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| will die as you did, my dear Stephane Ackermann.
“Her canli 6limu tadacaktir” (Every soul will taste death)
Carlos Aires
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| will die... As will you
Introduction by T. Melis Golar

Carlos Aires portrays contemporary catastrophes occurring in various countries
by bringing them to the forefront through prominent historical or anonymous
figures while rendering the societal issues through his contemporary narrative.
He deals with different representations of power from all around the world
with his cynical approach. His works comprise duality that holds a wicked but
passionate, complex but playful universe. He merges the understanding of
tradition with popular culture and constructs a vision for the future. Even though
his artworks try to create an aesthetically pleasing visual experience, at the same
time, they embody a stark and heterodox conceptual framework.

In I will die... As will you, Aires points to the reckless act of human destruction
of the planet, careless of the fact that it simultaneously creates its own
death. He blends the most natural dichotomies - love and hatred, enmity and
friendship, war and peace, pleasure and pain, so-called sharply contradictory
feelings and phenomena - through current and historical stories. Aires is
examining the delicate times humankind is going through. However, in
this landscape of apocalyptic overtones, the human being's insistence on
denying death, especially one's own death, is striking. Within this frame
of mind, with a contemporary take on the "Carpe Diem" motto, the artist
suggests celebrating life with all the malice it holds.

The artist shares a series of incidents from human history, in which he points
at the contradictory aspects of these moments. He seeks ways to convey his
narrative on culture, emotion and aesthetics, sometimes with a piece of music,
sometimes through a political event that left its mark on history, and sometimes
through a well-known work of art. While reinterpreting global and political issues
like epidemics, series of wars, ecological and energy crises, he integrates one's
relationship with death with pleasure and humor through an ironic language.

Il Mondo, the installation that welcomes the viewers to the gallery space, fixes
pieces of sculptures from art history to the ceiling and the floor with shoring
props. In this installation, Aires incorporates fragments of mythologies and
stories in art history; David's arm, Aphrodite's and Apollo's heads, a wing
symbolizing freedom and victory, and a rearing foot of a horse. The shoring
props used in constructing buildings, determining the spatial boundaries and
forming the structure are disconnected from their original function to find a
new one. The limbs of famous sculptures are scattered around the gallery
space. The works that encapsulate human history, imply an end that has
come and remind the viewers of the will to reach eternity, which stands face-
to-face with the invincible power of death. The artist points out the limits of
any given moment while redrawing the borders of the gallery space, pushing
the ends and limits of the domination over objects and ideas.

As one passes through Il Mondo, smirking mouths appear on the walls of the
gallery. These grins, belonging to political or popular figures appear through
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marble plates, named Gravestones, playfully unveiling the darkness that smiles
try to cover. This smile, which accompanies the deceptive discourses of political
figures, is an attempt to hide the destructiveness of the decisions made, implying
they are for the "benefit” of the people. White shiny teeth, a nervous but confident
mouth accompanied by smirks that cover dark decisions are carved onto a marble
plate along with the mentioned political statements. Opposing the impermanent
nature of sayings, they become permanent on the gravestone.

Referencing art history and religion, Aires creates reinterpretations of the
past and present, aiming to reveal similarities in-between. This approach is
particularly evident in two works: Lesson of Darkness and Heroes. The artist
associates Lesson of Darkness with the litany, the Book of Lamentations from
the Tanakh, composed by Frangois Couperin in 1714, and is also influenced
by Andy Warhol's series, Death and Catastrophe, which features photographs
shared by the media of car and plane crashes, suicides, crimes and criminals,
unnamed victims, and other tragic events happened between 1962 and 1965. A
series that depict the dark side of the American Dream. In this five-panel collage,
Aires devotes an elegy to humans, who live apathetic of mortality. In Heroes, on
the other hand, he features three crowns casted from gold-plated bronze that
have become symbols of power from different eras in history; the first one is with
laurel leaves reminiscing ancient Roman history, the second, an arrangement
made from razor wires used in separating land borders, and lastly Jesus' crown
of thorns, which has become the symbol of Christianity. A trinity representing the
suffering humanity had to endure in order to achieve victory.

I will die, the piece that the exhibition is named after, points at Aires' series
where he manipulates real banknotes. Collected from the 30 richest countries
in the world (according to GDP) in 2019, the artist shows cut pieces of original
banknotes repeating the sentence I will die over and over again using different
pronouns and verb conjugations. Money, a piece of paper, can be seen as the
most important cause of world's disasters. The artist turns money, capitalism's
tool of power and control, back to its origins: a piece of paper, as he transforms it
into a medium that serves artistic purpose.

Music holds a significant place in Aires' life, to the extent where it takes an
autobiographical form in After I'm Gone. The wooden box elevated on two golden
braces carries the artist's own coffin that has been brought to almost all of his
exhibitions since 2011. Aires engraves the lyrics of a song into the box. An
infrared camera records the lyrics inside the box that can be followed on the
screen accompanying Jimmy Scott's vocals, renowned for his powerful and high
voice. This work offers a perspective that death is a natural fact and as humans
are always designing their lives, why shouldn't the artist design his own death?

I will die... As will you presents an analogy of the last hundred years of human
material culture, fetishisms, cultural and historical heritage and the different
connections built with symbols, objects, documents, monuments and signs to
legitimize our worldly understanding. The exhibition aims to present the realities
of life with all its contradictions and obscurities while talking about death, not as
an act of pessimism or morbidity.
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Ben dlecegim... Sen de
Giris | T. Melis Golar

Carlos Aires, kiresel capta meydana gelen giincel felaketleri, anonim veya
populer tarihi sahsiyetler Uzerinden 6n plana c¢ikararak; toplumsal meseleleri
¢agdas anlatisiyla isler. Sorgulayan bir yaklagimla diinyanin farkli alanlarindaki
gl temsillerini ele alir. Yapitlari, kotiicll ama tutkulu, karmasik fakat eglenceli
bir evrenin ikiligini icerir. Geleneksel anlayisi popdler kiltirle harmanlayarak,
gelecege yonelik bir vizyonu yapilandirir. Yapitlari uzaktan bakildiginda estetigi 6n
plana gikaran bir form sunsa da sert ve diizene karsl, aykiri bir kavramsalliktadir.

Ask-nefret, diismanlik-arkadaslik, savas-barig, haz-aci gibi birbirlerinin zitti
his ve olgulari glintimiz ve tarihi hikayeleriyle harmanlayan Carlos Aires; | will
die... As will you sergisi ile ayni zamanda insanin kendi 6limund disinmeden
etrafindaki her seyi yok etmesine isaret ediyor. Aires sergide, insanligin bugiin
icinden gegmekte oldugu hassas anlara goz atiyor. TUm bu apokaliptik imalar
manzarasinda insanin olumund inkar etmedeki isran dikkat cekici hale geliyor.
Bu gergevede sanatgl "Carpe diem” (Ani yakala) fikrini glincel bir yorumla ortaya
koyarak; yasami tim olumsuzluklariyla kabul ederek kutlamaya davet ediyor.

Sanatgl, sergide Uretilen temsiller ve bunlarin birbirleriyle gelisen yonlerine
isaret ettigi insanlik tarihine dair bir dizi vizyonu paylasiyor. Anlatisini kdltur,
duygu ve estetik tzerinden kurgularken, kimi zaman bir muzik pargasiyla,
kimi zaman tarihe damga vuran bir siyasi olayla, bazen de taninmis bir sanat
yapiti yoluyla aktarmanin bigimlerini ariyor. Son dénemde tim dinyanin
deneyimledigi bir dizi savas, salgin, ekoloji ve enerji krizi gibi glincel ve politik
meseleleri ironik diliyle yeniden aktarirken insanin 6ltimle olan iligkisini haz,
e@lence ve mizahla butinlestiriyor.

izleyiciyi galeri mekaninda karsilayan Il Mondo yerlestirmesi, sanat tarihinde
yer etmis yapitlarin bazi pargalarini insaat demirleriyle tavana ve yere mihliyor.
Sanat tarihindeki mit ve hikayelerin vicut buldugu; David'in kolu, Afrodit'in ve
Apollo'nun kafasi, zafer ve 6zgiirligiin temsili olan bir kanat, bir atin saha kalkmis
ayagl gibi onemli basyapitlardan kimi kesitleri yerlestirmesine dahil ediyor. Bina
yapiminda kullanilan ve yapinin olusumunda hem mekansal sinirlari belirleyen
hem de striiktiirii olusturan insaat demirlerini fonksiyonundan kopariyor. insanlik
tarihinin bir 6zeti niteligindeki bu yapitlarin tasidiklarr hikayeler, Aires'in yorumuyla
adeta bir sona gelindigini imé ediyor ve 6limn alt edilmez giict karsisinda duran
sonsuzluga erisme tutkusunu hatirlatiyor. Sanatgi, yasamin iginde bulunan aci
ve tatli her anin limitlerini, nesneler ve fikirler Gzerindeki tahakkimin sonunu ve
sinirini galeri mekaninin kisitlariyla yeniden giziyor.

Il Mondo yerlestirmesinin ardinda galeri duvarlarinda siritan agizlar beliriyor. Bir
grup politik veya popdiler figirin mermer bir plakanin fonundan ¢ikiveren agizlarini
gosteren Gravestones serisi, tath gilimsemelerin ardina gizlenen karanlik
anlatiyr esprili bir sekilde 6n plana gikariyor. Politik figtrlerin bilindik ve aldatici
soylemlerinin eslikgisi olan bu gilimseme halkin “faydasina” verilen kararlarin
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tahrip ediciligini kabul eden ve ardina gizlenmeye calisan sahteligi animsatir.
Caprasik kosullarin Usttind cilalayan beyaz parlak disler, gergin ve kendinden
emin gortinen bir agiz ve eslikgisi yayvan siritislarla birlikte s6z konusu siyasi
soylemlerden alintilanan cimleler mermer levhanin Uzerine yazilir. Bu tesebbs,
sdylemin beyhudeligi yaninda mezar taginin hafizasina kazinir.

Sanat tarihi ve din temelli referanslari sanatinin énemli bir ilham kaynagi olarak
goren Aires, islerinde gegmisi ve buglni yeniden yorumlayarak aralarindaki
benzerlikleri ortaya koyar. Bu tavir sergide iki galismada bariz kilinir; Lesson of
Darkness ve Heroes. Frangois Couperin tarafindan 1714'te bestelenen Tanah'tan
Aditlar isimli ayine referans veren Lesson of Darkness, ayni zamanda, Andy
Warhol'un 1962 ve 1965 yillar arasinda araba ve ugak kazalari, intiharlar, suglar ve
suglular, isimsiz kurbanlar, gtinltik ve trajik olaylarin basin fotograflarini kullandigi,
diger bir deyisle Amerikan riiyasinin karanlik yiizinii resmeden Oliim ve Felaket
serisinden de biylk olglide etkilenir. Aires Lesson of Darkness vasitasiyla nasil
yasadigini bilmedigi gibi nasil 6ldiginud de bilmeyen insanliga agit yakan bu
bes panelli kolaj galigsmasini Uretir. Heroes'da ise Ug farkli dénemden birer glic
simgesi olan tag formunu heykel yerlestirmesine dahil eder; ilki antik Roma
tarihine ait defne yapraklarindan yapilimis, ikincisi sinirlari ayiran jiletli tellerden
aranje edilmis, sonuncusu ise Hristiyanhigin simgesi haline gelmis olan isa'nin
dikenli tacidir. Bu Ug imge zafer elde etmek igin gekilmis tim 1zdiraplarin, gictin
karsiliginda feda edilmis insanligin birer temsilidir.

Serginin ismini tasiyan | will die, Aires'in bir suredir orijinal banknotlarla yaptigi
midahalelerden olusan serilerine goz kirpar. Sanatgl, 2019 yilinda diinyanin
en zengin 30 Ulkesi (GSMH'e gore) kabul edilen yerlerden topladigi banknotlari
keserek olusturdugu / will die galismasiyla bu ciimleyi farkli zamir ve fiil gekimleri
kullanarak tekrar eder. Dinyanin tim felaketlerinin en dnemli sebebi gortilebilecek
olan para, bir kagit pargasinda somutlasir. Kapitalizmin htikmnd, banknotlari, bu
eylem yoluyla kullanarak elestiren sanatgl, paraya kagit pargasi islevini yeniden
kazandirarak sanatinin araci haline getirir.

Aires'in hayatinda mizigin énemli bir mevcudiyeti bulunur. Oyle ki; After I'm
Gone galismasinda oldugu gibi gcogu zaman otobiyografik bir hal alir. Sergide
altin rengine boyanmis iki ingaat demiri Uzerinde ylkselen kutu, sanatginin 2011
yiindan bu yana sergilerine beraberinde getirdigi kendi tabutudur. Aires, ahsap
kutununicine After I'm Gone sarkisinin sozlerini kazir. Kizilotesi kameranin tabutun
icine kazinmig sozleri takip ettigi kayida, gigli ve farkli sesiyle taninan Jimmy
Scott'un vokali eslik eder. Daima kendi hayatini tasarlayan insani goz oniinde
bulundurarak ve 6lim olgusunun dogal bir gergeklik oldugunu kabul ederek,
sanatgi farkli bir bakis acisi sunar: insan kendi 6limUnt neden tasarlamasin?

I will die... As will you insanin maddi kdltdrindn, fetisizmlerin, kiltirel ve tarihi
mirasin ve dinya anlayisimizi mesrulastirmak i¢in insa ettigimiz sembollerin,
nesnelerin, belgelerin, anitlarin ve isaretlerle kurdugumuz farkli yollarin, ézellikle
son ylizyildaki bir analojisini sunar. Sergi 6liimden bahsederken bir karamsarlik
veya marazilik tavrinin aksine, tim celigkileri ve bilinmezlikleri kabul ederek,
hayatin gergeklerini sunmayi hedefler.



|II Mondo, 2022
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Ulya Soley

Il Mondo

Realistically, the world is a forest that has been on fire for a while.
The increased severity of the climate crisis, the doomsday scenarios
that are getting more realistic day by day, years frozen by a global
health crisis, the wars caused by diplomatic crises, the increase in
migration due to the wars, homelessness, and insecurity that comes
with the economic crises are the growing trees in this forest. The end
of life is the history of this forest: The mighty Heracles, the God of
the Sun and art, Apollo, the Goddess of love, Aphrodite, the crucified
leader Jesus. Horses, wings, and a brick, which is the building block of
the city's crooked structures. Walls built with bricks; horizons hidden
by walls. This forest is getting more and more crowded; the number
of people who come into the world is always higher than those who
leave. Besides all that is going on, humanity has been making art since
its existence. These works travel the world, they are bought, sold and
they contribute to the circular economy. The skeletons of those who
left the forest are buried in the forest again, the tears that are shed
water the land. Even though the fire is growing, those who come are
still warmly welcomed. It gets sweltering as the weather warms up.
Newspapers that were shut down no longer cover disastrous news.

Dilinya

Gergekgi olmak gerekirse diinya bir siiredir yanmakta olan bir orman.
Her gegen gun ciddiyeti artan iklim kriziyle tarihi yaklasan kiyamet
senaryolari, kiresel capta bir saglk krizinin dondurdugu vyillar,
diplomatik krizlerin yol actigi savaslar, savaslarla artan gog, yersizlik,
yurtsuzluk ve ekonomik krizlerle gelen givencesizlik bu ormanda
blylyen agaclar. Yasamin sonu bu ormanin tarihi: Glgli Herakles,
GUnes'in ve sanatin tanrisi Apollon, askin tanrigasi Afrodit, carmiha
gerilen lider isa. Atlar, kanatlar, kentin carpik yapilarinin yapitasi bir
tugla. Tuglalarla orilen duvarlar, duvarlarin gizledigi ufuklar. Orman
giderek kalabaliklagiyor; Diinya'ya gelenlerin sayisi gidenlerden
hep daha ytiksek cikiyor. Biitiin olan bitenin yaninda insanlik var
oldugundan beri sanat duretiyor. Bu Uretimler dinyayr dolasiyor,
alinyor, satiliyor, dongusel ekonomiye katkida bulunuyor. Ormandan
gidenlerin iskeletleri yine ormana gomiiliyor, arkalarindan dokdilen
gozyaslari topraklari suluyor. Yangin bliylse de gelenler hala sicak
karsilaniyor. Hava isindikga sicak bunaltiyor. Kapanan gazeteler artik
felaket haberlerine yer vermiyor.

Ulya Soley Il Mondo - Diinya
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Lesson of Darkness

No one really knows how they will actually die. This has been the
case throughout history, and technological developments are not yet
at a point where they can offer successful future predictions. While
soldiers, scientists, musicians, actors, football players, journalists,
activists - simply everyone designs their life; guns, battles, borders,
monarchies, religions, and governments construct individual deaths.
In the scale of history spanning before and after Christ, even though
an individual's life is very short, its significance abides. Perhaps, while
humanity lives life-oriented, the system in which they live is more
concerned with death. As time passes, some communities disappear
completely, while others gradually expand. The stiff borders do their
best not to allow fluid relations. So, what would this darkness tell us if
we could look at the world from afar?

I will die, you will die, they will die.

Karanhgin Dersi

Aslinda kimse nasil Gleceg@ini bilmiyor. Bu, tarih boyunca bdoyle
olmus ve yasanan teknolojik gelismeler de heniiz bu konuda basarili
gelecek tahayydlleri sunabilecek bir noktada degil. Askerler, bilim
insanlari, mizisyenler, oyuncular, futbolcular, gazeteciler, aktivistler yani
herkes ama herkes yasamini tasarlarken, silahlar, gatismalar, sinirlar,
monarsiler, dinler yani yonetimler bireysel 6limleri kurguluyor. Milattan
onceyi ve sonrayl kapsayan tarih dlgceginde bir bireyin yasami ¢ok kisa
da olsa 6nemi asla azalmiyor. Belki de insanlik hayat odakli yasarken,
icinde bulundugu sistem daha c¢ok oliimle ilgileniyor -sistemler
hep bunun Uzerine kuruluyor. Zaman gegiyor, topluluklarin bazilari
tamamen kaybolurken bazilari giderek genisliyor. Keskinlesen sinirlar
akiskan iligkilere izin vermemek igin elinden geleni ardina koymuyor.
Peki diinyaya gok uzaktan bakabilseydik, bu karanlik bize ne soylerdi?

Olecegim, éleceksin, dlecekler.
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Legon de Tenebres XlI (Lesson of Darkness Xll), 2022
UVI printing on gold leaf on dibond

Altin varakli dibond tizerine UVI baski

600 x 1560 x 5 cm
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Gravestones

| dreamed | was at the Zincirlikuyu Cemetery, but Zincirlikuyu
Cemetery was actually Alimudena Cemetery. | reach the cemetery by
a narrow dirt road. Although it's a bright day, there is no one around.
The ground is damp as if the moisture of the rain that fell during the
night has permeated the soil. With the mud on my feet, with every step
| take, | feel the chills. As | walk further, familiar names appear on the
tombstones. The names confuse me and | begin doubting the year
we are in. Mark Zuckerberg wasn't even 40, so who owns the fortune
he had made by taking so many risks? What about Trump, who was
so confident of his luck, when did he die and when was he buried? If
Macron lies in this cemetery, who would rule France, the country that
dreams impossible things? Confused and puzzled, | keep walking. |
can't help but wonder how | ended up in this celebrity graveyard. The
cemetery expands as | walk, the tombstones reach above my height,
turning into a maze. | wake up breathlessly and check Twitter, sighing
with relief when | see Obama last tweeted 18 hours ago.

Mezar taslari

Ruyamda Zincirlikuyu Mezarligi'ndayim, ama Zincirlikuyu Mezarligi
aslinda Almudena Mezarligi'ymis. Mezarliga dar bir toprak yoldan
ulaglyorum. Hava aydinlik ama etrafta kimseler yok. Yerler nemli,
sanki gece boyunca yagan yagmurun nemi topraga sinmis. Her adim
attigimda ayaklarima bulasan camurla mezarligin serinligini igime
cekiyorum. llerledikce mezar taslarindaki tanidik isimler dikkatimi
cekmeye basliyor. isimleri gordiikce kafam karisiyor, hangi yilda
oldugum konusunda slpheye distyorum. Mark Zuckerberg daha
40 yasinda bile degildi, onca risk alarak yaptigi servet simdi kim bilir
kimin ellerindeydi? Peki ya sansina bu kadar giivenen Trump hangi
ara 6lmus, ne zaman goémilmusti? Macron bu mezarlikta yatiyorsa
imkansizin hayalini kuran Fransa'yi kim yonetecekti? Zihnim bulanmis,
aklim iyice karigsmis bir sekilde ylrimeye devam ediyorum. Bu UnlUler
mezarligina nereden diistim diye dlisinmeden edemiyorum. Mezarlik
ben ylrtdikge genisgliyor, mezar taglari boyumu gegerek etrafimda
bir labirente dontslyor. Nefes nefese uyanip Twitter'a bakiyorum,
Obama'nin en son 18 saat 6nce Tweet attigini gorlince rahat bir nefes
aliyorum.

Gravestones, 2022

Marble, photographic print, museum glass, forex and wood
Mermer, fotograf baski, miize cami, foreks ve ahsap

60 x 46 x 5 cm (each/her biri)

Ulya Soley Gravestones + Mezar Taglar
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Ulya Soley Heroes « Kahramanlar

Heroes

It hasn't been too long since | started working here. Thanks to
my prestigious university degree, experience in interviews and
entrepreneurial nature, | left behind a few candidates in the 4th
interview and got the job. But my real struggle began afterwards.
In this office known for its ambitious and successful employees,
where you earn as much as you make them earn, | entered a
tougher competition than I've ever encountered. My colleagues,
whom | thought served the same purpose as | did, conveyed their
complaints targeting each other to the top executives, and carried
on destroying everything that stood in their way, making sure
that they did not miss any opportunity to stand out. | had to work
harder, and try harder to survive here. Although | tried to appear
strong in this place where capitalism was felt at every level, | was
losing my motivation and feeling weaker day by day. At times like
these, | remember the question of my boss, who hired me, during
the interview, and | truly appreciate the answer | gave him. Who
was the hero that | looked up to? | wanted to be as strong and
determined as Apollo, who turned into a laurel tree, however, |
couldn't tell that to my boss. The second idea that came to my
mind was to declare Jesus a hero, and that would be too risky. |
leaned back and declared that my real dream was to become a
hero myself and that | would definitely work hard for it.

Kahramanlar

Burada galismaya baglayali gok uzun zaman olmamisti. Okudugum
Universitenin prestiji, mulakat tecrlbem ve girisimci yapim
sayesinde 4. milakata kadar tutunan birkag adayr da arkamda
birakmis ve isi almistim. Ama asil micadelem ise girdikten
sonra bagladi. Galisanlarinin hirsli ve basarili olmasiyla bilinen,
kazandirdiginiz 6lglide kazandiginiz bu ofiste hig karsilagsmadigim
kadar zorlu bir yarisin igine girdim. Ayni amaca hizmet ettigimi
distindigum is arkadaglarim her gegen giin birbirlerini hedef alan
sikayetlerini bir st kademeye iletiyor, kendilerini 6ne gikarabilecek
hicbir firsati kagirmadiklarindan emin bir sekilde dnlerine gikan her
seyi yikarak yollarina devam ediyorlardi. Burada hayatta kalabilmek
icin daha ¢ok galigmali, daha ¢ok ¢abalamaliydim. Kapitalizmin
her kademede hissedildigi bu yapida glgli gorinmeye calissam
da motivasyonum her gegen gtin azaliyor, kendimi giderek daha
zayif hissediyordum. Boyle zamanlarda beni ise alan patronumun
muilakat sirasinda sordugu soruyu hatirlayip ona verdigim cevabi
takdirle aniyorum: Ornek aldigim kahraman kimdi? Aski bir defne
agacina dontsen Apollon kadar glglu ve kararli olmak isterdim,
fakat bunu patronuma séyleyemedim. ikinci aklima gelen fikir isa'yi
kahraman ilan etmekti ve bu gok riskli olacakti. Arkama yaslandim
ve asll hayalimin 6rnek alinacak bir kahraman olmak oldugunu,
bunun igin var glicimle galigacagimi beyan ettim.



Exvoto

Two years ago, | went to a church in the coastal town where | spent
my holidays. My girlfriend at the time was not a religious person,
but she had an esoteric side: she was a little more interested in
astrology compared to other people, and a stronger believer in the
possibility of supernatural events. She never missed a chance to
go in and make a wish as she passed churches, and that day was
no exception. When passing by the church, we entered its gothic,
dim atmosphere and started walking through the pew chairs. She
interrupted my careful gaze at the site-specific contemporary
artwork made for the church to remind me that we should make
a wish. Grumblingly, | took a candle and donated the last coin in
my wallet to the church in return. | have never been a person that
remembers what she wishes for, but when | repeated this very
detailed wish in my heart, | recall that it was never out of my mind
at those times. Since my wish came true, my biggest intention
is to go back to that church and express my gratitude. | am still
undecided about the gift that | can offer to the Gods, and | could
not find the opportunity to look for an answer in the holy books yet.

Exvoto

Bundan 2 yil once tatile gittigim sahil kasabasinda bir kiliseye
girmistim. O zamanki kiz arkadasim dini inanclari olan biri degildi
ama ezoterik bir tarafi vardi Astrolojiye herkesten biraz daha
merakli, dogaistid olaylarin gergeklesme ihtimaline herkesten
biraz daha inanclydi. Kiliselerin 6niinden gegerken igeri girip
dilek dilemeyi asla ihmal etmezdi ve o gin de bir istisna degildi.
Oniinden gecerken girdigimiz gotik kilisenin los ortaminda siralarin
arasindan gegip kilise icin yapilan ¢cagdas esere ilgiyle bakarken
beni boldid ve dilek dilememiz gerektigini hatirlatti. Soylenerek
elime bir mum aldim ve karsiliginda clizdanimdaki son bozuklukla
kiliseye bagista bulundum. Simdiye kadar dilediklerimi hatirlayan
biri olmamistim, fakat bu ¢ok detayli dilegimi igimden tekrar
ettigimde zaten o siralar hi¢ aklimdan gikmadigini disindigimu
hatirliyorum. Dilegim gergeklestiginden beri en blylk arzum o
kiliseye yeniden gidip tesekktrlerimi dile getirebilmek. Tanrilara
sunabilecedim hediye konusunda ise kafam karisik, cevabi kutsal
kitaplarda aramak igin bir tiirli firsat bulamadim.

Ulya Soley Exvoto
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Heroes (Golden Edition), 2022
24 carat gold plated bronze sculptures with patina

24 ayar altin kaplama patinali bronz heykeller
85x35x5cm
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Exvoto I, 2022

Brass Sculpture based on 3D modelling
3D modellenmis piring heykel

66 x 56 x 46 cm
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Exvoto I, 2022

Brass Sculpture based on 3D modelling
3D modellenmis piring heykel

66 x 56 x 46 cm






Heroes (Burned Edition), 2022

Burned 24-carat gold-plated bronze sculptures
Yakilmis 24 ayar altin kaplama patinali bronz heykeller
85x35x5cm
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I will die

There's nothing | wouldn't do for money, said the young boy sitting
next to me to his friend, who took a long sip of his coffee. It is rather
meaningful that this would be one of the last sentences | would hear.
While waiting for the captain to dock the boat to the shore, | thought
that I would also wish the colored papers in my pocket could make me
hold onto life, like they do other people. As | realized not long ago, living
was just a choice | made every day. | never wanted to be someone
who one day plans their own death by choosing not to continue. | was
powerful enough to afford everything | needed but it was not sufficient
for me to desire to wake up the next day. I could never get away from
this idea that suddenly crossed my mind. The boat finally docked, and
the old captain, who had known me since my childhood, grabbed my
right hand and helped me get on board. | handed the captain a 200 lira
banknote from the stack in my pocket and asked him to buy me a pack
of cigarettes before we set off. As the captain disappeared, | hurried
to my cabin and knowing that | was going to die soon, | undressed to
repose on the bed.

Olecegim

Para igin yapmayacagim sey yok, diyordu yan masamda oturan
geng gocuk karsisinda kahvesinden uzun bir yudum alan arkadasina.
Son duyacagdim clmlelerden birinin bu olmasi manidardi. Sirketten
cikmis kaptanin tekneyi kiylya yanastirmasini beklerken, cebimdeki
renkli kagitlar keske beni de hayata baglayabilseydi diye distndim.
Bundan kisa bir stire 6nce fark ettigim tizere, yagamaya devam etmek
her glin yaptigim bir secimden ibaretti. Bir glin devam etmemeyi
segerek kendi 6liminl planlayan biri olmayi ben de istemezdim. Her
seyi satin alabilecek glicim yarini yasamayi arzulamama yetmiyor,
ansizin aklima disen bu fikirden asla uzaklagsamiyordum. Sonunda
tekne kiylya yanasmis, beni gocuklugumdan beri taniyan yasli kaptan
sag elimi sikica kavrayarak tekneye c¢ikmama yardimci olmustu.
Cebimdeki desteden bir tane 200'lik banknotu kaptana uzatip yola
clkmadan bana bir paket sigara almasini rica ettim. Kaptan gézden
kaybolurken kamarama dogru aceleyle ilerledim ve gok gegmeden
Olecegimi bile bile Gzerimdekilerden kurtulup yataga uzandim.

Ulya Soley I will die - Olecegim
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I will die, 2022

Original banknotes from the 30 richest countries in the world (based
on the GDP), golden pins, cardboard, walnut pine wooden frame with
stucco and polished gold leaf, museum glass / Diinyanin en zengin 30
llkesinden orijinal banknotlar (GSMH'ye gére), altin igne, karton, algl
ve altin varakli ceviz ve cam ahsap gergeve, miize cami

186 x 163 x 10 cm
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After I'm Gone

Since our children were born, we decided not to get on the same
plane as a couple. We didn't want to take that risk after we learned
that we have a 1 in 11 million chance of dying in a plane crash. (By
the way, if you are flying to a developed country, this probability drops
to 1in 30 million.) Of course, | can't recommend this to families who
cannot afford it; we are lucky that we have been able to establish a
life where we can avoid all kinds of health risk factors. | would like
to take this opportunity to share with you the secrets of a long life,
which we learned from our family doctor: First of all, reqular exercise is
essential. Of course, it is now general knowledge that drinking plenty of
water and having a stable sleep pattern prolong life. Minimizing meat
consumption is very important, as is cutting sugar, salt, and flour from
the regular diet. Anger is one of the biggest enemies of a healthy life.
Focus on your peace and most importantly, love life. Forget the idea
of death and focus on living. Those who love life certainly live longer.

Ben Gidince

Cocuklarimiz dogdugundan beri gift olarak ayni ugaga binmiyoruz.
Bir ucak kazasinda 6lme ihtimalimizin 11 milyonda 1 oldugunu
ogrendikten sonra bu riski almak istemedik. (Bu arada gelismis
bir Ulkeye uguyorsaniz bu ihtimal 30 milyonda 1'e diisliyor.) Elbette
durumu elvermeyen ailelere bunu tavsiye edemem, sansliyiz ki biz
saghgimizigin risk olusturabilecek her tirli etkenin 6nline gegebilecek
bir dlizen kurabildik. Aile doktorumuzdan 6grendigimiz uzun yasam
sirlariniburada sizlerle de paylasmakisterim: Oncelikle diizenli egzersiz
yapmak sart. Bol su igmenin ve istikrarli bir uyku dizeninin émri
uzattigi da artik herkes tarafindan biliniyor. Et tliketimini minimuma
indirmek cok 6nemli, keza l¢ beyazi kesmek de dyle. Ofkelenmek
saglikli yasam dismanlarinin basinda geliyor. Huzurunuza odaklanin
ve en 6nemlisi de hayati sevin. Oliim fikrini aklinizdan cikarin ve hayati
yasamaya odaklanin. Hayati sevenler muhakkak daha uzun yasiyor.

Ulya Soley After I'm Gone - Ben Gidince



After I'm Gone (By Jimmy Scott), 2011-2022
Installation of wooden box, shoring props gilded
with gold leaf, television, DVD, sound

Ahsap kutu, televizyon, DVD ve ses yerlestrimesi
Variable dimensions / Degisken boyutlar
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“Finally, if Carlos Aires cannot imagine life without
music, the same can also be said regarding his death.
After I'm Gone comprises a casket - his own - made
using crates destined to transport his works. A monitor
streams the text of a song by Jimmy Scott, engraved
on the inside surfaces. The inscription seems to have
been filmed in the interior of a closed box, thanks to an
infra-red camera - a technique that cannot but remind
us of his controversial video from 2004, Mister Hyde
(2004), made in both a haunted fairground castle and
in a backroom. As for the choice of Jimmy Scott, it
is not a matter of pure chance: his extraordinary
woman-like voice (a consequence of affliction with
Kallmann Syndrome), involuntarily makes of him a
kind of transgenre icon - a theme that would no doubt
be very much to the artist's liking.”

Pierre-Yves Desaive

The installation After I'm Gone will “follow" the artist
during all his future shows, either as part of the
exhibition or just stored in the same space or building
where the exhibitions will take place. The wooden
crate will be the coffin where he will be cremated.

“Son olarak, eger Carlos Aires muziksiz bir hayat
dustinemiyorsa, ayni sey onun 6limd igin de gegerlidir.
Ben Gidince, eserleri tasimak igin kullanilan sandiktan
(kendisine ait) bir tabuttur. Bir monitdrde, kutunun ig
ylizeyine oyulmus Jimmy Scott tarafindan seslendirilen
sarkinin - s6zlerini yayinlar. Yazi, kiziltesi kamera
sayesinde kapall bir kutunun iginde c¢ekilmis gibi
gorindr - bu teknik sanatginin 2004'te perili bir satoda
ve gizlibir oda da gektigi tartismali videosu Mister Hyde'l
hatirlatir. Jimmy Scott'u segmesi ise tamsnamen bir sans
meselesi degildir. Kallmann Sendromu'nun bir sonucu
olarak olaganistl kadinsi sesi onu istemeden trans
ikonu yapar — ki bu tema sanatginin onu begenmesi
icin hic stiphesiz oldukga yeterlidir."

Pierre-Yves Desaive

Ben Gidince yerlestirmesi, serginin ya bir pargasi olarak
ya da sadece serginin oldugu mekanda saklanarak,
sanatglyl gelecekteki tim sergilerinde “takip edecek”.
Bu tahta sandik, sanatginin yakilacagi tabutu olacak.












Disaster LX, 2013

Digital print on paper, original banknote, cardboard, passepartout,
hand-dyed wooden frame, museum glass

Fotograf kagidina dijital baski, orijinal banknot, karton, paspartu,
mize cami, el boyamasi ahsap cergeve

25 x 33 x 3,56 cm (framed/gergeveli)



A Golden Race of Mortal Men
Pia Ogea

First of all, the deathless gods who dwell on Olympus made a golden
race of mortal men who lived in the time of Cronos when he was reigning
in heaven. And they lived like gods without sorrow of heart, remote and
free from toil and grief: miserable age rested not on them; but with legs
and arms never failing they made merry with feasting beyond the reach
of all evils. When they died, it was as though they were overcome with
sleep, and they had all good things; for the fruitful earth unforced bare
them fruit abundantly and without stint. They dwelt in ease and peace
upon their lands with many good things.

“Works and Days," Hesiod (700 BC)'

According to the Greek poet Hesiod, humankind had the same origin as the gods.
The first Age of Man, the Golden Age, was when the gods created a golden race
of mortals who lived like deities, free from fatigue, worry, and sorrow, and for
whom death was a sweet lethargy. This first golden race of men gave way to
four others: silver, bronze, the race of heroes, and the iron or contemporary race:

Would that | were not among the men of the fifth generation, but either
had died before or been born afterwards. For now truly is a race of iron,
and men never rest from labor and sorrow by day, and from perishing by
night; and the gods shall lay sore trouble upon them. But, notwithstanding,
even these shall have some good mingled with their evils. [..] There will
be no favor for the man who keeps his oath or for the just or for the good,;
but rather men will praise the evil-doer and his violent dealing. Strength
will be right, and reverence will cease to be; and the wicked will hurt the
worthy man, speaking false words against him, and will swear an oath
upon them. Envy, foul-mouthed, delighting in evil, with scowling face, will
go along with wretched men one and all.

And then Aidos [Conscience] and Nemesis [Righteous Indignation], with
their sweet forms wrapped in white robes, will go from the wide-pathed
earth and forsake mankind to join the company of the deathless gods:
and bitter sorrows will be left for mortal men, and there will be no help
against evil.?

Il Mondo, the majestic piece conceived by Carlos Aires in 2022 and publicly
displayed for the first time in the exhibition | will die... As will you at Zilberman
in Istanbul, has all the grandeur and power of the artist's large installations

2 Hesiod, "Works and Days", in The Homeric Hymns and Homerica with an English Translation by Hugh
G. Evelyn-White (Cambridge, MA.: Harvard University Press; London: William Heinemann Ltd., 1914).

Pia Ogea - A Golden Race of Mortal Men
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with their captivating ability to move and fascinate spectators, whose bodies
physically enter a space where the sublime is interwoven with the catastrophic.
Supporting the representation of great Western cultural, religious, and economic
icons, over fifty shoring props attempt to perform the herculean and virtually
impossible task of upholding European civilization—the civilization of a once-
golden race, now pitifully reduced to a corrupt mass of iron humanity. Apollo,
Aphrodite, Jesus Christ, Michelangelo's David, and a brick, things which have
served as the foundation and basis of the Western economic and social system
for centuries, are shown on the brink of collapse in this installation.

As in other large pieces by the artist like Mar Negro (2012), Opening Night (2013)
or Welcome (2021), Il Mondo occupies the place where the ground meets the
sky, a space in which "everything is arranged between those two opposing axes
and on them, the great universe of representation [...]. The spectacle of the world,
of life, of history, of excess and amnesia in unison is served, and we are at its
epicenter, with no possibility of escape.”

Like many of Carlos Aires's series and works, Il Mondo conveys the collective
cultural imagery of the Western world to tell other stories. But in this massive
new installation, the artist's formal refinement and superb artistic production are
manifested with the simple, compelling, unequivocal power to touch and move
us. Through an extraordinary exercise in visual poetry, it gives us a sense and
glimpse of the instability of our social, cultural, and identity constructs.

Carlos Aires's artistic proposal for this show at Zilberman blurs boundaries,
dividing lines, and singularity, both in space (connecting earth and heaven) and on
the two-dimensional walls. This is depicted by the impressive Lecon de Ténébres
Xll [Lesson of Darkness XlI], a colossal gold leaf and aluminum polyptych over six
meters long, in which the artist portrays the last vestiges of the first golden race
drowning in the mayhem of iron or contemporary man where, as Hesiod wrote,
even Conscience and Indignation have abandoned humanity. The piece recalls
the anguished, chaotic hellscape in Bosch's Garden of Earthly Delights.

Gods, heroes, men, saints and sinners, victors and vanquished are all creating
a single body, as in the beautiful Heroes, a delicate Trinity that intertwines the
victorious power of laurels with the suffering and sacrifice of thorns and the
violent, repressive aggression of concertina wire.

In this exhibition Carlos Aires also takes a closer look at the votive offering or
ex-voto, another magical element shared by many cultures: Classical Antiquity,
Christianity, East and West, Old World and New. It cannot be a coincidence that
this show is being held in the ancient metropolis of Istanbul, where different
civilizations have converged for millennia.

According to Clara Bargellini Cioni, a researcher at the UNAM Instituto de
Investigaciones Estéticas, "ex-votos represent an exchange between the earthly

3 Rafael Doctor Roncero, “A bailar, a bailar”, in Luto. Carlos Aires, exhibition catalogue (Centro de Arte
Alcobendas, 2014).

Pia Ogea - A Golden Race of Mortal Men



and the sacred.” And, as we have seen, that very space between heaven and
earth is a constant in Carlos Aires's working references.

In the baroque collective universe drawn by the artist, where catastrophe
coexists with the sublime, grief with celebration, East with West, the earthly
with the divine, and the ancestral with the contemporary, death and the end are
constantly hovering presences.

It is a death foretold and narrated from life. The exhibition I will die... As will
you begins with Carlos Aires's coffin ascending to the heavens, held aloft by
golden shoring props while Jimmy Scott's smooth, ambiguous voice sings
“After I'm Gone." For years, Carlos Aires has shared dreams, successes, and
failures with death, his companion. The artist's coffin accompanies him in
his most important projects.

At the same time, the piece from which the exhibition takes its title, | will die,
made of original banknotes from the world's thirty wealthiest countries, is
reminiscent of the sing-song verb conjugation exercises of bygone school days:
I will die, you will die, he will die, she will die, we will die...Carlos Aires has been
using money and its most obvious materialization—banknotes—to make art for
over ten years, playing a dire poetic game of metonymy which can also be found
in works like his Desastres [Disasters], a series that reveals the direct cause-
effect relationship between money and conflict, war, and death. Carlos Aires uses
original banknotes as a medium for portraying human atrocities linked to power,
war, or corruption. This work inevitably recalls Goya's Disasters of War prints, in
which the Enlightened artist plumbed the depths of human depravity amid the
horrors of armed conflict.

Yet neither power nor money can save man from death. In Gravestones, Carlos
Aires has copied the portraits of influential men and women on headstones and
then eliminated everything but their sharp smiles. Famous words uttered by each
individual are carved in the marble, with different finishes, like an epitaph.

This is not the first time Carlos Aires has used smiles to express a combination
of humor, cynicism, and a wry allusion to death. One earlier example is the large
installation In the Glass Darkly which the artist presented at BOZAR, Brussels, in
2005, in connection with the Young Belgian Art Prize. It offered the disconcerting
experience of walking through a space lined with smiles, all taken from the
internet or the media, which raised an unnerving question in the visitor's mind:
were they smiles of life or death?

I will die..As will you seems to paraphrase Emperor Marcus Aurelius (second
century AD), who purportedly said, "“Death smiles at us all; all we can do is smile
back.” Human beings have the ability to take that deathly smile and turn it into
life, awareness, a companion that reminds us how fleeting our time on earth truly
is. And, in so doing, we save ourselves from the tedium that besets us all and
draw closer to the coveted existence of the golden race of mortals.

Pia Ogea - A Golden Race of Mortal Men
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Bury Them and Keep Quiet, from Desastres de la Guerra Series, 1810—1814
Francisco de Goya y Lucientes (1746-1828)
Burnished wash, Etching, Burin, Drypoint on ivory paper, 16,3 x 21,8 cm

©Real Academia de Bellas Artes de San Fernando, Madrid;
Eduardo Luis Moreda Fernandez; Museo del Prado, 2000.



Oliimliilerin Altin Gag:
Pia Ogea

Enbasta, Kronos'un goklerde hiikim siirdiigl zamanlarda, Olimpos'ta
oturan 6limsuz tanrilar, dlimldlerin altin cagmin ilk irkini yaratti. Belali
bir ihtiyarligin Gstlerine ¢okmedigi, kollari bacaklari her zaman dipdiri
oldugu, coskuyla ziyafet cgektikleri ve k&tlintn onlara ulasamadigi
kaygisiz, rahat, acisiz, dertsiz bir hayati Tanrilar gibi yasiyorlardi. Tatlh
uykulara dalar gibi oliyorlar, topragin kendiliginden bereket sactigi
mahsull tiketiyorlardi. Dinyanin varl yogu onlarindi. Sayisiz nimetler
ortasinda topraklarinda rahat ve huzurlu yasayip gidiyordu insanoglu.

“isler ve Giinler", Hesiodos (M.0. 700)’

Yunan sair Hesiod'a gére, insan tanrilarla ayni kékene sahiptir. insanhgin ilk gadi,
diger bir deyisle, Altin Cag, tanrilarin kendileri gibi yorgunluktan, endiseden ve
kederden uzak yasayan ve olimd tatli bir uyusukluk olarak géren oluimlU altin
bir nesil yarattigi zamandi. insanin bu ilk altin cagi ardindan dort farkli cag geldi:
glimis, bronz, kahramanlar ¢agi, son olarak demir veya ¢cagdas ¢ag:

Keske insanoglu besinci soyuna gelince, o soydakilerden biri
olmasaydim, ya daha 6nce 6lseydim ya da hentiz dogmasaydim. Glinkd
bu besinci soy, demir soyudur. Bu soydan olanlar Tanrilarin yolladidi
tdrld dertlerle giinduzleri galismaktan geceleri eziyetten bitap duserler.
Buna ragmen kotiltklerine karigmis bir iyilik vardir. [..] Ne s6zinl
tutana ne hakkaniyetli olana ne de iyi insana hig bir lituf sunulmayacak
kotdltk ve vahset yiceltilecek. Hak glglinin yaninda olurken, saygi
ortadan kalkacak. K&tl insan iyi insana saldiracak ve iyi olana karsi
yalana dolana kagilarak, beddualar okunacak. Kiskangliktan kem gozleri
ve kem dilleri zavalli insanlarin ayaklarina dolanacak.

Ve sonra Aidos [Vicdan] ve Nemesis [Adil Ofke], beyaz clippelere
sarinmis tatl bigimleriyle ddnyanin genis yollarindan gegecek ve
olimstz tanrilara katilmak i¢in insanlg terk edecekler. aci ve keder
olimldlere kalacak ve kottluge karsi kimse gelemeyecek.?

Carlos Aires'in 2022'de tasarladigi ve ilk kez istanbul Zilberman'da | will die...
As will you sergisinde gosterilen sanatginin bytk boyutlu yerlestirmelerinin
tim ihtisamini ve etkisini barindiran eseri /I Mondo; izleyicinin bedenini
fiziksel olarak mekana girdiginde ylce olanin felaketle i¢ ice gectigi bir
devinime sokarak blydtluyor.

2Hesiodos, "Theogonia” "isler ve Giinler", Cev. Azra Erhat ve Sabahattin Eyiiboglu, Is Bankasi
Yayinlari, 2016, s.53. ¢.n.: Gevirinin siirsel formundan yararlanilarak gtincel yazi diline adapte edilmistir.

Pia Ogea + Oliimliilerin Altin Gag
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BiyUk Bati'nin kiltlrel, dini ve ekonomik temsillerini fiziki olarak tasiyan elliden
fazla demirden insaat diredi, bir zamanlar altin nesilin medeniyeti olan, simdilerde
zavalli, yozlasmis insanligin Demir Cagi'ndan demir yiginina indirgenmis, Avrupa
medeniyetini yukariya kaldirmak gibi oldukca gti¢ ve neredeyse imkansiz bir gorevi
yerine getirmeye calisiyor. Yizyillardir Bat'nin ekonomik ve sosyal sisteminin
temeli olarak hizmet etmis Apollo, Afrodit, isa, Michelangelo'nun Davut'u ve bir
tugla, bu yerlestirmede yikilmanin esiginde gosteriliyor.

Sanatginin Mar Negro (2012), Opening Night (2013) veya Welcome (2021)
gibi diger blylk boyutlu yapitlarinda oldugu gibi, Il Mondo, yerin gokylziyle
bulustugu yerde, "her seyin bu iki karsit arasinda diizenlendigi eksende ve onlarin
tzerlerinde, blylk temsil evreninde [...]. Bizim tam da merkezinde bulundugumuz
ve kagls ihtimali olmayan diinyanin, hayatin, tarihin, asiriligin ve bellek kaybinin
hep birlikte bir ahenk iginde oldugu bir manzara sunulmakta."

Carlos Aires diger pek cok galismasindaoldugu gibi, Il Mondo'da da baska hikayeler
anlatmak igin Bati dlinyasinin kolektif kilttrel imgelerini kullaniyor. Ancak bu yeni
heybetli yerlestirmede, sanatginin bicimsel inceligi ve Ustiin sanatsal Uretimi, bize
dokunan ve bizi harekete gegiren basit, gekici ve tartigmasiz bir glice sahip bir
yapit ortaya gikariyor. Bu olagantstu siirsel gorsel deneme araciligiyla sosyal,
kdltdrel ve kimlik yapilarinin istikrarsizligina dair bir fikir ve bakis sunuyor.

Carlos Aires'in Zilberman'daki sergisi igin yaptigi sanatsal sunum, hem yeryizi
ve cenneti birbirine baglayan uzayda, hem de iki boyutlu duvarlarda iki gizgiyi
birbirinden ayiriyor ve tekilligi bozarken sinirlari bulaniklastiriyor. Bu olgu, diger bir
deyisle Hesiod'un yazdigi gibi Vicdan ve Ofke'nin bile insanligi terk ettigi demir veya
cagdasin karmasasinda bogulan ilk altin nesilin son kalintilari; sanatgi tarafindan
alti metre uzunlugunda genis bir altin varak ve ¢oklu aliminyum panellerden
olusan etkileyici Lesson of Darkness XllI'da resmedilir. Yapit, Bosch'un Diinyevi
Zevkler Bahgesi eserindeki istirapli, kaotik cehennem manzarasini hatirlatir.

Muhtesem Kahramanlar'da oldugu gibi, tanrilarin, kahramanlarin, insanlarin,
azizlerin ve gtnahkarlarin, kazananlarin ve vyenilenlerin hepsi; sinirlari
koruyan jiletli tellerin baskici saldirganlidi, defne yapraklarinin muzaffer glict
ve dikenli tellerin getirdigi aci ve kurban edilisi i¢ ice geciriyor ve tek bir
viicutta zarif bir Ugleme yaratiyor.

Bu sergide Carlos Aires, Antik Cag, Hristiyanlik, Dogu ve Bati, Eski ve Yeni Diinya
gibi pek ¢ok kilttr tarafindan paylasilan, bir baska biyuli unsur olan dilekler ve
adaklara daha yakindan bakiyor. Bu g&sterinin binlerce yildir farkli medeniyetlerin
birlestigi kadim sehir istanbul'da yapiliyor olmasi da tesadiif olamaz.

UNAM, Estetik Arastirmalari Enstitlsi'nde bir arastirmaci olan Clara Bargellini
Cioni'ye gore, “adaklar diinyevi ve kutsal olan arasinda bir degis-tokusu temsil
eder.” Gordugumdiz gibi, cennet ile dinya arasindaki bosluk, Carlos Aires'in
calismalarinda daima bir referans olarak mevcuttur.

3 Rafael Doctor Roncero, “A bailar, a bailar”, in Luto. Carlos Aires, sergi katalogu (Arte Alcobendas
Merkezi, 2014).

Pia Ogea * Oliimliilerin Altin Gag



Sanatginin ¢izdigi; felaketin yiice olanla, yasin kutlamayla, Dogu'nun Bati'yla,
kutsalin diinyeviyle, kadim olanin gagdasla bir arada var oldugu bu barok kolektif
evrende, 6lim ve son daimi olarak havada stztlen varliklardir.

Bu, hayatin iginden haber verilen, anlatilan bir olimdur. | will die... As will you
sergisi Carlos Aires'in altin insaat demirleriyle tavana erisen tabutunun,
Jimmy Scott'in piriizsliz ve tanimsiz sesi “After I'm Gone" sarkisini sOylerken
goge ylkselmesiyle baglar. Carlos Aires yillarca hayallerini, basarilarini ve
basarisizliklarini yol arkadas! 6limle paylasir. Bu yizden sanatginin tabutu en
onemli projelerinde ona eslik eder.

Serginin ayni zamanda bashgr olan | will die adli, dinyanin en zengin otuz
Ulkesinin banknotlarindan olusan yapit ayni zamanda ilkokuldan asina
oldugumuz melodili fiil gekimi alistirmalarini da hatirlatir: ben 6lecedim, sen
Oleceksin, o dlecek, biz dlecegiz...

Carlos Aires, on yili askin bir stiredir sanatinda parayl ve onun en bariz somut
halini, banknotu kullaniyor. Bir tir siirsel mecaz-1 mursel kullanarak, Disasters
[Felaketler] serisine benzer yapitlarinda da yaptigi gibi, para ile olan miicadele,
savas ve OlUm arasindaki dogrudan neden-sonug iliskisini ortaya koyuyor.
Carlos Aires, gig, savas ya da yolsuzlukla baglantili insanin zalim tasvirini
orijinal banknotlar araciligiyla yapiyor. Bu galisma, kaginilmaz olarak aydinlanmis
Goya'nin silahli gatismanin dehseti ortasinda insan ahlaksizliginin karanliklarina
daldigi Savasin Felaketleri baski serisini hatirlatiyor.

Lakin, ne glig ne de parainsani dlimden kurtarabiliyor. Gravestones'da Carlos
Aires, ginimizin etkin kadin ve erkek portrelerini bariz gulimsemeleri
disinda her seyi ortadan kaldirarak mezar taslarina kopyaliyor. Her bireyin dile
getirdigi bilindik sozler, yapitta tipki bir mezar tasi yaziti gibi farkli rotuslarla
mermere oyulmustur.

Bu, Carlos Aires'in karmasik bir duyguyu ifade etmek igin gilimsemeyi farkli
bir tir mizahi tarzla, kinizmle ve gllimsemenin olimle iliskisini ortaya koyarak
isledigiilk sefer degil. Bunun gecmisteki 6rnegi: 2005'te Belgika Geng Sanat Odiili
ile baglantili olarak BOZAR'da sanatginin biytk bir yerlestirme olarak sergiledigi
In the Glass Darkly idi. Yapit, tamami internetten veya medyadan alinan bir
dizi gulimsemenin siralandidi bir alan boyunca yirime deneyim sunuyordu
ve ziyaretginin zihninde sinir bozucu bir soru uyandiriyordu; bunlar yasami mi,
olimu mu ifade eden giltimsemeler?

I will die... As will you, imparator Marcus Aurelius'un (Iisa'dan sonra 2.yy)
soyledigi iddia edilen "Olim hepimize giilimser; yapabilecegimiz tek sey ona
geri giilimsemektir.” ctimlesinin bir acilimini yapar. Olimiin giilimsemesi,
insana yasama baglanabilme yetenegi saglar farkindaligini arttirir ve bu
gilimseme dinyadaki zamanimizin ne kadar kisa oldugunu hatirlatan bir
yoldasa benzer. Boylece, bezginliklerimizden kurtulur ve olumldlerin altin
irkinin gipta ile bakilan varolusuna yaklasirz.

Pia Ogea + Oliimliilerin Altin Gag
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ZILBERMAN-PROJECTS SPACE, ISTANBUL

Sweet Dreams (Are Made of This), 2016
Video, 4'21"
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CARLOS AIRES

Ronda, Spain, 1974
Lives and Works in Madrid (Spain)

STUDIES

2004-2008 PhD in Arts. Faculty of Fine Art Alonso Cano, Granada, Spain

2004-2005 MA in Photography. The Ohio State University. Columbus, Ohio, USA

2001-2003 HISK. Hoger Institute Schone Kunsten. Antwerp, Belgium

2000-2001 De Pont Atelier. De Pont Museum. Tilburg, The Netherlands

1997-2001 Master in European Arts and Cultures. Leicester University (UK) and AVB,
Tilburg, The Netherlands

1992-1997 Bachelor in Fine Arts. Faculty of Fine Art Alonso Cano. Granada, Spain

SOLO EXHIBITIONS
2022 I will die ... as will you, Zilberman, Istanbul, Turkey (cat.)
Cry me a river, Ani Molnar Gallery, Budapest, Hungary
2020 Nothing new, ADN Gallery, Barcelona, Spain
2019 Centre d’Art et de Photographie /Maison de Saint-Louis, Lectoure, France
2018 Summertime, and the livin' is easy, SPECTA Gallery, Copenhagen, Denmark
Sweet dreams are made of this, Aeroplastics Contemporary-The Chapel, Brussels,
Belgium
2017 Mar Negro, CDAN, Huesca, Spain
2015 Sweet dreams are made of this, Mauroner Gallery, Vienna, Austria
2014 This is not just fucking business, AND gallery, Barcelona, Spain
2013 Luto. Centro de Arte Alcobendas, Madrid, Spain (cat.)
Bilis Negra, MAS, Museo de Bellas Artes de Santander, Santander, Spain (cat.)
2012 Es Pain. Casal Sorrellic, Palma de Mallorca, Spain (cat.)
Love is in the air (remix), CDA Projects, Istanbul, Turkey (cat.)
Opening Night, CAC, Contemporary Art Museum, Malaga, Spain (cat.)
2011 Let's get Physical. Galeria ADN. Barcelona, Spain
I’ve got you under my skin, Aeroplastics Contemporary. Brussels, Belgium
2010 Pena, Penita, Pena, Alvaro Alcazar Gallery, Madrid, Spain
Golden Tears, Mario Mauroner Gallery, Vienna, Austria
2009 Danzad, danzad, malditos, They shoot horses, don't they? ADN Gallery,
Barcelona, Spain
Non si uccidono cosi anche i cavalli?, Allegra Ravizza Gallery, Milan, Italy
2007 A night without sunshine is like night, Aeroplastics Contemporary. Brussels, Belgium
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SELECTED GROUP SHOWS

2022

2021

2020

2019

2018

2017

2016

2015

Un point rouge dans la nuit, Le Bel ordinaire, Billere, France

I only have eyes for you, Specta Gallery, Copenhagen, Denmark

Parade, Radicale 1924, village of Saint-Cirq Lapopie, France

My One and Only, Galerie Mam - Mario Mauroner Salzburg, Austria

What's in an artwork?, Gosset Site, Brussels, Belgium

(Un)common values. Banco de Espafia y Banque Nacional de Bélgica,

Two Corporate collections of Contemporary Art, Brussels, Belgium

The Circus We Are, Musée Félicien Rops y Museo Le Delta, Namur, Belgium
Overdose, Desing Museum Holon, Holon, Israel

Dialecto CA2M, CA2M, Mdéstoles, Madrid, Spain

Résistances. Ateliers Les Arques, Les Arques, France

Come what may. Aeroplastics Contemporary New Space, Brussels (Belgium)

The Eyes Have it. Lehman College Art Gallery/The City Universtity of New York.

New York, USA.(cat.)

Rivum Pro Me Plora (performance in collaboration with La Rioja’s Vocal Ensemble), Sala
Amos Salvador, Logrofio, Spain

Estado de sitio. Sala Amés Salvador. Logrofio. Spain. (cat.)

Bajo la Superficie (miedos, monstruos, sombras). Conde Duque, Madrid, Spain

El suefio de la razén, Goya's influence in Contemporary Art, Kubo-kutxa,

San Sebastian, Spain

Vu(e)s de dos, Le Delta.Namur, France

Passion Obsession collection, POC, Brussels, Belgium

5994 is just a number, ADN Gallery, Barcelona, Spain

Antwerp Queer Arts Festival, Antwerp, Belgium

Picasso and the Exodus, Sweet dreams! Les Abattoirs museum. Toulouse, France (cat.)
Bailar de arquitectura, Fernan Gomez Center. Madrid, Spain (cat.)

Hisk @ Tick Tack, Antwerp, Belgium

A short century: MACBA Collection, MACBA, Barcelona, Spain (cat.)

Proyector, Different locations, Madrid, Spain

Rencontres Internationales Paris/Berlin, Cité Inernationale des Arts, Paris; Haus der
Kulturen der Welt, Berlin, Germany

Rencontres Internationales Paris/Berlin, Forum des images, Centre Pompidou, Le
Carreau du Temple, Luminor Hétel de Ville, Cité internationale des arts. Paris, France
Cartografias Liquidas, Instituto de México en Espafia. Madrid, Spain

Black Disguises, MMSU, Museum of Modern and Contemporary Art, Rijeka, Croatia
EDGY, International video exhibition, Galerija Umjetnina. Museum of Fine Arts, Split, Croatia
Private Choice, Centrale for Contemporary Art, Brussels, Belgium

Cartografias Liquidas, Artium, Vitoria Spain

B3. On Desire, Biennial of Moving Image, Frankfurt Main. Germany

COMM / ALT / SHIFT, Aljira, A Center for Contemporary Art, New Jersey, USA
Nuestro deseo es una revolucion, Centro Centro, Madrid, Spain

Cartografias Liquidas, Museo de Arte Carrillo Gil, Mexico DF, Mexico

WePorn, Galerie Levy-Deval, Brussels, Belgium (cat.)

The Act of Seditio, WhiteBox, NY, New York, USA

El impacto de lo viejo, Fundacién Cajasol. Seville, Spain

PUNK, MACBA, Barcelona,Spain (cat.)

From Madonna to Madonna, M100, Centro Cultural Matucana, Santiago de Chile, Chile
El llano en llamas, Festival de Arte Cotemporaneo de Saltillo, Mexico



5th Thessaloniki Biennale of Contemporary Art, State Museum of Contemporary Art,
Greece (cat.)

Les Mondes Inverses, B.P.S. 22, Charleroi, Belgium (cat.)

Nel Mezzo del Mezzo, Palazzo Riso, Contemporary Art Museum of Sicily, Italy
Imago Mundi, Luciano Benetton Collection, Fondazione Giorgio Cini, Venice, Italy
PUNK. CA2M, curated by David G. Torres, Centro de Arte Dos de Mayo,

Mostoles, Madrid (cat.)
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Fulbright Fellowship, Master in photography, The Ohio State University, Ohio, USA
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Malaguefios, Area de Cultura. Ayuntamiento de Malaga. Malaga, Spain
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Ulya Soley

Ulya Soley works at Pera Museum. She completed her MA in Culture, Criticism and Curation
at Central Saint Martins, and her BA in Art History and Psychology at McGill University. Her
recent curatorial projects include A Question of Taste at Pera Museum, Hosting Bodies at
Sanatorium, and How shall we dress for the occasion? at 601 Artspace in New York. She's
mainly interested in exploring cyberculture through a queer feminist lens using speculative
thinking as a methodology. She's done editorial work for various artist books and magazines
and her writing appeared in publications such as Art agenda, Texte zur Kunst, Sanat Diinyamiz,
Argonotlar, Art unlimited, Manifold, callingmag, The Believer Logger, K24 and borderless.
https://ulyasoley.com

Ulya Soley Pera Mizesi'nde caligiyor. Central Saint Martins’in Kiiltir, Elestiri ve Kiratorliik
yiiksek lisans programini tamamladi. Lisans egitimini McGill Universitesi'nde Sanat Tarihi ve
Psikoloji dallarinda gergeklestirdi. Son ddnemde Pera Mizesi'nde Zevk Meselesi,
Sanatorium'da Konak Bedenler ve 601 Artspace New York'ta Bu durumda nasil giyinmeli?
sergilerinin kiratorligini Ustlendi. Calismalarinda kuir-feminist bir perspektiften internet
kiltliri ve gelecek anlatilarina odaklaniyor. Cesitli sanatgi yayinlarinin editorligiind tstlenen
Soley’in yazilari Art agenda, Texte zur Kunst, Sanat Diinyamiz, Argonotlar, Art unlimited,
Manifold, callingmag, The Believer Logger, K24 ve borderless gibi mecralarda yayimlandi.

T. Melis Golar

T. Melis Golar (1988, Ankara), after graduating from the Department of Business Administration
in 2009, completed her master’s degree in Art and Cultural Heritage Management, Education
and Policy at Maastricht University in the Netherlands in 2013, where she wrote her thesis
on the architectural, social and political planes of site-specific artworks. She took part in
the founding period of the Erimtan Archeology and Art Museum, and was their exhibition
coordinator. She actively contributed as an exhibition coordinator to Torun, an independent
art space. She worked in galleries in Ankara and Istanbul, and curated numerous exhibitions
both independently and institutionaly. Published in 2019 by sculptor Ali Sentlrk; she was
the editor of the book Operasyon Kamusal Alan (Operation Public Space), which documents
controversial or demolished statues in Turkey in the last decade since 2010. Golar, who
conducts research on the cultural institutions and museology of the future, is working on her
curatorial projects along with her position as Program Manager at Zilberman.
https://www.melisgolar.com/

T. Melis Golar (1988, Ankara), 2009'da isletme 6grenimini bitirdikten sonra, 2013'de
Hollanda'da Maastricht Universitesi'nde Sanat ve Kiiltiir Mirasi Yénetimi, Egitimi ve Politikalari
ylksek lisansini mekana 0zgii sanat eserlerinin mimari, sosyal ve politik katmanlarini
inceledigi bir tez yazarak tamamladi. Erimtan Arkeoloji ve Sanat Miizesi'nin kurulus stirecinde
gorev aldi ve sergi koordinatorligiint yirittl. Bagimsiz sanat alani Torun biinyesinde sergi
koordinatérliigli géreviyle aktif rol aldi. Ankara ve istanbul'da galerilerde calisti ve bagimsiz
veya kurum bazh farkl sergilerin kiiratorligiini yapti. Heykeltiras Ali Sentiirk’iin 2019 yilinda
yayinlanmis; Tirkiye'de son 10 yilda tartismaya acilmis veya yikilmis heykellerini belgeleyen



Operasyon Kamusal Alan kitabinin editorligini yapti. Gelecegin kiiltirel kurumlari ve
miizeciligi lzerine arastirmalar yapan Golar, Zilberman Program Yoneticiligi gorevinin yani
sira kiiratoryel projeleri lizerine galigmaktadir.

Pia Ogea

Pia Ogea is an art historian, curator, Cultural Manager and Associate Professor at University
Complutense Fine Arts School. Her most recent curatorial projects are: Guillermo Mora, A
bridge to stay on, Sala Alcald, 2022, Social Portrait Women Only by Katriina Haikala at Museo
Nacional Thyssen-Bornemisza, 2021; Barbara Morgan Dance, gesture and expressionism
PhotoEspafia Museo del Romanticismo, 2021 and Pilar Albarracin: Que me quiten lo bailao,
Tabacalera, Ministry of Culture, 2019. She has also designed and managed prominent
contemporary art projects in public spaces as Urban Memories by Spanish artist Juan
Garaizabal, a permanent installation in Berlin and Los Caminos de Santiago en el Camino
de Santiago (The Way of St James) by Spanish artist Gabriel Diaz on show in European
cities in 2011 including Paris, Cologne, Prague and in Spain in 2010 at the Pamplona
Cathedral, the Royal Monastery of Las Huelgas in Burgos, the Domus Artium in Salamanca,
the Oviedo Cathedral, the Royal Collegiate of San Isidoro in Ledn, and at the Museum of
Pilgrimages in Santiago de Compostela. She has worked with several institutions developing
cultural programs such as Tabacalera / Estancias, Latin American Curators Residencies for
the Ministry of Culture 2016-2015 and OPEN STUDIO 2015. From 2007 to 2009 she worked
as Curator at the Centro Atlantico de Arte Moderno (CAAM) Las Palmas de Gran Canaria
and previously was director at Elba Benitez Gallery for four years. Her career started with
the publishing group Allemandi where she worked at El Periddico del Arte (Madrid ) and Le
journal des arts (Paris).

Pia Ogea sanat tarihgisi, kiirator, kiiltiir ydneticisi ve Complutense Universitesi Giizel Sanatlar
Bolimi’'nde 6gretim Uyesidir. En son kiiratoryel projeleri: Guillermo Mora A bridge to stay
on, Sala Alcalg, 2022; Katriina Haikala'nin Social Portrait Women Only, Thyssen-Bornemisza
Ulusal Miizesi, 2021; Barbara Morgan Dans, gesture and expressionism, Ulusal Romantisizim
Miizesi-PhotoEspafia, 2021 ve Pilar Albarracin: Que me feel lo bailao, Tabacalera, Kiiltir
Bakanli§1 2019. Ayrica kamusal alanlarda ispanyol sanatc¢i Juan Garaizabal'in Urban Memories,
ispanyol sanatgi Gabriel Diaz'in Berlin'de kalici bir yerlestirmesi olan Los Caminos de
Santiago en el Camino de Santiago (The Way of St James) 2011, Paris, Koln, Prag gibi Avrupa
sehirlerinde, ispanya'da ise 2010'da Pamplona Katedrali, Las Huelgas, Kraliyet Manastiri,
Burgos, Domus Artium, Salamanca, Oviedo Katedrali, San Isidoro Kraliyet Kolej Universitesi,
Leodn ve Pilgrimages Miizesi, Santiago de Compostela olmak {izere 6nemli ¢agdas sanat
projeleri tasarlamis ve yonetmistir. 2015-2016 yillari arasinda Tabacalera/Estancias, Kiiltiir
Bakanligi Latin Amerika Kiiratorleri Konuk Programi ve 2015'de OPEN STUDIO gibi kiiltirel
programlar gelistiren gesitli kurumlarla ¢aligti. 2007°den 2009’a kadar Centro Atlantico de
Arte Moderno'da (CAAM), Las Palmas de Gran Canaria’da kirator olarak gorev aldi ve daha
oncesinde ise Elba Benitez Galerisi'nde dort yil yoneticilik yapti. Kariyerine, El Periédico del
Arte (Madrid) ve Le journal des arts’ta (Paris) ¢alistigi yayin grubu Allemandi'de basladi.
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