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Intro | Unstable Monuments

In her first solo exhibition in Istanbul, Lucia Tallova presents
Unstable Monuments, a contemplative exploration of memory,
materiality, and the traces of human experience. Working
across painting, collage, installation, and photography, Tallova
constructs environments where found and created objects
converge into layered dialogues between past and present.

Central to Tallovd’s practice is the notion of memory as a
sediment that accumulates within objects and surfaces. She
collects and archives photographs, antique books, fragments
of furniture, and other relics, deliberately choosing materials
marked by imperfection and patina. These are not mere
historical remnants; instead, they become active participants
in a process of transformation, gaining new plasticity and
vitality under her hand. Through cutting, layering, and
reconfiguring, the artist allows objects to “speak” in their own
right, while simultaneously situating them within a larger
philosophical and spatial context.

Tallova’s installations operate at the intersection of
precision and intuition. Her treatment of materials is
meticulous, yet the outcome is never rigidly predetermined.
Weathered wood, ink-stained paper, and aged photographic
prints carry temporal traces, yet they also overflow into
the present, transforming the gallery space into an arena
of speculative histories. By reimagining these objects, she
constructs fictional archives that evoke both personal
memory and collective experience, inviting viewers to reflect
on the impermanence of life and the continuity of material
culture.

Painting remains a vital element of her practice, yet in
Unstable Monuments, it functions as both narrator and spatial



mediator. Tallovd’s abstract compositions, created with black
acrylic and ink on canvas, often evoke landscapes or ethereal
atmospheres, serving as contemplative counterpoints to

her material interventions. These painterly works blur the
boundaries between concrete and abstract, offering spaces of
reflection within the structured, object-based installations.
In combining painting with collage, assemblage, and
architectural intervention, Tallova establishes immersive
environments that guide the viewer through a liminal space—
between memory and imagination, permanence and fragility,
the personal and the collective.

Her installations are meticulously attuned to the character
of the exhibition space. Objects, furniture, and architectural
elements are reconfigured to create dialogues with the gallery
environment, transforming it into a stage for memory and
storytelling.

Through Unstable Monuments, Tallova offers a meditation
on the life cycles of objects, images, and histories. Her
practice challenges conventional hierarchies of value,
rescuing discarded materials from obscurity and granting
them renewed significance. By orchestrating encounters
between ephemeral objects and enduring forms, she creates
spaces where viewers can experience a profound engagement
with memory, time, and the subtle forces that shape human
perception. The exhibition invites a reflection on how the
past persists, how it can be reimagined, and how the fragile,
the worn, and the overlooked may become monuments in
their own right—unstable yet resonant, fleeting yet eternal.

Nazlh Yayla
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Girig | Gegici Amitlar

Lucia Tallov4, Istanbul’daki ilk kisisel sergisi Gegici Amitlar’da
bellegi, maddeselligi ve insan deneyiminin izlerini odagina
alan diisiinsel bir aragtirma sunuyor. Resim, kolaj, yerlestirme
ve fotograf arasinda caligan sanatgi; buluntu ve kendi iirettigi
nesneleri bir araya getirerek ge¢migle bugiin arasinda
katmanli diyaloglar kuruyor.

Tallovd’nin pratiginin merkezinde, bellegin nesneler
ve yiizeyler lizerinde tortu gibi birikmesi fikri yer alir.
Fotograflar, antika kitaplar, mobilya parcalar1 ve diger
kalintilar toplar ve arsivler; 6zellikle kusurlari ve patinasiyla
zamana taniklik eden malzemeleri secer. Bunlar salt tarihsel
kalintilar degildir; sanat¢inin elinde bir doniistim siirecine
katilir, yeni bir esneklik ve canlilik kazanirlar. Kesme,
katmanlama ve yeniden kurgulama yoluyla nesnelerin kendi
baslarina “konusmalarina” izin verirken, onlar1 daha genis bir
diislinsel ve mekansal baglama yerlegtirir.

Tallovd’nin yerlestirmeleri titizlik ile sezgisellik arasindaki
kesisim noktasinda igler. Malzemelere yaklagimi 6zenlidir,
fakat ortaya c¢ikan sonug asla kat1 bir sekilde 6nceden
belirlenmis degildir. Yipranmig ahgap, miirekkep lekeli kagit
ve eskimis fotograf baskilar1 zamana dair izlerle yiikliidiir ve
bugiine tagarak sergi mekanini olasi tarihler icin bir sahneye
doniistiiriir. Sanatgl, bu nesneleri yeniden hayal ederek hem
kisisel bellegi hem de kolektif deneyimi ¢agristiran kurgusal
arsivler kurar. Boylece izleyicileri yasamin geciciligi ve maddi
kiiltiirlin stirekliligi izerine diisiinmeye davet eder.

Resim, sanat¢inin pratiginde temel bir unsur olmay1
stirdiiriir; Gegici Amitlar’da ise bellege aracilik eden bir
anlatic1 ve mekana yon veren sessiz bir rehber olarak ortaya
cikar. Tuval iizerine siyah akrilik ve miirekkeple iiretilen
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soyut kompozisyonlar1 cogu kez manzaralar1 ya da ucucu
atmosferleri cagristirir, malzemelerle yaptig1 miidahalelere
diisiinsel kargithiklar sunar. Bu resimsel ¢alismalar somut
ile soyut arasindaki sinirlar1 belirsizlestirir, nesneye dayali
kurgularin arasinda birer diigiinme alani acar. Resmi kolaj,
asamblaj ve mimari miidahalelerle birlegtiren Tallova,
izleyiciyi bellek ile hayal giicii, kalicilik ile kirilganlik, kigisel
olan ile kolektif olan arasinda salinan bir esik mekana
yonlendirir. Sanat¢inin yerlestirmeleri sergi mekaninin
karakterine titizlikle uyumlanir. Nesneler, mobilyalar ve
mimari unsurlar yeniden diizenlenerek galeriyle diyalog
kurar; mekani bellek ve hikaye anlaticiligl icin bir sahneye
doniistiiriir.

Gegici Amitlar aracilifiyla Tallovd, nesnelerin, imgelerin
ve tarihlerin yagam dongiilerine dair bir yansima sunar.
Sanatcinin pratigi, deger hiyerarsilerini sorgular; géz ardi
edilmis malzemeleri gériinmezlikten kurtararak onlara yeni
bir anlam kazandirir. Gegici nesneler ile kalic1 bicimleri
bulusturdugu kurgulariyla izleyicilere bellek, zaman ve insan

algisimi sekillendiren ince gliclerle derinlikli bir bag kurma
olanag1 sunar. Gegici Amitlar, ge¢migin kaliciligini, yeniden
hayal etmenin yollarin ve kirilgan, yipranmisg ya da gézden
ka¢mig olanin bir anita doniigme ihtimalini sorgular—hem
gecici hem kalici, hem kirilgan hem yankil.

Nazl Yayla
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Time forgets bodies the quickest, whereas
History is composed of nothing more than columns.

Consciousness confronts us like a serene landscape. A plain field and
the early summer sun. In the foreground are sunflower fields as far as
the eye can see, their green backdrop calm and green. There are a few
houses scattered about, and even a village further away. A meandering
and twisting path, dotted with fruit trees here and there. Everything is
under control. What we call consciousness is a minutely configured,
well-composed tableaux: relaxed and picturesque.

A few birds take flight from a tree far away. The eye inadvertently
watches them, and it is right at that moment that the glorious
mountain behind the landscape and the gloomy but enchanting, cloudy
sky encircling its peaks come into the frame. Colors disappear, and
Lucia Tallovd’s paintbrush begins recording; the ink she imparts on the
surface glides over, her scissors excise chunks off of the landscape, and
what remains behind consciousness begins to release its sediments,
layer by layer. What beholds us now is the shadow of the subconscious,
in all its complexity and glory. It is agile and mutable, like an unstable
monument.

Monuments and memory
Austrian historian Alois Riegl theorized what a monument signifies for
the modern human, long before the present day. Riegl’s theses stood
the test of time. In our current age, monuments hold value not only
for their aesthetic and historical attributes, but also for their functions,
the feelings they evoke, and in particular, the traces left upon them by
the passage of time. In other words, a currently celebrated monument
harbours within its texture a passion deeply rooted in the past. It does
not shy away from its age; it deliberately refuses to erase the traces of
time and transforms its erosion into an aesthetic memory.

This exhibition brings together Lucia Tallovd’s collages and
assemblages in various dimensions from different series. These
works carry traces of what Riegl conceptualized as “artistic will”
(Kunstwollen), or in other words, “will to art”, featuring characteristics
of modern times.

For instance, the drawers from a piece of furniture left to her by
her grandmother constitute the elements of a work from the series
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titled Mountain between us. Here, personal memory has become a

kind of pedestal, upholding the personal fiction within the work’s
discourse. The artist often intervenes on found photographs or pages
taken from old books. Or the window of a house that no longer exists
becomes part of an installation. At least one single witness of the
past emancipates itself from an agreed-upon forgetting, materializing
once again. The forgetfulness of the collective memory, all that it
purposefully chose, even strove to forget, take center stage in Lucia
Tallova’s exhibition. The spotlights are, once again, on them.

In many of the works included in the exhibition, women’s bodies

are combined with various different objects like pieces of coal, stone
or furniture or architectural elements. Let us focus on one of them
from the series Unstable Monuments. The surface of the painting is
covered with a fabric reminiscent of felt. It has been slashed and
halved vertically down the center, spread symmetrically to both sides.
An image emerges from beneath the fabric; one might interpret it as

a cocoon or a rebirth. Through the slash, an arm is revealed, raised
with power and harmony. This sequence could be part of a dancer’s
choreography, the moment an athlete completes their leap, a gesture
of revolt during a protest, or a movement that precedes a striptease
or drag performance. The woman in the picture, whose face remains
hidden through the artist’s intervention, is wearing a red dress. It is
one of the few exercises in colour in the exhibition. Perhaps this, or
the subjective nature of the gesture, is why the image recalls the recent
past. The 1980’s, for instance. The entire world is caught up in the Cold
War, preoccupied with discussions on masculine scuffles. But all the
participants of these dialogues end up forgetting this one gesture that
is monumentalized for a split second. This is a temporary monument;
one that flickers for a moment only to be transformed and forgotten.
The most profound acts of forgetting often concern the monumental
gestures made by women, just as the most generic mistakes
immortalized by monuments are erected after wars and are anything
but temporary.

The monuments conceived and designed by Lucia Tallova reflect
the artistic will of our current age, but with a fresh twist: hers are
temporary, fleeting and mobile. They harbour perhaps the most
striking of today’s symptoms, one that regards the discovery of
the darkness lurking beneath the surface. The consciousness that
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qualifies one as a human is imprisoned in a civilization configured
by the patriarchal memory. This civilization is exceedingly limited,
controlled and unsustainable. We need the energy stuck beneath
the consciousness; we need ideas that are not rigid or fixed; we need
the minor little stories marginalized by memory in order to put
aside primitive anxieties such as ownership and domination, and to
complete ourselves—to finally experience life in all its complexities
and to truly breathe.

Archaeology and the woman

Unstable Monuments is a visual foray into the darkness of the history
of humanity guided by the artist. Everything begins in a cave hidden
in the skirts of the mountain of the subconscious. You have been left
signs in black ink. The guide asks you to follow them. First, you need
to feel the curves, keeping the shadows in mind, you need especially
to envision the darkness of the bodies obscured by the curves. You
encounter unexpected formations and pass by mounds of coal
spilling towards you. This journey has a tinge of nostalgia and even
melancholia, rather than danger. The place you end up in beneath
the depths of the mountain is an archaeological excavation site filled
with visual fossils. Its name is a reflection of its character, both self-
confident and ambiguous: Fragility of Caryatide.

Right at the center are columns reminiscent of an ancient,
forgotten civilization. They are incomplete, scattered about. The
structure they were once part of is nowhere to be seen; they give the
impression of being remnants. Evidently, we are in a temporality far
removed from the time when they were in use. This is no longer a
living place. Perhaps they were once parts of a monument or a temple
constructed in honor of a deity, but today, here, they lead us to an
archaeological site. They evoke a gaze fixed decidedly in the past,
reminding us of history. A fragmented, piecemeal History that we will
never be able to repeat, or complete!

The columns have photographs attached on them. At times, these
photographs have infiltrated the stones, amalgamated into their
crevices, and turned into wounds; other times, they are weighed
down by the columns and crumpled, or they became one with them,
constituting new architectural forms. These are, again, photographs of
sculptures depicting women left from a forgotten civilization. These
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sculptures, at one time, existed and were a part of urban life. Then,
time forgot them. Yet History found and unearthed them, remembered
them for better or for worse, exhibited them in prestigious halls, and
ascribed these remnants a brand new position. Perhaps that splendor
is nowhere to be seen, but they witnessed a collective memory after
having been rediscovered. This is a somber place to occupy now. Then
time passed yet again, and a photographer whose name we can barely
remember came along and shone a light on these bodies once again.
They took the stage once more and became the main attraction. The
photographs were printed in a beautiful book, but our characters

were returned, once more, to the dark recesses of memory, since light
doesn’t illuminate photographs, it renders them forgettable.

Such is this twist of fate; the wheel of fortune has turned once
again and brought these lost images to Lucia Tallova under the guise
of coincidence. It is as if these photographs and the columns belong
to recent history, but the artist’s intervention has placed them at polar
opposites on the same continuum. On one hand is stone, on the other
is the human body. While on one hand is the pedestal, on the other is
a photograph. One is a monument; the other is sculpture. Time forgets
bodies the quickest, whereas history is composed of nothing more than
columns.

But how sturdy these columns once were. Magnificent, splendid,
even enchanting. The patriarchal tale they told had long since become
mythology and drifted into infinity. These were all conceived for
humanity, like a soap opera with each frame meticulously planned.
Everything in its right place. It’s always the same. Power remains where
it has always been. The good and the bad, both evident. As it should be.
But a new day dawned. The wind charged, a tornado rummaged, the
earth roared in succession. Mother Nature and the woman of instinct,
hand in hand, began to shake civilization to its core. It seems Lucia
Tallova did her part in support of them.

In this scene unfolding in front of us, it is as if not only the
patriarchal discourse has been destroyed, but everything else as
well. The dramatic state of these stone columns is chronicling the
downfall of a mythology conceived for eternity. Their heavy and rigid
physicality, giving the impression that they will never vanish, has been
fragmented, just like the discourse they once shouldered. But in this
post-apocalyptic protected site, it is not only the central structure that
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1 Tao Te Ching
paraphrased by
Tarkovsky in Time
within Time: The Diaries
1970-1986 [by Andrei
Tarkovsky]. Trans. Kitty
Hunter-Blair. Seagull
Books, Verso, 1993.

has been scattered, the details have followed suit. The tornado has
sent the photographs flying as well; they are torn and crumpled. It is
as if the stories of the bodies they delineate have lost their subjects. At
this point, though, one needs to look more closely at Lucia Tallovd’s
personal touch. Once the storm has broken, escape is impossible, and
the fall is inevitable. Those who do not possess the ability to bend

will break, and those who do will emerge from the tornado brand new
and strengthened. Compared to the unyielding presence of marble,
the images resemble the pages of a book ready to take flight, just as
birds signify all that has been forgotten and remains hidden within the
banal and boring landscape of consciousness. The bodies are naturally
fragile, they are fleeting. One day they are there, the next, gone.
Nevertheless, this fragility holds a close affinity to life and breath, to
freedom. Because “weakness is great, strength is insignificant. When
man is born he is weak and malleable. When he dies he is strong and
callused. When a tree is still growing it is flexible and tender, and when
itis dry and hard, it dies. Callosity and strength are the companions of
death. Pliancy and weakness are signs of the freshness of being. What
has grown hard will therefore never triumph.”

Fiction and the tale

People sit down and think. They work their brains and strain their
memories, all in an attempt to write a level-headed story. They do
this deliberately. They intervene in the past and present the fiction
we call History as an unshakeable fact. But History is merely a myth,
carefully carved and stripped of its splinters. It is a tale written under
the control of patriarchal institutions transferred from oral tradition
to the written word, simplified in the process, and turned into a toy for
ideologies. Such is the way these tales manage to infiltrate people, as
staged in the artist’s work titled A Room with a View. The windows are
transparent to both the landscape and the pitch blackness.

First and foremost, Lucia Tallové disassembles these mighty
metafictions. The artist separates the fiction from its joints, fiction
that has somehow infiltrated us, uttered over centuries and, through
repetition, became real. She does this so she can reach the negative of
the relief and reveal the darkness obscured by the image.

Then she constructs a monument from what history has forgotten.
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Walter Benjamin suggests that incorporating heterogeneous fragments
reveals the subconscious of history, meaning everything overlooked
by the so-called totality of the historical narrative. Collage and
assemblage are ideal mediums for remembrance. Lucia Tallova
integrated these techniques into her artistic practice out of necessity.
An instinctual gesture on the artist’s part lays down the first layer, and
then fragments begin to accumulate, layer by layer. She holds space
for the subconscious and gathers all that has fallen by the wayside of
the dominant narrative, she remedies its blind spots, revealing what it
has forgotten. She creates room for the losses in the story: the hidden
faces, the concealed bodies. What has been forgotten, what has been
anonymized, or rather, what has been rendered anonymous—what is
deemed dark and shadow, what lies beneath the surface, the reverse
side of what is visible... The entirety of the subconscious, this time,
makes its way into the story. A major fiction composed of minor stories
unearthed from the deep crevices of memory. What is being written is
not history, but histories. Temporary histories that make no claim to
infinity.

History is nothing but collapsed columns; the bodies, however,
remain in resistance.

Yekhan Parlgil
Translated by Cagla Ozbek
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Zaman en cabuk bedenleri unutuyor,
tarihse sadece siitunlardan ibaret.

Biling dingin bir manzara gibi karsimizda. Diimdiiz bir ova, yaz bas1
glinesi. On planda goz alabildigine ay cigek tarlalari, arkas: yesil ve
sakin. Ug beg ev var sagda solda, hatta uzakta bir kdy. Kivrilarak giden
bir yol, surda burda meyve agaclari. Her sey kontrol altinda. Biling
dedigimiz ince diistiniilmiis, ¢cok iyi diizenlenmis bir tablo. Rolaks ve
pitoresk.

Uzaktaki agactan birkac kug havalaniyor. G6z gayri ihtiyari onlar1
izliyor ve iste tam o anda, manzaranin arkasindaki gérkemli dag
ve zirvelerin etrafindaki kasvetli ama biiytileyici, bulutlu gékytizii
giriyor objektife. Renkler kayboluyorlar ve Lucia Tallovd’nin fir¢asi
kaydetmeye basliyor, ylizeye biraktig1 miirekkep siiziiliiyor, makasi
manzaradan parcalar kesiyor ve bilincin arkasinda kalan, katman
katman tortularini birakmaya baglyor. Bilingaltinin gélgesi tiim
ihtisami ve karmasasiyla karsimizda simdi. Oynak ve degisken, gegici
bir anit gibi.

Anit ve hafiza

Modern ¢agin insani i¢in bir anitin nasil bir anlam tegkil ettigini
Avusturyal: tarih¢i Alois Riegl gliniimiizden ¢ok dnce agiklamus.
Riegl’in analizleri halen gegerli. icinde yagadigimiz zamanda

anitlar, yalnizca estetik veya tarihsel nitelikleriyle degil, aym
zamanda kullanimlari, uyandirdiklar: duygular ve 6zellikle de gecen
zamanin {izerlerinde biraktig: izlerle de degerlidir. Bagka bir deyisle
gliniimiizde kabul goren bir anit, dokusunda ge¢mise doniik bir tutku
tagir. Eskiliginden gocunmaz, izlerini dzellikle silmez ve zamanin
erozyonunu estetik bir hafizaya doniistiiriir.

Sergi Lucia Tallovd’nin farkli serilerden, gesitli boyutlarda kolaj
ve asamblajlarini bir araya getiriyor. Bu eserler modern zamanlarin
tipik 6zelliklerini tagiyan ve yine Riegl'in tanimladig1 sanatin istem
gliciiniin ya da farkli bir deyigle sanat iradesinin (Kunstwollen)
izlerini tagiyorlar. Ornegin bilyiikannesinden kalma bir mobilyanin
cekmeceleri Mountain between us adli seriden bir eserin parcalar:
olmus. Bireysel hafiza bir nevi kaideye doniigmdis, eserin séylemine
6znel bir kurgu eklemis. Sanatgi, siklikla eski bir kitaptan alinmig
sayfalar ve buluntu fotograflara miidahale ediyor. Ya da bugiin artik
varolmayan bir evin penceresi yerlestirmenin parcasi oluveriyor.
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Gec¢migin en azindan bir sahidi, uzlagilmig unutustan kendini
kurtarmig, yeniden viicut buluyor. Kolektif hafizanin unutkanliklari,
unutmay bilingli olarak tercih ettikleri ve hatta unutmak i¢in caba
sarf ettikleri Lucia Tallova’nin sergisinde sahne aliyorlar. Spotlar bir
kez daha {izerlerinde.

Sergideki eserlerin bir ¢ogunda kadin bedenleri kdmiir, tas,
mobilya parcasi ya da mimari dgeler gibi farkli nesnelerle bir araya
gelerek yeni yapilar olusturuyorlar. Gegici Anitlar serisinden bir
tanesini alalim. Tablonun yiizeyini keceyi andiran bir kumasg kapliyor.
Ust kenarin tam ortasindan yariya kadar kesilmis, ve simetrik bir
sekilde iki yana ayrilmig. Kumagin altindan bir imge beliriyor. Ister
koza diye diisliniin ister yeniden dogus. Kesikten giic ve ahenkle
kaldirilmig bir kol gériiniiyor. Bir dans¢inin koreografisinden
parca, ya da bir sporcunun atlayisini tamamladig an, belki de bir
gosteride isyan, gece kuliibiinde striptizden hemen 6nce de olabilir,
bir dragshow da. Yiizii sanat¢inin miidahalesiyle sakl kalan kadin
kirmizi bir kiyafet giymis. Sergideki nadir renkli denemelerden bir
tanesi. Belki bu yiizden, belki de jestin subjektif hafizasindan yakin
gecmisi diisiindiirtiyor. Seksenli yillar mesela. Tiim diinya soguk
savas1 konuguyor, akillar fikirler eril itismelerde. Fakat tiim bu
konuganlar sadece bir an icin anitlasan bu jesti unutuyorlar. Gok kisa
bir siire belirip sonra déniisen, unutulan, gecici bir anit. Tarihin en
biiyiik unutuslari, kadinlarin bu anitsal jestleri olsa gerek, tarihin en
alisilmis hatalarinin savaslardan sonra dikilen hi¢ de gegici olmayan
abideler olmas gibi.

Lucia Tallovd’nin diislindiigii, tasarladig: anitlar, cagimizin
sanat iradesini yansitiyor ama buna bir de yenilik getiriyorlar, zira
geciciler, ucarilar ve oynaklar. Gliniimiiz{in semptomlarindan belki
de en 6nemlisini, yani ylizeyin altinda kalan karanligin kegfini
iclerinde barindiriyorlar. Sadece bilingle olunan insan, sadece,
ataerkil hafizayla kurgulanan bir medeniyetin i¢inde yasayabiliyor.
Bu medeniyet son derece kisitl, asir1 derecede kontrollii ve
stirdiirtilemez bir yapi. Bizim bilincin altinda kalan enerjiye, sabit
ve kat1 olmayan diislinceye ve hafizanin kenarda biraktig1 minor
hikayelere ihtiyacimiz var. Sahip olmak ve hiikiim siirmek gibi 6ziinde
ilkel endiseleri biraz birakip kendimizi tamamlamak, yasami nihayet
tlim cesitliligiyle deneyimlemek ve gercek bir nefes almak i¢in.

Arkeoloji ve kadin

Gegici Amtlar sanatc¢inin rehberliginde insanlik tarihinin karanligina
dogru gorsel bir yolculuk. Bilingalt1 daginin eteklerinde bir magarada
basliyor her sey. Siyah miirekkepten igaretler birakilmig size. Onlar1
takip etmenizi sdyliiyor rehber. Gélgeleri unutmadan kivrimlar
hissetmeniz, 6zellikle kivrimlarin arasinda kaybolan bedenlerin
karanliklarim diiglemeniz gerekiyor. Hi¢ beklenmedik olusumlarla
karsilagiyor, size dogru akan komiir ¢iglarinin yanindan geciyorsunuz.
Tehlikeden cok nostaljik, hatta melankolik bir yan: var bu yolculugun.
Dagin derinliklerinde gelinen yer gorsel fosillerle dolu arkeolojik bir
kazi alani. Ad1 da kendi gibi, hem kendinden emin hem de saibeli:
Fragility of Caryatide.

Ortada eski ve unutulmus bir medeniyeti hatirlatan siitunlar var.
Diizensiz ve eksik yerlegtirilmisler. Ait olduklar1 yap: ortada yok,
kalint1 hissi veriyorlar. Belli ki kullanildiklar1 zamandan cok sonraki
bir dénemdeyiz. Artik bir yagam alani degil burasi. Bir donem,
tanrilardan birini anmak i¢in yapilmis bir anitin ya da bir tapinagin
parcalar olmuglar belki, ama bugtin, burada, bir arkeolojik sit
alanina génderiyorlar. Gegmise dogru bir bakig: diislindiiriiyor, tarihi
hatirlatiyorlar. Hi¢ bir zaman tekrarlayamayacagimiz, tam anlamiyla
tamamlayamayacagimiz, parcal, boliik porgiik bir tarihi!

Siitunlara fotografiar ilistirilmis. Kimi zaman taglarin igine iglemis,
yariklarina karigmisg, yara olmuslar, kimi zaman altlarinda kalmus,
biikiilmiigler, kimi zaman da siitunlarla biitiinlesip yeni mimari dgelere
déniismiisler. Yine unutulmus bir kiiltlirden kalma kadin heykellerinin
fotograflari bunlar. Bir dénem var olmus, sehir hayatinin pargasi olmus
bu heykeller. Sonra zaman unutmus onlarl. Ama tarih bulup geri
cikarmus, iyi kétii hatirlamus, prestijli salonlarda sergilemis ve sehir
hayatinda yeni bir yer atfetmis bu kalintilara. Ayni sasa yok belki, ama
bulunduktan sonra kollektif hafizaya sahit olmuslar. Hiiziinlii bir yer bu
seferki. Sonra yine zaman ge¢mig ve bugiin adin1 zor hatirlayacagimiz
bir fotografci ¢ikmis, 151k tutmusg bu bedenlere. Tekrar sahneye
cikmusg, tekrar star olmuglar. Fotograflar giizel bir kitaba basilmis
ama kahramanlarimiz bir kez daha hafizanin karanlik raflarina geri
dénmiisler, zira 151k aydinlatmaktan 6te unutturur fotograflari.

Kaderin cilvesi bu ya, devir bir kez daha dénmiis ve rastlant:
kisvesinde hayat bu kayip imgeleri Lucia Tallovd’nin kargisina ¢ikarmis.
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Fotograflar ve siitunlar yakin donemlere ait gibiler, ama sanatc¢inin
miidahalesi onlar1 adeta bir karsithigin iki ucuna siirmiis. Bir yanda tag
diger yanda beden, bir yanda kaide diger yanda fotograf, bir yanda anit
diger yanda heykel. Ancak zaman en ¢abuk bedenleri unutuyor, tarihse
sadece siitunlardan ibaret.

Oysa zamaninda nasil da gii¢lii duruyordu bu siitunlar. Thtigaml ve
gorkemli, hatta biiylileyici. Anlattiklar ataerkil masal bir mitoloji halini
almis sonsuzluga dogru yelken agmusti. insanlik icin tasarlanmisti
biitiin bunlar. Her karesi incelikle diisiiniilmiis bir pembe dizi gibiydi.
Her sey yerli yerinde. Hep ayni. Gii¢ hep aym1 yerde. lyisi belli kotiisii
belli. Olmas: gerektigi gibi. Ancak giin geldi, riizgar esti, kasirga ¢ikti,
yeryiizil defalarca kiikredi ve yikilmaz gibi gériinen medeniyeti doga
ana ve icgiidii kadin bir olup titretmeye basladilar. Lucia Tallovd da
onlara destek olmug gibi goziikiiyor.

Gozlerimizin 6niindeki sahnede sadece ataerkil séylem degil her
sey yerle bir olmus gibi. Tastan siitunlarin dramatik halleri sonsuzluk
icin tasarlanmis bir mitolojinin diisiisiinii sahneye koyuyorlar adeta.
Asla kaybolmayacak hissi veren agir ve kati yapilari, ayni tagidiklari
sOylem gibi parcalanmig. Ama bu post apokaliptik sit alaninda sadece
ana yap1 degil, detaylar da etrafa sacilmig. Kasirga fotograflari da etrafa
savurmus. Kirilmig biikiilmiisler. Sergiledikleri bedenlerin hikayeleri
Oznelerini yitirmis gibi. Ancak tam bu noktada Lucia Tallovd’nin
dokunuguna biraz daha dikkatle bakmak gerekiyor. Firtina koptugunda
artik kagmak imkansiz, diiglis kaginilmazdir. Biikiilme kabiliyeti
olmayan parcalanacak, biikiilebilen yepyeni bir sekilde, belki de daha
gliclenmig ¢ikacaktir kasirgadan. Mermerin mukavim durusunun
yaninda imgeler u¢maya hazirlanan kitap sayfalarini hatirlatiyorlar,
aynen bayag ve sikici biling manzarasinda kuglarin unutulani, derinde
kalani hatirlatmalar gibi. Elbet bedenler kirilgan, bedenler ugari. Bir
var bir yok. Ama bir yandan da bu kirilganligin hayatla ve nefesle,
ozgirliikle ¢cok yakindan bir iligkisi var. Zira “Zayiflik ylicedir, kudret
ise degersiz. insan dogdugunda zayif ve esnektir. Oldiigiinde gliclii ve
kaskat1. Agac biiyiirken esnek ve tazedir; kuruyup sertlestiginde olir.
Sertlik ve gii¢, 6liimiin yoldaglaridir. Esneklik ve zayiflik ise hayatin
tazeligini gosterir. Bu ylizden katilagan asla galip gelmez.”

Kurgu ve Masal

Oturup diisiiniiyor birileri. Hem zekalarini calistirryor, hem hafizalarin
zorluyor, akli baginda bir hikdye yazmaya ¢alisiyorlar. Bilingli olarak
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paraphrased by
Tarkovsky in Time
within Time: The Diaries
1970-1986 [by Andrei
Tarkovsky]. Trans. Kitty
Hunter-Blair. Seagull
Books, Verso, 1993.

yapryorlar bunu. Ge¢mise miidahale edip, tarih dedigimiz kurguyu
sarsilmaz bir gercek gibi 6niimiize koyuyorlar. Oysa tarih dikkatle
yontulmus, biitiin kil¢ciklarindan arindirilmis bir efsane sadece. Ataerkil
kurumun boyundurugu altinda yazilmus, dilden kulaga aktarilmus,
aktarilirken daha da basitlesmis, ideolojilere oyuncak olmug bir masal.
Ve bir sekilde bu masallar insanlarin iclerine s1zmayi basariyorlar aynen
sanatcinin A room with a view adli isinde sahnelendigi gibi. Pencereler
hem manzaraya hem de siyaha gecirgenler.

Lucia Tallovd her seyden 6nce bu kudretli {istanlatilar1 parcalara
ayiriyor. Bir sekilde icimize sizmusg, yiizyillardan beri anlatilmig, ve
anlatilarak gergege doniigmiis kurguyu tam eklem yerlerinden bélityor
sanatc1. Boliiyor ki rélyefin negatifine ulagsin, goriintiiniin gizledigi
karanlik aciga ciksin. Sonra da tarihin unuttugundan bir anit biciyor.

Walter Benjamin coktiirel fragmanlari bir araya getirmenin, tarihin
bilingaltini, yani tarihsel anlatinin sézde biitlinliigiiniin géz ard:
ettiklerini ortaya ¢ikardigini sdyler. Kolaj ve asamblaj animsama icin
bicilmig kaftanlar. Lucia Tallovd’nin bu teknikleri {iretimine katmasi
ihtiyactan kaynakli. Icgiidiisel bir deneme ilk tortuyu birakiyor ve daha
sonra katman katman birikmeye baghyor fragmanlar. Bilingaltina yer
acarak biiyiik ve baskin anlatinin arkasini topluyor sanatgi, eksiklerini
gideriyor, unuttugunu a¢iga ¢ikariyor. Hikayenin kayiplarina, gizli
yiizlerine, sakli bedenlerine yer acryor. Unutulmug olan, anonim
kalmisg, daha dogrusu anonim birakilmig olan, karanlik ve golge
tabir edilen, yiizeyin alt1, goriinenin arka tarafi... Biitiin bilincalt1 bu
kez hikéayeye karigiyor. Hafizanin derin ¢ukurlarindan ¢ikan mindr
hikayelerden major bir kurgu! Tarih degil tarihler yaziliyor. Sonsuzluga
yeltenmeyen gecici tarihler.

Tarih yalnizca yikilmis siitunlardan ibaret, bedenlerse zamana
direniyorlar.

Yekhan Pinarhgil
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