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GIRIS:
GRACEFUL ELEGANT BEASTS

Larry Mufioz, buluntu malzemelerin odaginda nesnelerin tasidigl
hafizalar araciliglyla, zamanin ve mekanin disina tasan bir anlati
aciga gikarmayi hedefler. Mufioz’un pratiginin merkezinde, detaylara
duyulan saygi 6n plana gikar. Nesnenin ylzey, jest ya da bigiminde
sakli anlam kirintisina odaklanan Larry Mufioz, yillar boyunca
biriktirdigi materyaller ve kavramlar arasindaki geliskiler ve gerilimler
Uzerine gelistirdigi distinsel yolculugun yansimalarini, ti¢ katman
Uzerinden ele alir; Graceful (zarif), evrene sekil veren ilahi ve gizemli
gucleri gagristinirken; Elegant, insan eliyle yaratilan, estetik yargilarla
tanimlanan uyumlu ve rafine bir glizellik anlayisini ifade eder. Beasts
(canavarlar) ise, bireyin kendi ahlaki ve fiziksel yargilarini yansitan bir
otoportre islevi gorerek, toplumun yanlhs olarak tanimladigl, agina
olmadigi unsurlari temsil eder.

Terk edilmis, bozulmus ve islevini yitirmis unsurlarla
karsilagsmalardan ilham alan Mufioz, video, fotograf ve
yerlestirmelerinden olusan bir takim yildizi yaratir. Gesitli
pargalardan olusan, tiikenmis maddeleri, endlstriyel ve organik
kalintilar, iglevsellikleri nedeniyle degil; tasidiklar potansiyeller
Uzerinden yeni bir kompozisyonda butlnlestirir. Kent kesifleri
sirasinda bulunduklari gevrenin ve tarihin izlerini tagsiyan nesneleri
bir araya getiren Mufioz, bu nesneleri onarmak ya da idealize etmek
yerine, belirsizliklerini muhafaza eder; sabit bir anlati dayatmaktan
kacginir ve ‘sergilenebilir’ olanin sinirlarinin ne oldugu sorusunu
merkezine alir ve izleyiciye yoneltir.

Nesneler ve sergilenebilir olan ile iliskimize dair bir meditasyon

olarak sekillenen Graceful Elegant Beasts, kirllganlk, hayranlik ve
geliskilerle isaretlenmis bir baga isaret ederek insan ve doganin
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ic ice gegcmis hikayelerini, malzemelerin kendine 6zgli varolusglar
Uzerinden yeniden gézden gegirmemizigin bir gagri niteligi tasir.
Gagdas sanat mekanlarinin parlak beyaz isigina karsi, gélgelerin

ve yansimalarin degerini yeniden diislinmeye davet eden Mufioz,
terk edilmis nesnelere yeni formlar kazandirir. Nesnelerin mekani
algilayis bicimimizi nasil sekillendirdigi Gzerine izleyiciye alternatif
bir alan sunan Graceful Elegant Beasts, doganin blytleyici kaosuyla
insanin dizen arayisini bir araya getirirken, uyum ve kaos gibi
karsitliklar arasinda gidip gelir ve izleyiciyi hem tanidik hem de
rahatsiz edici olan bir yansima alanina davet eder.

Ayblike Sanug
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Rain and machines, 2025

Buluntu ahsap, el yapimi cam huniler, miizik kutusu
Found wood, handmade glass funnels, music box
107 x179x40cm






INTRO:
GRACEFUL ELEGANT BEASTS

Larry Mufioz seeks to uncover a narrative that transcends time and
place, shaped by the memories embedded in found objects. Central
to Muioz’s practice is a deep respect for detail: he focuses on the
subtle traces hidden in an object’s surface, gesture, or form. Over
the years, Mufioz has explored the contradictions and tensions
between the materials and concepts he collects, which are reflected
here through three distinct layers: Graceful, evoking the divine and
mysterious forces that shape the universe and reflect the materials
he feels an innate connection to; Elegant, representing the refined,
harmonious beauty defined by human aesthetics; and Beasts,
functioning as a self-portrait that reflects personal moral and
physical judgments, encompassing what society deems unfamiliar
or flawed.

Drawing inspiration from encounters with the discarded, the broken,
and the obsolete, Muiioz creates a constellation of works including
video, photography, and installations. These compositions combine
depleted materials, industrial remnants, and organic fragments—
not for their utility, but for their potential to hold meaning. Gathered
during his explorations of the city, these objects carry the traces of
their environments and histories. Rather than restoring or idealizing
these objects, Mufioz preserves their ambiguity, refraining from
imposing a fixed narrative and centering his practice on exploring the
boundaries of what can be considered ‘exhibitable’.

As a meditation on our relationship with objects and their display,
Graceful Elegant Beasts reflects on fragility, fascination, and
contradiction. It calls attention to the intertwined narratives of
humanity and nature, as told through the unique existence of
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materials. This process is not merely the assembly of a physical
collection, but an exploration of the vulnerabilities and values of
contemporary life.

In contrast to the bright white light of contemporary art spaces,
Mufoz invites us to reconsider the value of shadows and reflections.
By granting new forms to discarded objects, he offers an alternative
space where viewers can rethink how objects influence their
perception of space. Graceful Elegant Beasts juxtaposes the
mesmerizing chaos of nature with humanity’s quest for order,
oscillating between harmony and unpredictability, and inviting
viewers into a space of both familiarity and disquiet.

Ayblike Sanug
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Light remains, 2025

Kagit, ampul, kurutulmus gll, tel

Paper, lightbulb, dehydrated roses, wire
40x35x20cm







Light catcher, 2025
Video projeksiyon
Video projection
2'55”
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DUNYANIN EBEDI YENILIGI

Larry Mufioz ile 2017 senesinde, Arjantin’de tanistim. Alisiilmadik
hassasiyetinin, doganin izdlistmlerine yonelttigi dikkatli bakisinin
ve en beklenmedik kentsel ya da kirsal koselerde gizlenen guizellik
kirintilarini yeniden hayata déndiirme becerisinin beni derinden
etkiledigini oldukga net bigimde hatirliyorum. Onu tam da siklikla
ihmal edilen glizellik enstantanelerini algilamaya dair esine az
rastlaniryetenegi yliziinden Buenos Aires’te yeni kurulan ve sehir
merkezindeki eski zooloji bahgesinde yer alan MUNTREF Arte y
Naturaleza muzesinde bir misafir sanatgi programina davet etmeye
karar verdim.

Misafir sanatgi programinin amaci, Larry’nin eserinin muze alaninda
halen yasayan hayvanlardan alarak onlarla iletisime gecmesiydi.
Fakat egzotik tiir temsillerine odaklanmaktansa Larry bakisini
doganin neredeyse farkedilemeyecek, beklenmedik izdtslmlerine
yoneltmisti: binanin 6n cephesindeki heykel basinin iki yanina
simetrik bir dlizende yerleserek onu bir kadin ve kog hibridine
donustiren kus yuvalari; veya beyaz bir duvarin 6ntinde kuralsiz

ve kirilgan bir koreografi iginde, belli belirsiz sicimlerle havada
sallandirarak yeniden diizenledigi minyatir beyaz tiiyler. Gergedan
gibi bolgenin yerlisi olmayan bir hayvana odaklandiginda dahi
ortaya gikan imge, cok pargaliydi: hayvanin otomatik nefes alis ve
verisleriyle inip ¢ikan karninin bitkiler tarafindan kismen érttlen
neredeyse soyut, yakin plan dokusu. Arkaplanda ise ona eslik eden
diger gergedanin kulaklari yavasga ileri geri oynuyor, neredeyse
onlari sarmalayan ses ortamina uyumlanarak ritim tutuyordu.
Misafir sanatgi programini tamamlayacak sergi igin segtigimiz
baslik Dinyanin ebedi yeniligi olmustu: aradan gegen neredeyse
on seneden sonra bugtin bu tanimi hala sasirtici derecede yerinde
buluyorum.
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Ovenbird nest, 2018-2020
Pamuklu kagida dijital baski / Digital print on cotton paper, 90 x 90 cm

Mufioz’un insa ettigi sahiden de bir alt-dlinya ve izleyicinin
yaklasiminin doganin ancak en asiri ve askin hallerinde dikkatimize
deger olduguna dair verili dnyargidan ve tavirdan kurtularak
dénusmesini talep ediyor. Boylece sanatgilarin pek gok insanin red,
korku veya kayitsizlik buldugu yerlerden giizelligi gekip gikarmaya
dairigglidusel yatkinhgi tarafindan yonlendirilerek hiyerarsik
varsayimlara ya da yargilara kapilmadan, ekosistemle gergekten iliski
kurmaya davet ediliyoruz. Sanatginin kozmik ekolojisi yagamin tim
bicimlerine karsi fark gézetmeyen, merakli bir yaklagimi yankilyor.
Minik dallardan kuslara ve boceklere Mufioz, genelde gogu insana
tam olarak da minyatir 6lgegi sebebiyle trkitiicl goriinen hayvan
formlariylailetisime gegiyor. James Hillman’in oldukga bilge bir
bicimde ifade ettigi gibi, “bécekler bizleri ego psikolojisinden ve
hiimanizmin iginden gekip ¢ikarir” insanlar sahiden de memeliler
gibi gorece daha blyuk canlilarin aksine, kigimseyici bir tavirla
kendi duygularini onlara yansitmaksizin bdceklerle nadiren
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empati kurar. Dogal diinyanin kiiglk 6lgekli ve marjinal 6gelerine
odaklanarak Mufioz, duygulara hitap etmekten igglidusel bir tavirla
kaginiyor; 6rnegin Cin gezisi sirasinda rastladigi bir esek arisinin
morfolojisini, genis agil bir objektif araciliglyla blyutlyor. Sanatginin
diger canlilarla kurdugu iliski insani ahlak siniflandirmalarina
direniyor; yaklagimi, daha ziyade algakgonulli bir katilim ve

bilimsel merak tarafindan sekilleniyor. Siklikla dogadan topladigi

ve sade ahsap masalar tUzerinde dlizenleyerek sergiledigi nadire
kabinelerinin segilerinde tekrar tekrar karsimiza gitkmasi da Mufioz’'un
bu yaklagiminin ispati niteliginde.

Hillman’a geri donersek, “..Hayvanlar kralligl her seyden 6nce estetik
bir galim, renklerden ve sarkilardan, duruslardan ve uguslardan
olusan bir sahne gosterisidir ve bu estetik teshir organik yapinin
igine yerlestiriimis, kbkensel ve “igglidiisel” bir kuvvettir”t insanlarin
aksine, hayvanlarin ig diinyasi biling, bellek ya da tecrlibe gibi
antropomorfik kavramlara bagh degildir; daha ziyade bedenlerinde
ve gériinimlerinde gizlidir ve benliklerinin i¢ karakterini dig
goriinugleri ve estetik disavurumlari olusturur: Ozfarkindalik degilse
de, 6zsunum. Mufioz’un izleyici igin yansimalar treten mercekler

ve cam ylzeyler, gblge efektleri yaratan arkadan isiklandirmalar
kurarak kutladigi tam da bu tlirden bir 6zsunumdur. Bu gibi araglar
sanatginin yerlestirmelerine eklemlenir; egitilmesi, yeniden faaliyete
gecirilmesi ve mahmur edilgenlikten uyandiriimasi gereken bir edim
olarak bakisin kendisini sorgulama yontemi haline gelir. Mufioz’un
calismalari kelimenin gergek anlamiyla gézlerimizi agilmaya davet
eder, dis diinyaya dair algimizi yenilemeyi, biyolojik alemin siklikla
dikkatten kagan ancak harikulade detaylarini buyttmeyi amaclar.

Dikkatle gozlemleme sahiden de Mufioz’un yerlestirmelerini
Uretim slirecinin temel bir pargasini teskil ediyor. Sanatgi bu
sureci eserlerinde alegorik birer uyari iglevi géren goézlemleme
araglari ile temsil ediyor. Mufioz, eserlerini Gretirken nadiren
daha 6nceden belirledigi bir planlailerliyor; daha ziyade mevcut
baglamile dogrudan iletisime gegerek sehrive dis geperlerini her
seyin goérilmeye ve yeniden vurgulanmayi hakedebilecegine dair

Looking at the world, 2025 (detay / detail) 1 James Hillman, Animal Presences (New Orleans: Spring Publications, 2008), 52.
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duydugu glivenle geziyor. Gozlerini yere gevirerek gegmis yasamlarin
izlerini topluyor ve yepyeni baglamlar ve potansiyel eslemeler
kendini goruntr kilana dek onlari sakliyor. Kiiglik agag dallari,

kus tlyleri, kurumus giller, sinekkusu yuvalari... Sonugta ortaya
¢ikan kompozisyonlar, kurtarilmis 6gelerin bir tir karsilikli ve gizli
yakinlkiginde tekrar kurgulandigi, siklikla kirllgan, hassas ve nazik
bir denge lizerine oturuyor. Estetik ve ahlaki hassasiyete dogru bu
yolculukta ona eglik eden ise sahici bir sefkat duygusu—bu duygu,
sanatginin dogaya ickin degerleri korumasini mimkdn kiliyor, dahasi
benimsedigi tavir dis diinyadan gelen uyaranlara kargi da karsilikllik,
nezaket ve agiklik Gizerinde temelleniyor. Sanatginin tretim slirecine
ve gevreye karsi holistik yaklagimina isik tutmak igin, benimsedigi
s6zkonusu tavirile beraber yagsami ve insandisi yagsam formlarina
hassasiyeti vurgulayan, turler arasi teorik gergeveler arasinda
paralellikler kurmak da mimkuin. Mufioz’un Uretiminde “meghul”
nadiren bir teredd it kaynagi, daha ziyade bilinmez olan, bakisin
miitemadiyen yenilenmesi ve doganin gizemlerini kesfetmekiigin
kiymetli bir uyaran.

A dead wonder basglikli video yerlestirme, sanatginin ellerini renkli bir
kusun cesedini hareket ettirirken izledigimiz tepe agili gortintilerden
olusuyor: sanat¢i kusun kanatlarini onlarin hareket alanini test
edercesine nazikge agiyor, tlylerinin yumusakhgini duyumsamak
icin bedenini oksuyor. OlU kusu yerine tekrar koymadan énce

acele etmeden bekliyor. Bir slireligine duraksiyor. Adeta kusun
dinlenmesiigin onu koyabilecegi en rahat kdseyi ariyor. Hayvani
birakip uzaklasmadan 6nce neredeyse bedenini isitmak ve yitirilen
bir butlinlik duygusunu geri getirmek i¢in onu elleriyle nazikge
sariyor. Buimgede doganin insani afallatan maddiyatini kesfetme

ve inceleme arzusununiginde, huzursuz edici birima da gizleniyor.
Fark ediyoruz ki 61im de sanatginin galismalarinda kendini dénglisel
olarak gorunur kilan bir 6ge: yerlestirmeleri siklikla varolusumuz

icin birer memento moriiglevi gériyor. Sanatginin dikkatle segtigi
kalintilar butlincil, yalnizca insandan ibaret olmayan bir vanitas
manzarasini gagristiriyor, burada giriimenin katiyeti hiyerarsik
ayrimlari asarak tim organik varlklari kapsiyor. Mufioz bir kez daha
dogaya ickin dinamikleri ve olgulari yenilir yutulur kilacak bir tavirdan
kaginiyor; daha ziyade onlarla dolaysizca karsilasarak yargilamadan,
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tim canlilarin paylastigi bir hal olarak sunuyor. Bir tur tersine
antropomorfizm ile sanatgi temsilinin merkezine Bati toplumunun
siklikla reddettigi ve gizledigi, sehirlerin dis geperlerindeki yliiksek
duvarh mezarliklar araciligiyla gérintrlugin sinirlarina ittigi olgular
yerlestiriyor. Mufioz’un galigmalarinda aligilanin tersine “Olim”
kavrami “Mucize” ile iliskileniyor, bu iki kavram arasinda kurdugu
anlamsal képriyU takip ederek faniligi varolusun bir diger gizem
kaynagi olarak kurgulayan yeni bir tavri agik ediyor.

Benedetta Casini

25 Diinyanin Ebedi Yeniligi






Looking at the world, 2025

Buluntu ahsap, kullaniimis ¢ergeve, blyUteg, LED 11k, esek arisi
Found wood, reused frame, magnifying glass, LED light, wasp
63x93x7cm
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THE ETERNAL NOVELTY OF
THE WORLD

| first met Larry Mufiozin 2017, in Argentina. | clearly remember being
deeply impressed by his unconventional sensitivity, his attentive
gaze toward nature's manifestations, and his ability to uncover and
redeem fragments of beauty hidden in the most unexpected urban
or rural corners. It was precisely because of his unique ability to
perceive glimpses of reality often neglected that | decided to invite
him to an artist residency at MUNTREF Arte y Naturaleza, a newly
established museum in Buenos Aires, housed within the former
zoological garden in the city center.

The intention was for him to draw inspiration from and interact

with the animals that still inhabited the site. Instead of focusing

on representations of exotic species, Larry turned his attention to
almostimperceptible and unexpected manifestations of nature:
the nests of two birds that symmetrically settled atop a sculptural
head on the building’s fagade, subtly transforming it into a hybrid
between awoman and a ram; or tiny white feathers that he
reconfigured in an erratic, delicate dance in front of a white wall,
suspended by nearly invisible threads. Even when he chose to focus
on non-native animals such as the rhinoceros, the resulting image
was a fragmented one: a video shot of the animal breathing belly,
partially obscured by plants in the foreground, almost an abstract
texture swaying according to the automatic rhythm of inhalation
and exhalation. In the background, the ears of his companion move
gently back and forth, almost as if harmonizing with the surrounding
soundscape. The eternal novelty of the world was the title that we
chose for the residency final exhibition: today, after almost ten years,
I still find that definition surprisingly accurate.
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The world that Mufioz constructs is indeed a sub-world, one that
demands a shift in the spectator’s attitude, the ability to free oneself
from a preconceived approach to nature as something given, which
only draws our attention when it appears in its most extreme or
sublime forms. Guided by the inherent inclination of the artists to
find beauty where others find rejection, fear or indifference, we

are led to actually engage with the ecosystem without hierarchic
assumptions or judgments. His cosmic ecology resonates with an
undifferentiated and curious approach to all forms of life. From tiny
twigs to birds and insects, Mufioz engages with creatures whose
monstrous forms are often terrifying to humans precisely because
of their minute dimensions. As James Hillman insightfully states,
“the bug takes us out of ego psychology, out of humanism?”. It is
indeed very rare for someone to empathize with insects, in which we
cannot condescendingly project our emotions, unlike with bigger
animals such as mammals. By focusing on the minor and marginal
components of the natural world Mufoz instinctively avoids any kind
of sentimentalization, such as when he magnifies the morphology of
awasp found during a trip to China through a wide-angle lens.

Sin titulo, 2018, Dijital video / Digital video, 1'5"
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The relationship he establishes with other living beings is not defined
by human moral categories; it is rather shaped by an attitude of
humble participation and scientific curiosity, one that is confirmed
by the recurrent presence in his exhibitions of cabinets of curiosities,
often collected from the natural world, intuitively organized and
displayed on modest wooden tables.

Returning to Hillman, “..The animal kingdom is first of all an aesthetic
ostentation, a fantasy on show, of colors and songs, of gaits and
flights, and this aesthetic display is a primordial 'instinctual’

force laid down in the organic structure”.* Unlike humans, the
interiority of animals is not related to anthropomorphic notions

such as consciousness, memory, and experience; rather, it

resides in their form and appearance, theirimage and aesthetic
manifestation as constitutive of the inner character of the self. Not
self-consciousness, but self-presentation. And it is precisely such
self-presentation that Mufioz celebrates when he sets up for the
viewer optical devices such as the already mentioned lenses, glass
surfaces that create reflections, of backlighting that produce shadow
effects. These tools are incorporated into his installations as means
of investigating the gaze itself; something that must be trained,
reactivated, and awakened from a state of dormant passivity. They
literally are eyes-openers aimed at renewing our perception of the
external world, amplifying the often unnoticed yet marvelous details
of the biological realm.

The act of attentively observing is indeed a constitutive part of Mufioz
process in creating his installations, and he alludes to it in his works
through viewing devices that function as allegorical admonitions.

He rarely proceeds according to a pre-established plan; instead,

he engages directly with the context, walking and wandering
through the city and its surroundings, convinced that everything is
potentially worthy of being seen and re-signified. Eyes fixed on the
ground, he collects traces of past lives and preserves them until new
contexts and potential combinations emerge. Small tree branches,
bird feathers, dried roses, hummingbird nests. The resulting
compositions often depend on a delicate and precarious balance,

* James Hillman, Animal Presences (New Orleans: Spring Publications, 2008), 52.
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where the rescued elements are reconfigured into a kind of mutual
secret affinity. It is a genuine affection that guides him on this journey
toward an aesthetic and ethical precariousness, one that preserves
intrinsic value not only in relation to nature but also as a constitutive
attitude grounded in reciprocity, delicacy and openness to external
stimuli. One might even draw parallels with interspecies theoretical
frameworks, those that emphasize cohabitation and sensitivity

to non-human forms of life, in order to shed light on his creative
processes as well as his holistic approach to the environment. The
unknown is rarely a source of apprehension, but rather a precious
stimulus for a constant renewal of vision and for questioning of
nature's mysteries.

Inthe video installation A dead wonder a zenithal shot shows us

the artist’s hands as he manipulates the corpse of a colorful bird,
gently spreading its wings as if to test their mobility, softly stroking
its feathers to feel their softness. He takes his time before putting

it backin place. He hesitates. It seems he is searching for the most
comfortable spot to let it rest. Before walking away from the animal,
he wraps itin his hands, tenderly, almost as if to warm its body

and restore a lost sense of wholeness. In this image, the desire to
discover and examine the surprising materiality of nature conceals
amore unsettling connotation. We realize that death is a recurring
elementin the artist’s work: his installations often function as
memento mori of our existence. The remains he carefully selects
evoke a holistic vanitas—not merely human—where the certainty

of decay encompasses all organic things beyond any hierarchical
distinction. Once again, Mufioz avoids an edulcorated approach

to natural dynamics and phenomena, but he rather confront and
presents, without judgments, a condition shared by all living beings.
In a sort of reverse anthropocentrism he brings to the center of
representation what contemporary western society generally
rejects and hides, relegating it to the margins of visibility in fortified
cemeteries at the edges of urban peripheries. On the contrary, in his
works “Death” relates to “Wonder”, following a semantic association
that suggests a renovated approach to mortality as yet another
mystery of existence.

Benedetta Casini
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A dead wonder, 2023, Video, 3'44"



YERYUZUNUN GORUNMEZ
PARCALARIYLA KURULAN
BIR TAKIMYILDIZ:

LARRY MUNOZ

Larry Mufioz’un Zilberman istanbul'daki ilk kigisel sergisi Graceful
Elegant Beasts, hem maddesel hem de kavramsal anlamda daginik,
unutulmus, bastiriimis ya da dislanmis olanin felsefi, poetik ve
estetik bir haritasini gikariyor. Mufioz’'un zamanla deforme olmus,
terk edilmis ve gcogunlukla artik ya da atik olarak degerlendirilen
nesneleri merkezine alan pratigi, Walter Benjamin’in tarih
anekdotlarindaki mefhumlariyla da bag kuruyor. Graceful Elegant
Beasts, gegmisin hurdayiginlariiginden parlayan imgeyi, 5nemsiz,
atik nesnelerin hafizasinda ariyor. Uretimler artiklarin igindeki 1181,
degersiz kiinmisin potansiyelini, gdrmezden gelinenin ¢agrisini
ylzeye gikariyor. Sergi, bellegin ¢copligliinden parlayan bir takimyildiz
gibi; gegmisten bugline, bugtinden yarina akan kirilgan bir anlam
haritasi olarak kurgulaniyor.

Serginin adi Graceful Elegant Beasts, yikici bir zarafeti, tanimsiz

bir guizelligi ve gok katmanli bir vahsiligi barindiriyor. Zarafetin
yabanla, guzelligin kiriiganlikla, formun i¢gsel gatismayla bulustugu
ok katmanl bir anlatiya kapi araliyor. Zarafet burada tanidik bir
incelikten 6te, kinlmanin igindeki dengeye isaret ederken; estetik
uyum ise bozulmus olanin iginden yeniden doguyor. Vahsiolan ise,
sistem diginaitilmis, tanimsiz ve 6ngoérilemez olanla yizlesmemizi
sagliyor. Bu Uglu anlati, izleyiciyi estetik kodlarin, deger sistemlerinin
ve duygusal yargilarin sinirlarini sorgulamaya ¢agiriyor. Mufioz,

bu kavramlari bir araya getirerek hem tarihsel estetik normlarla
hesaplasiyor, hem de yeni bir estetik dil dneriyor: Kaygili, kirllgan,
melez.

Kaygili, kirllgan ve melez olanla, belirgin ve degerli kilinan arasindaki
kontrast gerilim serginin kalbinde yer aliyor. Graceful Elegant Beasts,
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ikilikler ve gegisler tizerine holistik bir bakis sunuyor: gériinen

ile gizli olan, hafizaya kazinan ile silinen, merkezde parlayanla
periferide glrliyen arasinda dolasan hicivli bir gélge oyunu. Bu oyun,
disiincenin alanini genisleten, gok segenekli sorularla yanitlari
ertelenmis 6rull bir siire donusuyor.

Mufioz’'un sergisindeki her bir eser, igsel derin bir soruyla ylzlestiriyor
bizi: Neyi degerli kiliyoruz ve neyi bunun disinda birakiyoruz? Hangi
formlar glizellik addediliyor ve hangileri girkinligin, yabancilagmanin,
bozulmanin temsili oluyor? Bu sorular, sanat tarihindeki klasik
estetik kategorilerin ¢6ztlmesinden postmodern anlam rejimlerine
kadar uzaniyor. Mufioz ise bu kopusun tam ortasina yerlesiyor ve
guzelligi, cirimekte olanin sessiz diliyle konusturuyor. Glzellik,
kayiplar, canavarca hisler, zarif kirilganliklar, gergeklik ve illizyonlar,
bagimliliklar ve kopusglar... iste sergi dualiteler diinyasinin iginde
insanligI gordugu, kabul ettigi ya da edemedigi, iginde oldugu

ya da kactigl, belki de gormezden geldigi konular, duygular ve
anlatilariginde derin bir okyanusun ortasinda minik bir sal aramaya
yonlendiriyor. Ayni zamanda bu sal, izleyiciyi karsi kiyiya tagiyan
biryon ya da arag degil, kiyilarin kayboldugu bir esik alan sunuyor.
Kiyinin tahayyll ile okyanusun derinligi arasindaki metafor, gélgeyle
aydinlik, kirllganlikla direng, unutulusla hatirlayis arasindaki bir
araftan seslenir gibi karsimiza gikiyor.

Sergide yer alan eserlerden Umbra Il, cam bir raf Uistiinde sergilenen
cam siseler olarak illizyonistik gérsel bir poetikaya donustyor.

Eski Japon estetigindeki yami kavramina, yani karanhgin igindeki
derinlige ve sessizlige bir referans olarak izleyicinin karsisinda
kontrast bir oyun olarak duruyor. Jun’iinhiro Tanizaki her seyin asir
aydinlandigl bir diinyada golge, diislinebilmenin mekanidir der.
Golge goriinenin 6tesindeki diinyayi tahayyll etmenin bir anlatisidir.
Mufioz, Umbra Il ile sanat mekanlarinin steril “white cube estetigi”/
beyazligina karsi golgeyi, karanligi yeniden distinsellestiriyor.
Buradaki beyaz kiiplerin estetigi mekanlari nétrlestirmekten
bahsederken golgenin saydam varligi 6n plana gikiyor.

Lightness is always beautiful baghgini tasiyan eser, ayniisminiginde

yankilanan karsit varoluslarin siirsel bir yansimasi olarak sergide yer
aliyor. Buluntu bitkiler, kivrilmis teller, tavsan tliyl ve bir sinek kusu
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yuvasi olarak dogaya ait, yarim kalmis ya da terk edilmis nesneleri
bir araya getiriyor. Bu bilesimde hafif olanin bile bir agirlik tasidigl,
ince olanin bile derinlik igerdigi bir denge-yanilsama kurulu. Telin
kendiliginden bukulmus formu, dogaya karismis ve doga tarafindan
geri alinmis nesnelerle birlikte, agirlik ile hafiflik arasindaki garpik
karsithigi gorinur kilinlyor. Nesneler bir sey olmaya ¢alismiyor;
olduklari haliyle, varolusun en ¢iplak haliyle sergileniyor ve ironiile
gercekligi tartiyor.

Light remains ise kagit, kurumus giiller, ampul ve tel malzemeyle ingsa
edilmis daha metaforik, dahaige donuk bir alan yaratiyor. Burada
hafiflik bir maddenin fiziksel karakteri degil, isikla gélgenin arasindaki
zarif bir salinim olarak karsimiza gikiyor. Gortiniir olanin ylizeyinde
degil, gblgenin iginde olusan zarif, rliya gibi bir estetik ylizeyde
gorunur hale geliyor. Zarafet burada, 1sigin degil gélgenin gekiminde
beliriyor, golge ile yekpare hale geliyor.

Bu ikilik, garpik ama tamamlayici bir anlati kuruyor: gercgeklik ile
yanilsama, maddi olanla metaforik olan, gériiniir olanla kayip olan
arasinda titresen bir dizlem. Hafiflik, burada yalnizca fiziksel degil;
varolusun ya da yok olusun, belki de donlistimin kendisine dair bir
distinme bigimi haline geliyor.

Light catcher ise fototaksi kavraminin pesinde: Canlilarin isiga
duydugu biyolojik gekimle, insanin ekranlara gosterdigi dijital
sehvetiyan yana getiriyor. Ekrana kitlenen bir gift g6z absurt bir
yanilgl pengesinin igine dlisliyor ve ekrana bir fotoreseptor hiicreye
sahip sinek gibi gekilmeye basliyor, burada kirilgan bir anlati kendini
gosteriyor. Bir ekran, bir video, bir 1sik. Gergekligi sorgulayan,
doénusturen ve bakisi konumlandiran bir anlati. Ekrandan gekilmis
olan bir ay yuzeyi gérlintistnun gergeklik metaforu ile yanilsamasi
arasindaki balans izleyiciyi de bir sinek gibi ekrana kitliyor ve
gorlintliniin gérintlsy olan bir ikilikle i¢ ige gegmis tuhaf ve garpici
biryanilsama sunuyor.

Beijing hutong fotografi bellegi tasiyan nesnelerin topografyasini
kuruyor. Pekin’in kalbinde yer alan hutong mahalleleri, glindelik
hayatin sessiz ve rastlantisal ritmiyle 6rtludur. Avlularin merkezinde
duran Taihu tasi, riizgarla, yagmurla sekillenmis; doganin sabrini,
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zamanla olusan estetigi tasir. Ne planlhdir ne de gosterigli—tipki bu
mabhallelerin kendisi gibi. Burada anlam, tekrarin iginde birikir ve bu
yalin katmanlar sergide golge yonin tuhaf bir zithgi olarak kendine
yer buluyor.

Rain and machines ise istanbul’da bir kaldirnmdan bulunmus bir
tahta pargasi, kentsel glirimeyi, tiketim toplumunun izini tagiyor.
Gurlk bir tahta pargasinin tstlinde yer alan cam kurecikler ve bir
minik muzik kutusundan yayilan ses yine tahta, cam ve muzik
arasinda tutarli bir kinlim, strprizli bir oyun yaratiyor. Ses, tipki cam
kiireden gelir gibi ylukseliyor ancak bu da tamamen bir illlizyon.
Curime ve yukselen tinilar ile ahsabin ylizeyinde yasayan ve
yasamayan bir hayali temsil var oluyor. Yagsam ve guiriime 6rtiik
bicimde eserde ig ice gegiyor.

Universe ideas, 2025, Yerlestirme, buluntu fotograf, ahsap, tohum, kurutulmus bitki, tel,
cam/ Installation, found photograph, wood, seeds, dehydrated plants, wire, glass,
109 x 190 x 80 cm (detay / detail)
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A dead wonder, anlatinin imkansizligina dair bir meditasyon.
Videoda izlenen goriintl doganin sasirtici glizelligini kaydederken,
bu deneyimin estetiklestiriimesinin onu bozacagini sezdiriyor.
Burada gorlinttide kutsallik vardir: Asim, ickinligin ihlali ve anlamin
dagilmasi. Bu kez goriintl sirtini gérdigiimuz bir kusun 6limun en
muhtesem sunumu olarak izleniyor. Walter Benjamin’in Klee’nin
“Angelus Novus” eseri igin gozlerini gbzlerinden ayiramadigi bir
melek tasviri mevcuttur. Mufioz’'un bu kanatlar yerylziine dSnmius
olan buydleyici renklerde ve hentiz viicudu sogumaya baglamis
olan kusun kanatlarindan belirsiz bir felaketin muhtesem cenneti
cagristiriliyor. Klee’nin eserindeki melek referansini burada A dead
wonder tizerinden bir yikimin felaketi ve gesitli mitolojilerdeki

bir varolusun yeni baslangici gibi de dislinmek gok olasidir. Basi
yerylziine donmus ve kanatlarini gokytziine agan 6lu bir kug
metaforunun arkasinda buytleyici glizellikteki faniligin gegici
illizyonu ve kaybin, zaman iginde gergeklesecek ¢lirimenin bilingli
esrikligi kargimiza gikiyor. Yagam ve 6lim ile yagsamin tilsimi ve
kaybin gegiciligi arasindaki dualite blyulk bir firtinanin yaprak
kimildamayan donuk anidir. Yagam oksijenle dolu bir gelecek vaadi
verirken, yakinda topraga karigsacak bir bedenin yok olusu ise garpici
biryeniden varolusu bize sunabilir mi?

Universe ideas yillardir toplanan, Gretilen, biten ve bitmeyen
eserlerden organik ve inorganik birgok nesneyi yan yana getiriyor.
Tamamlanmigliklar, bitmeyen anlatilar ve bir araya gelen her sey bir
hayatin tamami gibi burada gorinir kiliniyor, olabildigince eksik ve
bittigince tamamlanmis bigimde. Disturbed Order ise gizgili bir kagit
Uzerine belirsiz bir plan iginde yerlestiriimis taglardan olusuyor. Not
kagidina yerlestirilen birkag tas aslinda sistemin merkezine yanlisi
yerlestiriyor. Eksik, yarim kalmis, bozulmus her sey yeni bir distinme
ihtimali olarak sunuluyor. Birbirinden farkli anlamlar 6telendikge
katmanlasiyor. CUrlk tahtalar, pasl teller, degdigi yeri inciten ama
agirlastirmayan tuyler... Hepsi, glizelligi sarsarak yeniden kuruyor.

A 25 seconds week, duvarda yer alan bir yerlestirme olarak zamani
6lgulebilir olmaktan gikarip, hissedilebilir bir varlik haline dénistiiren
meditatif bir anlati. Ustinde Sundays yazan incelikle delinmig
kurumus bir mango yapragi, bambu kagidin titresen ylizeyinde
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salinirken, motora bagli tel ve LED, zamanin dogrusal ilerleyisine
degil, dairesel salinimina isaret ediyor. Burada zaman tik tak etmiyor;
donuyor, stiztliyor, uzuyor ve geri gekiliyor. Bir haftanin yalnizca yirmi
bes saniyeye sigmasi, 61¢l birimlerinin igini bosaltiyor. Gergeklik
hayali bir gélgeye donlsuyor. Isik ile yapragin dansi, kozmik bir

ritmin minyatir similasyonu gibi izleniyor. Eser, zamani kronolojik
bir diizlemden gikariyor, onu mekansal bir deneyime dénisttriyor:
zaman burada bir bosluk degil, bir dokunus. Donlsen degil, dénuisln
ta kendisi oluyor.

Nihayetinde Graceful Elegant Beasts, bir gosterge olarak zamana,
maddeye, golgeye ve hata payina dair bir felsefi atlas. Larry Mufioz
ise bizi nesnelerin kargisinda konumlandirmiyor; onlarla birlikte
distnmeye, onlarla birlikte bozulmaya ve belki de onlarla birlikte
yeniden kurmaya davet ediyor. Tam da bu noktada, insanin anlam
arayisindaki en kadim geliskilere, en eski dlalitelere temas ediyor:
yasam ile 6lim, guzellik ile girkinlik, 1sik ile gblge, dlizen ile kaos,
hafiza ile unutus, igerisi ile disarisi, gériinen ile kaybolan. Bu
karsitliklar, Mufioz’un estetik evreninde birbirini diglamiyor; aksine
birbirine yaslaniyor, birbirini tamamliyor, birbirini dislinmeye
zorluyor. Sergi, bu ikiliklerin ortasinda titresen bir esik deneyimi
sunuyor: ne tamamen igeriye, ne tamamen disariya; ne tam
anlamiyla aydinlikta ne de karanlikta. iste bu esik, yalnizca serginin
degil, insan olmanin da ontolojik mekani olarak garpici bigimde
karsimiza gikiyor.

Melike Bayik
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Lightness is always beautiful, 2025

Buluntu tel, sinek kusu yuvasi, tavsan kirkd, yaprak, tiy
Found wire, hummingbird nest, rabbit fur, leaves, feather
60x55x25¢cm




A CONSTELLATION
COMPOSED OF INVISIBLE
PARTS OF THE EARTH:
LARRY MUNOZ

Larry Mufioz’s first solo exhibition at Zilberman Istanbul, titled
Graceful Elegant Beasts, conjures a philosophical, poetic, and
aesthetic cartography of the materially and conceptually dispersed,
forgotten, repressed, or extricated. The artist’s practice, centered
around objects that have deteriorated over time, been discarded
ordeemed as refuse, also forges connections to aspects of Walter
Benjamin’s anecdotes on history. Graceful Elegant Beasts seeks the
flickering images buried in the past’s rubble, recalling them in the
memory of insignificant, discarded objects. Mufioz’s works locate
the light within refuse—the latent potential of what has been ignored
or deemed unvaluable—and bring it to the surface. The exhibition

is configured like a constellation, shining through the landfill of
memory, a fragile map of meanings spanning from past to present,
and present to future.

The title of the exhibition, Graceful Elegant Beasts, encapsulates a
destructive elegance, undefined beauty, and multilayered ferocity,
introducing a rich narrative where elegance meets savagery, beauty
meets fragility, and form meets internal conflict. Here, elegance
refers to the balance inherent in rupture, rather than a familiar
finesse, while aesthetic harmony is reinvigorated from what has
already been ruined. The ferocious urges us to confront all that has
been cast outside the system—what evades both definition and
envisioning. This threefold narrative invites the viewer to question
the limits of aesthetic codes, value systems, and emotional
assessments. By bringing these concepts together, Munoz reckons
with historical aesthetic norms, while simultaneously proposing a
new aesthetic language: anxious, fragile, and hybrid.
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The contrast between what is anxious, fragile, and hybrid, and what
has been deemed distinct and valuable, is wedged at the heart of
this exhibition. Graceful Elegant Beasts presents a holistic view of
dualities and transitions: it is a satirical shadow play that spans the
visible and the hidden, the transcribed and the erased, what radiates
at the center and what rots away on the periphery. This shadow

play unfolds into a poetry that expands the field of thought, where
answers are delayed in the realm of multiple choices.

Each artwork in the exhibition urges us to confront an intimate,

deep question: What do we deem valuable, and what do we
consider outside its confines? To which forms do we ascribe

beauty, and which ones come to represent ugliness, alienation, and
deterioration? These questions span the dissolution of classical
aesthetic categories of art history to postmodern semantic regimes.
Munoz, on the other hand, settles right at the center of this rupture
and voices beauty through the mute language of what is decaying.

Beauty, loss, monstrous emotions, gentle fragility, reality and illusion,
dependencies and ruptures... the exhibition invites the viewer to
seek a vessel within a world of dualities, in a sea of issues, emotions,
and narratives that humans either embrace or reject, experience or
ignore. On the other hand, this vessel doesn’t articulate a direction

to reach the other side; it constitutes a threshold where shores
dissolve. The metaphor between the shore and the depths of the sea
confronts us, speaking from a liminal space suspended between
fragility and resilience, forgetting and remembering.

Among the works included in the exhibition, Umbra Il stands as
anillusory, visual poetics materialized by a set of glass bottles
displayed on top of a glass shelf. This work greets the viewer as

a game of contrasts and a reference to the Japanese aesthetic
concept of yami, signifying the depth and silence hiddenin
darkness. Jun’ichiro Tanizaki contends that in a world overly
illuminated, shadows are the realm of thought; they form a narration
thatimagines the world beyond the immediately visible. With Umbra
I, Mufioz rethinks shadow and darkness in contrast to the sterile
“white cube aesthetic,” or the institutional whiteness of art spaces.
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While the white cube’s aesthetics speak to spatial neutrality, Umbra
Il brings the transparent presence of shadow to the fore.

Lightness is always beautiful stand out as a poetic reflection of
two contradictory modes of existence echoed within a single title.
Brings together incomplete, discarded materials from nature such
as found plants, rabbit fur, a colibri nest and crumpled wires. In
this amalgamation, a delicate illusion of balance is struck where
even the feather-light elements bear a weight of their own, and
what is fine carries depth. The twisted form of the wire, distorted

of its own accord, is positioned alongside other objects discarded
in nature and reclaimed by it, revealing the convoluted contrasts
between weight and lightness. These objects are not attempting to
be something; they are exhibited plainly as they are, calibrating both
irony and reality.

Umbrall, 2025, Cam, ahsap, bitki / Glass, wood, plants, 44 x 67 x 25 cm
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Light remains conjures a more metaphorical and internal realm,
composed of paper, dried roses, a lightbulb, and wires. Here,
lightness is not a material characteristic of matter; rather, it
confronts us as a delicate oscillation between illumination and
darkness. A gentle, ephemeral aesthetic manifests on the surface;
one that materializes within shadow rather than on the surface of
what is visible. Here, grace makes itself known not in the inflection of
the light but of shadows, becoming one with it.

This duality conjures a warped yet holistic narrative: a plane flickering
between reality and illusion, the material and the metaphorical, the
visible and the lost. Lightness isn’t merely physical here; it becomes
away of thinking about existence or disappearance, or perhaps
transformation itself.

The work Light catcher, on the other hand, explores the concept of
phototaxis, merging the biological attraction humans feel toward
light with their lustful desire for screens. In the work, a pair of

eyes locked onto a screen falls into the grip of an absurd delusion,
drawn to the screen like a moth with a photoreceptor cell. A fragile
narrative unfolds: a screen, avideo, a light. This is a narrative that
questions and transforms reality, situating the gaze itself. The
tension between the metaphor of reality and the illusion of a lunar
surface image captured on a screen holds the viewer in place, like a
moth, presenting an uncanny and striking illusion, intertwined with a
duality, namely, the image of the image.

The photograph Beijjing hutong constructs a topography of objects
that bear the weight of memory. The hutong neighborhoods at the
heart of Peking are defined by a quiet, coincidental daily rhythm.
Placed at the center of the courtyards is the Taihu stone, which

has been sculpted over time by wind and rain, embodying both

the patience of nature and its slowly evolving aesthetics. Like the
neighbourhood itself, this stone is neither planned, nor ostentatious.
Here, meaning is restored within the act of repetition, and these
subdued layers appear as a strange contrast to the shadow side.

Rain and machines is a piece of wood found on a stoop in Istanbul,
carrying traces of decay and consumer culture. Glass funnels resting
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on adecayed piece of wood, accompanied by the sound of a tiny
music box, create a subtle rupture between wood, glass, and music:
a play of surprises. The sound appears to rise from within the glass
spheres, yet this too is anillusion. Through decay and ascending
timbres, an imaginary representation that is both animate and
inanimate emerges on the surface of the wood. Life and decay are
quietly intertwined as part of the work.

A dead wonder is a meditation on the impossibility of narration. The
images in the video document the astounding beauty of nature,
while the implication is that its very aestheticization is what disturbs
it. Here, there is sacredness in the image: transcendence, the breach
of immanence, and the dispersal of meaning. In this instance, the
representation is a sublime documentation of death through the
back of a bird lying on the ground. There is a depiction of an angel that
Walter Benjamin could not take his eyes off in Klee’s Angelus Novus.
The wings of Mufioz’s bird, which has been returned to the earth,
radiant in enchanting colors, its body just beginning to cool, evoke
the magnificent paradise after an uncertain catastrophe. Itis entirely
possible to recall the reference of the angel in Klee’s work as a vision
of destruction as it appears in A dead wonder, and simultaneously,
interpret it as the mythological promise of a new beginning. Behind
the metaphor of the dead bird, whose head is tilted earthbound and
wings spread towards the sky, lies the fleeting illusion of mortality;
we are faced with the illusion of transience and the conscious
ecstasy of decay that unfolds over time. The duality of life and

death, spanning the allure of vitality and the transience of loss, is a
still, frozen moment in the eye of a great storm. While life offers the
promise of a future filled with oxygen, can the vanishing of a body,
soon to dissolve into the ground, offer us a striking rebirth?

Universe ideas bring together a myriad of objects, both organic and
inorganic, collected over the years from finished and unfinished
works of art. A sense of completedness, unfinished narratives, and
accumulated fragments is rendered visible here, resembling life
itselfin its most incomplete and ‘complete from exhaustion’ states.
Disturbed order comprises rocks placed on a ruled sheet of paper,
following an indeterminate organizational plan. These few rocks,
arranged on note paper, place error at the center of the system.
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Everything thatis incomplete, missing or disturbed is presented as

a novel way of thinking. As distinct meanings are pushed aside, they
begin to stratify. Decayed wood, rusty wires, feathers that hurt where
they touch but do not weigh down... All of these elements come
together to agitate beauty, reconstructing it.

A 25 second week is awall installation and meditative narrative
that distances time from measurability, transforming it into a felt
presence. A dried mango leaf, delicately pierced to read ‘Sundays,
sways on the surface of a bamboo sheet, while a motorized wire
and LED evoke the circular rhythm of time rather than a linear flow.
Time doesn’t advance through tick-tocks here; it circles, sways,
stretches, and recedes. The compression of an entire week into
twenty-five seconds renders conventional units of measurement
redundant. Reality becomes an imaginary shadow. The dance of light
and leaf unfolds as a miniature simulation of cosmic rhythm. The
work removes time from chronological organization, transforming it
into a spatial experience: here, time isn’t space, itis a touch. Itis not
transformed; it is transformation itself.

And consequently, Graceful Elegant Beasts constitutes a
philosophical atlas of time, matter, shadow, and margins of error as
signs. The artist does not position us against the objects; instead,

he invites us to think alongside them, to decay with them, and
perhaps, to reconstitute through them. At this juncture, Mufioz
touches upon the most archaic contradictions and dualities in
humanity’s search for meaning: life and death, beauty and ugliness,
light and shadow, order and chaos, memory and forgetting, inside
and outside, the visible and the lost. These contrasts do not negate
one another in the artist’s aesthetic universe; rather, they lean on one
another, complete one another, and compel one another to think.
The exhibition offers an experience of the threshold wedged at the
center of these dualities: not entirely inside, nor outside; not fully
illuminated, norin darkness. This threshold confronts us not only as
the spatial condition of the exhibition, but as the ontological realm of
being human.

Melike Bayik
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Beijing hutong, 2025
Kagit Uzerine dijital baski
Digital print on paper
153x103cm
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A 25 second week, 2025

Bambu kagidi, kurutulmus mango yapragi, motor, tel, LED is1k
Bamboo paper, dehydrated mango leaf, motor, wire, LED light
60x50x12cm
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