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Tessellation Make Up*
Janet Bellotto

Mozaikleme Yapisi: distindiginiz ya da akliniza ilk gelen
sey degil—mozaik desenleri, Romali duvar resimleri, arabesk
ucubeler, ve sinirsiz tasarimlar. Sanatcilardan her biri—Afra Bin
Dhaher, Al Fadhil , Ayman Yossri Daydban, Babak Kazemi, Ilgin
Seymen, Niloufar Banisadr, Shadia Alem, Sherin Guirguis, Shirin
Abu Shagra, Maitha Demithan, Sadegh Tirafkan, ve Taravat
Talepasand—0dzgin calismalar sunuyor. Ortadogu, Kuzey Afrika
ve Turkiye kokenli 12 sanatcinin dahil oldugu bir serginin
hemen akla getirdiklerinden bir baskasi da sadece bir desenin
temsil edildigi, ya da islami tasarimin bir iz olabilecegi. Fakat
mozaikleme bu serginin sirecinde, hem sanatcilarin islerinde
hem de sanat islerinin mekanda diziliminde &n plana c¢ikiyor.
Mozaikleme Yapisi sanatcilarin sirecini, fikirlerini incelerken
kendi dizlem ve desenini de aciga cikariyor.

istanbul'da ya da bircok sehirde sokakta yiiriirken mozaikleme-
nin sinsice gelip mekani tikettigini gérmek oldukca kolaydir.
Mozaiklemenin izi—tekrar edilmis geometrik bir sekil
araciligiyla yaratilan iki boyutlu bir dizlem—antik mimariye
kadar surulebilir; benim bu konuya duydugum sahsi ilgi
ise Ispanya'daki Elhamra'yl ve Istanbul'daki birkac mekani
ziyaret ettikten, desenlerin ve désemenin hafizaya kazindigini
gozlemledikten sonra gelismistir. Secilmis olan sanat isleri
fotograf, videografi, ve karisik teknigin kullanimiyla gorsel
olarak genis bir yelpazeyi temsil etmektedir. Sergideki isler
sosyal ve kiltirel deneyimleri, hafiza ve tarihin incelenerek
hatirlanmasini, bireysel kimlik Uzerine dustnceleri farkl
boyutlarda da olsa gosterdikce, desenler hizaya gelmektedir.

Tessellation Make Up: it's not what you might think or
first imagine—mosaic patterns, roman murals, arabesque
monstrosities, and unlimited design. Afra Bin Dhaher, Al Fadhil,
Ayman Yossri Daydban, Babak Kazemi, Ilgin Seymen, Niloufar
Banisadr, Shadia Alem, Sherin Guirguis, Shirin Abu Shagra,
Maitha Demithan, Sadegh Tirafkan, and Taravat Talepasand
each offer something unique. Since the exhibition of 12 artists
has origins in the Middle East, North Africa and Turkey, an
immediate perception might be that the works ought to depict
patterns with traces of Islamic design. In this exhibition,
tessellation emerges in the artists” work, and by tiling the
artworks in a space to be experienced. Tessellation Make Up
is an examination of how ideas and process reveal the artist’s
unique dimensional plane and pattern.

A stroll down any street in Istanbul, or many other cities,
illustrates how tessellation creeps in and consumes the
environment. Although tessellation by definition is a two-
dimensional plane that can be traced from ancient architecture,
my own experience of it came after visiting the Alhambra in
Spain and places in Istanbul, their architectural patterns having
now been imbedded into my memory. The selected artworks
range from photography, videography, and mixed-media.
Pattern-alignments occur as the artists examine and reflect
in various degrees on their social and political experiences,
through memory, history, and personal identity.

* Tessellation: Tekrar eden bir geometrik bicimin, arasinda bosluk kalmaksizin ve Ustiiste gelmeksizin yanyana gelerek olusturdugu iki
boyutlu dizlemin olusma ydntemidir. Kelime, metin icerisinde ‘mozaikleme’; baslik ise ‘'mozaikleme yapisi® olarak tercime edilmistir.

Arap Bahari etrafinda gelisen atesli diyaloglar ortaya
cikmaktadir; bu 21. Yuzyila ait durum hakkindaki edebiyat ve
sanat isleri hala gebelik donemindedir. Fakat herseyin SIMDI
olduguna dair isaretler vardir: "Simdi Sanat,” "Simdi Arap
Fotografciligi””, "Simdi Devrim'". Ortaya cikan desenler mekan
ve zaman hakkinda duyurular yapmakta ve hem kisisel hem
global tarih slreclerini yansitirken nereden gelinip nereye
gidildigini daha iyi anlamayi kolaylastirmaktadir. Bin Dhaher,
etrafindaki nesneler araciligiyla bir hatiranin yolculugunu
kurguladigi otoportrelerinde tam da bunu yakalar.

Fadhilin videosu “Gunaydin Babylon” ("Good Morning
Babylon”] Ishtar Gate’in Pergamon Mizesi'ndeki (Berlin,
Almanya) bir performansini gosterir. Burada sanatci oldukca
minimal bir jesti yerinden edilmis mavi dosemeli bir yapinin
oniinde gerceklestirerek hafiza ve tarihi sorgular. Ote yandan,
fotografi arac olarak kullandigr diptikleri fethetme ve kaybetme
arasindaki anlatimi 6n plana cikarir. iran-lrak Savasi'ndan beri
olusturdugu kisisel arsivinden imgeleri kullanarak yeniden
cercevelenmis gorseller yaratir. Bu birlestirmeler dikkatli bir
sekilde eslestirilmistir ve oldukca karmasik tarihi olaylari
temsil ederler—ylzeye cikardiklari arasinda yanan gokydzini
umursamayan askerler, giney Irak'taki artik var olmayan
batakliklarin yaninda duran asker vardir. “Pausa Coffee” ve
“Aman Tanrim, Askimizi Koru” (Oh God, Save Our Love”)
biyutilmus film kareleri gibi goziikse de yansittiklari bir kayip
anidir.

Daydban’in “Altyazilar” (Subtitles) serisi iliskiler ve baglamsal
yorumlama Uzerine duslinmeye davet eder. Arapca altyazilari
olan yabanci filmlerden kareler, izleyicinin farkli deneyimleriicin
bir platform olusturur. Arapca konusmayan biri icin anlam imge
tarafindan belirlenirken, Arapca konusan biri icin diyaloglarin
cevirisinin imgeyle karsilastirilmasi etkileyici olabilir.

Farkli katmanlari yeni bir imgeye donistirme sireci, ya da
dosenmis fotograflari, fotomontajlari birlestirmek—ki kolaj
buradaki bircok sanatcinin isinde onemli bir ozellik olarak
6ne cikar—Orta Dogu'dan cikan fotograf bazli pratiklerde
sikca gorilmektedir. Kazemi “Sirekli Gecmis Zaman™ (Past
Continuous Tense”] serisini memleketi Khuzestan'da cep
telefonuyla cektigi fotograflari Ust Uste bindirerek olusturmustu.
iran-Irak savasinin etkilerini yansitan bu gri tonlu fotograflar—
beton, iletisim kuleleri ve ufka bakan bir kizdan olusan bir
bariyer—tirbilansli  siyasi tarihin  kimlik Uzerine etkileri
hakkinda bir yorumdur.

With the emergence of fiery dialogs surrounding the Arab
Spring, the literature and artwork of this 21st century event is
in a state of gestation. There are signs however that everything
is NOW: “Art Now,” “Arab Photography Now,” “Revolutions
Now.” Proclamations about place, space, and reflections on
both personal and global histories, seem to be the dominant
pattern. The aim seems to be to better understand where things
are going and where they have come from. Bin Dhaher captures
this in her self-portraits where she constructs a journey of a
memory using objects that surround her environment.

Fadhil's video "Good Morning Babylon” is a performance by the
Ishtar Gate at the Pergamon Museum in Berlin, Germany. Here
the artist performs a minimal act in front of the displaced blue
tiled structure, and offers a moment of reflection on the disaster
and devastation that hit Irag with the 2003 invasion. He also
questions what remains of a people when memory and history
are taken away or destroyed. By comparison, his photographic
diptychs reveal a narrative between conquering and loss. Using
images from his personal archive, which he collected since
the Iran-lraq war, his careful juxtaposition of paired images
affect a re-contextualization that reveals a complex series of
historical events—from soldiers careless of the burning sky to
an unknown soldier who stands by the marshes of southern
Irag. The marsh is one of the oldest in the world and no longer
exists. "Pausa Coffee” and "Oh God, Save our Love” have the
appearance of blown up film stills. They are, in fact, reflections
on a still moment of loss.

Daydban’s “Subtitles” series is a reflection on how the inter-
pretation of context creates meaning. Captured still photos
from foreign films that contain Arabic subtitles provide the
viewer with a platform to alternate experiences. To someone
unfamiliar with Arabic, meaning is primarily influenced by the
image, whereas an Arabic speaker may be more affected by the
translation of the dialog when compared to the image.

A predominant characteristic within many of these artists’
works is the transformation of tiled layers into a new image.
Photomontage and collage is particularly apt when viewing
photo-based work from the Middle East. Kazemi’s series “Past
Continuous Tense” was constructed by layering images captured
with his mobile phone around his hometown in Khuzestan. As a
reflection of the after affects of the Iran-Iraq war, these grayish
toned photos—a barrier of concrete, transmission towers, and a
girl looking out to the horizon—comment on an identity affected
by a turbulent political history.



Seymen, yapbozun parcalarini cagristirir bir bicimde elestirel
oldugu kadar mizahi bir sekilde logografigin istatistik etkileri
Uzerine gider. "Terra Incognita 2265 bireysel okumaya acik bir
harita sergilemektedir. Ylzlerce, hatta binlerce logonun—isin
isminde de belirtildigi Uzere—detayci ve estetiksel bir anlayisla
birlestirilmesi izleyicinin bilgiyi islemesine ve bakilanin bireyin
bakis acisiaraciligiyla tanimlanmasini saglar. Sanatci, medyanin
bilincaltina ne kadar cok sey yerlestirdiginin altini cizerken
15,000 kesilmis parca araciligiyla takintili bir arastirmayi teshir
etmektedir.

Shadia Alem’in bir imge labirentini andiran serisi “Tanri'nin
Yice Kabe'si” ("Supreme Ka'ba of God’] Mekke'nin Yice
Cami’'sine en yakin bélgede olan dogum yerini cikis noktasi
olarak alir. Manevi onemi olan bir yerin peyzajini tiketmekte
olan cam ve celikten yapilmis bir yapiyr kullanmaktadir. Sanatci,
gectigimiz on yil icerisindeki degisimi belgeleyerek kurguladigi
is araciligiyla modernite ve modernitenin toplum Uzerindeki
etkisi hakkinda soru sorar.

Banisadr iz (“Imprint”) serisinde renkli kumaslara birer
ani kaydediyor. Her imge 6zgin bir hikayeyi plaj havlusunda
resmederken kat yerleri anin ve eksik olan figlrin hissini
cagristiriyor. Cizgilerle ve dalgalarla inis cikis yapan tarih,
topografik bir haritaya benziyor.

Demithan’in scanografik isleri, insan figlrtnin yuzlerce
dosenmis taramanin A4 bir tarayiclyr kullanarak belgelenmesi
ile uretiliyor. Bircok rengin hakim oldugu ‘Sanawat —yillar
anlamina gelir—paylasilmis bir aile tarihini, bir hatirayi donmus
figir ve bir cocugun kirmizi elbisesinin susleri araciligiyla
yeniden kurgulayarak belgeler. Demithan taramanin sinirlarini
“Durgun Sular” ("Still Waters”) isimli portre ile test etmeye
devam ederken suyun durgunlugunun derinligini ve berrakligini
temsil etmemeye calisirken suyun sakinliginin firtinanin serabi
olabilecegi fikrinden etkilenmistir.

Sadegh’in fotomontajlari Iran halllarina benzeyen halilar
ve dekoratif motifleri  kullanir; geleneksel ve susleyici
gozikebilecek iken aslinda insan trajedisini ve kendi kiiltirel
kimligini kesfetmektedir. “Insan Ortiisi” ("Human Tapestry”)
isimli islerinde gorsel desen ile izleyiciyi icine cekerken iplikler,
hafizanin blylk piksellerine donusur. Fotokolaj isleri farkli
portreleri kullanarak kurgulanmistir; giiniimiiz iran‘iyla ilgili
konulara bakmakla birlikte global olarak i¢c barisa duyulan
ihtiyaci inceler. "Cokluk™ ("Multitude™) davranis bicimlerine ve
bir nifusun etrafindakilerin farkli etkileri olabilecegine odaklanir.

Like pieces of a puzzle Seymen takes a critical, but playful,
approach to the statistical affect of logographics. “Terra
Incognita 2265," displays a map that is interpreted by each
individual. The aesthetic placement of hundreds, or thousands,
as the title suggests, of intricately-positioned logos, permits
the viewer to process a stream of visual data and what is
seen becomes defined by their individual perspective. Seymen
emphasizes how much has been imbedded in the subconscious
through the media, and she has obsessively investigated in this
series through over 15,000 cutouts.

Alem'’s series "Supreme Ka'ba of God” is a maze of images
inspired by her birthplace, known as 'the first belt” around the
Holy Mosque of Mecca. The work is a reflection on the glass
and steel constructions that are consuming the landscape of an
important spiritual place. The artist has built the work through
documenting the change over the last decade and poses the
question of modernity and its affect on this community.

Banisadr documents and reframes a moment inscribed in the
colored fabrics of her “Imprint” series. Each image captures
a unique story on a beach towel, where the folds evoke
characteristics of time and emotion of the absent figure. They
are also like a topographical map that undulates with history
through the lines and waves.

Using an A4 flatbed scanner, Demithan’s scanography records
the human figure with hundreds of tiled scans. Bursting with
color ‘Sanawat’'—meaning years—documents a shared family
history through the reconstruction of a personal memory
presenting a child as if frozen in time and embellishments
of a red dress. Demithan continues to challenge the limits of
scanning with the portrait "Still Waters.” Her challenge was
to capture the depth and lucidity of the stillness of water—
where the tranquility of the image may be the mirage of a
thunderstorm.

At first glance, Sadegh’s photomontages of Persian-like carpets
and decorative motifs, may seem traditional and ornamental,
but appear on closer examination, to be an exploration of
human tragedy and the artist’s own cultural identity. The works
in "Human Tapestry” uses visual pattern to coax the viewer into
examining its details, where the threads have become large
pixels of memory. The photo-collages are a construction of
multiple portraits and look, not only to issues in present-day
Iran, but also to a global need for inner peace. In "Multitude”
thereis a focus on behavioral patterns and how the surroundings
of a population give rise to a variety of results.

Abu Shagra'nin animasyonu “Degisimle Konusmalar™ bir
durumun ve hayal edilmis yerlerin kolajda birlestirilmesinden
olusur. Sanatci fotograf koleksiyonunu kullanarak Istanbul'daki
bir binayr Mozambik'teki bir binaya donustirerek orijinal
cografyadan herhangi bir kimligi bulandirarak tamamen
duygudan yeni bir yapr insa ediyor. Stop-motion animasyon
bit pazarlarinda bulunmus objeleri kullanarak yeni sahneler
yaratarak gorinmeyenin hikayesini anlatarak izleyiciye bir
duygu mekanini gezdiriyor.

Guirguis, Tirafkan gibi, cagdas sosyal endiseleri gorsel birles-
meler Uzerinden cozimliyor. "Asiklar” (" The Lovers”) adli iste,
sanatcinin isindeki mozaikleme unsurlari katlaniyor. ilk bakista
kagit Uzerindeki, bircok sekil ve deneysel darbenin kullanildigr,
isler oldukca soyut gozikuyor. Kesilmis Mashrebiya deseni yesil
ve mavi semalarda on plana gidip gelirken sekillerin netligi ve
renklerin katmanlari arasinda bir carpisma yasaniyor. islerdeki
cikis noktasi Misir'in Mokattum daglari ve jeolojik sekiller
hakkindaki fikirler, kayalarin icindeki tarihtir. Altin yapraklardan
yapilmis lcgen sekli el yazmalarina atifta bulunur, iki parcanin
icindeki aynayi, iki yariyt birbirine baglar. Beklenen, iki farkl
insanin sahip oldugu setin, dinyalarin ayrildigr an ile birbirine
gecmesidir.

Sergideki islerin cogu yavas bir dalgalanma ile 6lim konusuna
eslik ederken ayni zamanda umudu tanimlamaktadir. Bireyin
kendi kimligini  kesfetmek icin  kullanimi  Talepasand’in
kefiyeyi(posu) resmettigi karmakarisik desenlerinde gorilebilir.
Kumasin deseni izleyicinin belli bir kimlige hiicmettirirken ayni
anda kendi kimlik politikalarini da isin iizerine yansitir. Ote
yandan, kumas bir kurukafanin tzerine dokilmustir. Kurukafa,
derinin altindaki yapisal islevini yitirip bir maske olarak gorev
gorir; delici gozlerive saclari disari cikar, yeni bir evrensel imge
aciga vurulur.

Sanat islerinin bu mozaiklemesi icinde bir desen ylizeye cikar;
sanatcilar, sanatsal surecleri diinyayi gozlemek icin arac olarak
kullanarak mitleri disari atar ya da daha evrensel desenlere
baglanan yeni tartismalari baslatmaya calismaktadirlar. Ayni
zamanda glnidmizin hikayelerini inceleyerek temsil etmeye
devam ederler.

Abu Shagra’s animation “Conversations with Changes” merges
togetheracollage of events and imaginary places. The artist used
her collection of photographs to morph a building from Istanbul
with another from Mozambique, blurring any resemblance from
the original geography and presenting instead, one constructed
by emotion. The stop-motion animation also uses objects found
in flea markets to create the various scenes as a way of telling
a story of the unseen and navigating the viewer through various
scenes.

Like Tirafkan, Guirguis engages social contemporary concerns
explored through formal juxtapositions in the work. With
“The Lovers” the tessellating factors in the artist's work is
multifold. At first glance the works on paper, using a mix of
shapes and experimental strokes, seem abstract. Cut-out
mashrabiya patterns emerge and recede within an ocean of
greens and blues, and a collision occurs between the precise
shapes and the layers of color. The works were inspired by
the Mokattum Mountains of Egypt, where eons of geological
formations and history are embedded in the rock. The golden
leaf triangular shape—alluding to illuminated manuscripts, is
equally constructed in the diptych, intrinsically bonding the two
halves as a mirror of each other. It is expected that the paired
parts might be purchased by two different people, creating by
separation, as sense of being worlds apart.

Many of the artworks court the issue of death in slow undulations,
while still defining hope. Also using the self to explore identity
is seen in Talepasand’s intricate drawings with a keffiyah. The
pattern of the fabric catapults the viewer to a particular identity,
and the viewer projects his/her own identity politics on the work.
The fabric, however, is draped around a skull. With the skull
no longer a familiar facial structure of flesh, it functions as a
mask with piercing eyes and protruding hair, disclosing a more
universal image.

It is within this tessellation of artworks that a pattern emerges
where these artists engage their artistic process as they look at
the world around them, and try to instigate conversations that
dispel myths or connects to more universal patterns. Ultimately,
Tessellation Make Up is a dissection and presentation of the
stories of the NOW, making up an extract of cultural intimacy to
be shown to the world.



AFRA BIN DHAHER AL FADHIL

Petrol Boru Hatti Diyari//Irak-iran Savas Arsivi//
Pipeline landscape, Irag-Iran war archive

2012

65x100cm

Dijital tek baski/Digital unique print

Kahve Molasi, Pausa Coffee

bir filmden video karesi/video still from a film
2009

65x100cm

Dijital tek baski/Digital unique print

Tanrim; Sevgimizi Kurtar//Oh God; save our love

Otoportre, Seccadeler//Self-Portrait, Prayer Rugs ~ Otoportre, isimsiz//Self-Portrait, Untitled Otoportre, Yiikselme//Self-Portrait, Ascension
2011 2011 2011 2007
60x66.05cm 60x66.05cm 60x66.05cm 65x100cm
Dijital Fotograf/Digital Photograph Dijital Fotograf/Digital Photograph Dijital Fotograf/Digital Photograph Dijital tek baski/Digital unique print
Ed- 62 AP Bd- 62 AP Ed- -2 AP Bilinmeyen Askerin Portresi, Irak-iran Savas Arsivi//
Portrait of Unknown Soldier, Irag-Iran war archive
2012
100x68 cm

Dijital tek baski/Digital unique print

Giinaydin Babil//Good Morning Babylon
2012

3:30"

Video

Ed. 3




AYMAN YOSSRI DAYDBAN BABAK KAZEMI

Siirekli Gecmis Zaman (serisi) //Past Continuous Tense (series)

Eger Baris istiyorsan, Savasa Hazirlan// 2009

In Aradta Al Salam (If you want peace, get ready for war) 7Qx100cm
2009 Fine Art Baski/Print
= 62x110cm Ed. 6+2 A.P.
Ty PO | . C Baski/Print Alu-dibond Diasec
ikl TN IR ) Ed.5+1 AP,

Oziir Dilemeye Gerek Yok//There's No Need To Apologize Siirekli Gecmis Zaman (serisi) //Past Continuous Tense (series)

2010 2009

53x93cm 70x100cm

C Baski/Print Alu-dibond Diasec Fine Art Baski/Print
Ed. 3+1 A.P. Ed. 6+2 A.P.

Tabban (Lanet Olsun!//Damn!)

2009
49x72cm ! : Siirekli Gecmis Zaman (serisi) //Past Continuous Tense (series)
C Baski/Print Alu-dibond Diasec
Ed. 3+1 A.P. 2009
' o 70x100cm
Fine Art Baski/Print
Ed. 6+2 A.P.



ILGIN SEYMEN NILOUFAR BANISADR

28 Fragments

2011

80x140cm

Baski Malzemeleri ile Kagit Uzerine Kolaj /Collage on paper with printed media materials

iz XI//lmprint X1, 2010

C Baski/Print Alu-dibond Diasec
90x 180 cm

Ed.5

Terra Incognita 2265

2011

100x120cm

Baski Malzemeleri ile Kagit Uzerine Kolaj /Collage on paper with printed media materials



SHADIA ALEM

Tanri’'nin Yiice Kabe'si (06) //Supreme Ka'ba of God (06)

Tanri’'nin Yiice Kabe'si (01) //Supreme Ka'ba of God (01)

2012 2012
120x200cm 120x200cm
C print Diasec ve kolaj/C print Diasec on dibond and collage C print Diasec ve kolaj/C print Diasec on dibond and collage
Ed. 3+2 A.P. Ed. 3+2 A.P.

SHERIN GUIRGUIS

PRSI
- U IaE

pn83lel P

Asiklar//The Lovers, (detay/detail)

2012

65x100cm

Kagit Uzerine Karisik Teknik/Mixed media on paper

Asiklar//The Lovers

2012

65x100cm (each)

Kagit Uzerine Karisik Teknik/Mixed media on paper



Degisimlerle Sohbetler//Conversations with Changes
2010

Animasyon Film/Animated Film 12m

Sire/Duration: 12 dakika/minutes

Le Fresnoy-Ulusal Cagdas Sanatlar Studyosu tarafindan Fransa’'da tretilmistir./
Produced by Le Fresnoy Studio National des Arts Contemporains-France

Ed. 5

Sanawat (yillar/years) Durgun Sular//Still Waters

2010 2012
180x144cm 135x207cm
Skanografi/Scanography Skanografi/Scanography
Ed. 5+1 A.P. Ed. 5+1 A.P.



SADEGH TIRAFKAN

insan Kilim//Human Tapestry
2011

97x 146cm

Fine Art Baski/Print

Ed. 6+1

insan Kilim//Human Tapestry
2011

97x 146cm

Fine Art Baski/Print

Ed. 6+1

izdiham, Cokluk//Multitude
2008

74x110cm

Fine Art Baski/Print

Ed. 6+1

TARAVAT TALEPASAND

Giines'in Diizeni//Order of the Sun

2007

100x75cm

Kagit Uzerine Karakalem/Graphite on Paper

intihar Acisizdir//Suicide is Painless
2008

75x67.5cm

Kagit Uzerine Kara Kalem ve Sulu Boya/
Graphite And Watercolor on Paper

intihar Acisizdir 11//Suicide is Painless |
2008

75x67.5cm

Kagit Uzerine Kara Kalem ve Sulu Boya/
Graphite And Watercolor on Paper



SANATCI 0ZGECMISLERI

ARTISTS BIOGRAPHIES

Afra Bin Dhaher halen yasadigi ve calistigi Dubai'de (Birlesik
Arap Emirlikleri) dogdu. Lisans egitimini Gorsel lletisim
alaninda Sharjah'daki Amerikan Universitesi'de tamamladi.
ilham kaynagi olarak hatiralari ve giindelik nesneleri kullanan
sanatcl, kimlik temasi Uzerine calisiyor. Farkli gorsel araclar
ile calismis olsa da sanatci projelerinde cogunlukla fotografi
arac olarak kullanmaktadir. Bin Dhaher ¢ odil almistir: 2012
Hamdan Uluslararasi Fotograf Odilid, IBDAA 2010 Odili'ne
gosterilen en iyi BAE adayi, ve dijital fotograf dalinda Sheikha
Manal Genc Sanatci Odili 2010. Su ana kadarki en dnemli
sergisi Emirati Expressions (Emirlikler'den ifadeler] 2012,
Manarat Al Saadiyat, Abu Dhabi, BAE, idir.

Al Fadhil Basra, Irak dogumludur ve su anda Kahire, Lugano, ve
Berlin arasinda gidip gelmektedir. Bagdat'taki Glzel Sanatlar
Enstitisi'nden mezun olan Fadhil daha sonra Floransa’'daki
Giizel Sanatlar Akademisi'nde calismalarini siirdiirdi. Islerini
tanimlayan unsurlar arasinda farkli gorsel araclari kullanmasi
ve resim, nesne, fotograf, yerlestirme, video, performans gibi
Uretim bicimlerini pratigine dahil etmesidir. Fadhil uluslararasi
misafirlik ve sergi programlarina katilmistir ve sanatsal
etkinlikleri organize etmeye devam etmektedir. 2003'teki
Venedik Bienali'nde Irak Pavilyonu'nu bir sanatci projesi olarak
baslatmistir. 2000, 2004, ve 2005'te Cité Internationale des
Arts, Paris'te calismistir ve Sharjah Bienali, Sharjah (2003,
Venedik Bienali, Italya [2005), Acil Bienal | (Emergency Biennale
1), Palais de Tokyo, Paris; Kuandu Muzesi, Taipei; (2011) Sanat
Laboratuvari, Berlin; ve (2012} Cinema Du Reel, Uluslararasi
Belgesel Film Festivali, Centre Georges Pompidou, Paris; ve
Wedding Kunstverein, Fotograf Ay, Berlin, Almanya, gibi bircok
farkli yerde sergilere katilmistir.

Ayman Yossri Daydban hemen hemen bitin hayatini Cidde'ta
gecirmis ve Suudi Arabistan’a ait hissediyor olsa da aslinda
Filistin kokenlidir. Bu ulusal kaydirma sanatcinin Uretimini
etkilemistir. Yossri islerinde alinip satilabilecek, asilmak icin

Afra Bin Dhaher was born in Dubai, United Arab Emirates
(UAE), where she continues to live and work. She obtained her
B.Sc. in Visual Communication from the American University
of Sharjah. She derives her inspiration from memories and
ordinary objects, as she explores the theme of identity. Although
she explores different media, photography has been her main
output. Bin Dhaher is the recipient of three awards: the 2012
Hamdan International Photography Awards, the IBDAA 2010
Award for the best UAE entry, and the Sheikha Manal Young
Artist Award 2010 in digital photography. Her most notable
exhibition to date was Emirati Expressions 2012, Manarat Al
Saadiyat, Abu Dhabi, UAE.

AlFadhil was born in Basrah, Irag, and currently moves between
Cairo, Lugano and Berlin. He graduated from the Institute of
Fine Art in Baghdad, and studied at the Academy of Fine Art in
Florence. His work is characterized by the use of diverse media
and openly moves between the production of painting, objects,
photographs, installation, videos and performance. Fadhil has
participated in residencies and exhibitions internationally, and
continues to organize artistic events. In 2003, he founded the
Irag Pavilion at the Venice Biennale, which began as an artistic
project. He worked at the Cité Internationale des Arts, Paris, in
2000, 2004 and 2005; and has held exhibitions in various venues
including (2003] Sharjah Biennale, UAE; Venice Biennale, Italy;
(2005) Emergency Biennale |, Palais de Tokyo, Paris; Kuandu
Museum, Taipei; (2011) Art Laboratory, Berlin; and (2012)
Cinema Du Reel, International Documentary Film Festival,
Centre Georges Pompidou, Paris; and Wedding Kunstverein,
Month of Photography, Berlin, Germany.

Ayman Yossri Daydban has lived almost all his life in Jeddah
and identifies with Saudi Arabia but is in fact of Palestinian
origin. This sense of national dislocation has an effect on his
artistic production. Yossri's work is characterized by his desire
to create situations rather than produce discrete commodities



tasarlanmis Uriinler Uretmek yerine durum yaratma arzusunun
altini cizmektedir. Kimlik, sosyal birliktelik, paylasilan anilar
Uzerine calismaktadir. Yossri'nin isleri bircok kisisel ve
karma sergide yer almistir, ve isleri hem kamusal hem 0dzel
koleksiyonlara dahil edilmistir. Yakin zamandaki sergileri
arasinda: (2011) Bir Soziin Gelecedi (The Future of a Promise],
54. Venedik Bienali, italya; (2011) Kimlik (Identity), Selma Feriani
Gallery, Londra, Ingiltere; Menzilin Disinda Olmanin Getirdigi
Cesaret (The Bravery of Being Out of Range), Athr Gallery, Cidde,
KSA; (2010) Nabatt, Shanghai Duolun Modern Sanat Mizesi, Cin
(2009) Balla-Drama, Paradise Row Galeri, Londra, ingiltere.

Babak Kazemi Ahvaz, Iran, dogumludur ve su anda Tahran'da
yasamakta ve calismaktadir. Grafik Tasarim dalinda lisansini
Ahvaz Islamic Azad Universitesi'nde (Tahran] tamamlamistir.
Fotografi kendi basina &grenmis olan Kazemi, ilgi cekici
gorsel birliktelikler ve semboller yaratmak icin imgeleri st
iiste bindirir, tekrarlar. iran'da bircok tasarim &diilii kazanan
Kazemi, Iran'da ve yurtdisinda bircok kisisel ve karma
sergiye katilmistir. Yakin zamandaki sergileri arasinda: (2012)
Glncel Minyatirlerde Yeni Perspektifler (New Perspectives in
Contemporary Miniatures), Kashya Hildebrand Galerisi, Zirih,
isvicre; 5+1, Homa Sanat Galerisi, Tahran; Naftoon, Tarahan-
e-Azad Galerisi, Tahran; Television, Mohsen Galerisi, Tahran;
ve (2010] Nomadlik Bakanligi (Ministry of Nomads), Londra,
ingiltere, sayilabilir.

Ilgin Seymen istanbul dojumludur ve halen ayni sehirde
yasamakta ve calismalarini  sirdirmektedir.  Marmara
Universitesi'nde lisansini, Academy of Art University, San
Francisco, Kaliforniya, ABD'de ylksek lisansini heykel dalinda
tamamlamistir. Seymen islerinde analitik bir yaklasim takip
etmekte, kitle iletisimin tiketilen imgelerini cozimleyerek
inceleme altina alip, yeniden tasarlamaktadir Bu aslinda
deneyimlenen yeniden anlamlandirilma sirecidir.  Yakin

zamandaki sergileri arasinda: (2011) K¢tk bir Mutluluk Pazari
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designed to be hung, bought and sold. He tackles the subjects
of identity, and social collective shared memories. Yossri's
work has been exhibited in selected solo and group exhibitions,
and is included in both private and public collections. Recent
exhibitions include: (2011) The Future of a Promise, 54th Venice
Biennale, ltaly; (2011) Identity, Selma Feriani Gallery, London,
United Kingdom (UKJ; The Bravery of Being Out of Range, Athr
Gallery, Jeddah, KSA; (2010) Nabatt, Shanghai Duolun Museum
of Modern Art, China (2009) Balla-Drama, Paradise Row Gallery,
London, UK.

Babak Kazemi was born in Ahwaz, Iran, and currently lives and
works in Tehran. He received a BAin Graphic Design from Islamic
Azad University, Ahwaz, Tehran. As a self-taught photographer,
Kazemi plays with the layering and repeating of images, creating
curious juxtapositions and symbolism in his works. Kazemi has
won various design awards in Iran, and has been exhibiting in
solo and group exhibitions in Iran and internationally. Recent
exhibitions include: (2012) New Perspectives in Contemporary
Miniatures, Galerie Kashya Hildebrand, Zurich, Switzerland;
(2011) 5+1, Homa Art Gallery, Tehran; Naftoon, Tarahan-e-Azad
Gallery, Tehran; Television, Mohsen Gallery, Tehran; and (2010)
Ministry of Nomads, London, UK.

Ilgin Seymen was born in Istanbul, Turkey, where she lives and
works. She graduated from Marmara University where she
received a BFA in Sculpture, and then graduated with a MFA
in Sculpture at the Academy of Art University, San Francisco,
California, USA. Seyman takes an analytical approach to her
work by deconstructingimages of mass media and consumption,
analyzing and redesigning them. It is a process of interpreting
what is experienced. Recent exhibitions include: (2011) Mini
Market of Happiness, art ON the Gallery, Istanbul; (2010) Mash
Up, BILSART, Istanbul; “You Are Here", Portable Art: Project 8,
Istanbul; (2008) Urban Jealousy, The 1st International Roaming
Biennial of Tehran.

(Mini Market of Happiness), art ON Sanat Galerisi, Istanbul;
(2010) (Mash Up), BILSART, Istanbul; "Buradasin” ["You Are
Here”), Tasinabilir Sanat: 8. Proje, Istanbul; (2008) Kentsel
Kiskanclik (Urban Jealousy), 1. Uluslararasi (Roaming) Tahran
Bienali, yer almaktadir.

Maitha Demithan Dubai, Birlesik Arap Emirlikleri dogumludur;
halenburadayasamaktave calismaktadir. Zayed Universitesi'nde
(Dubai) lisans egitimini gorsel sanatlar dalinda tamamlamistir.
Pratiginde fotograf, perspektif kullanma sanati, resim, desen
ve foto transfer gibi birkac gorsel araci kullanir. Demithan’in
ilk onemli sergisi 2009'daki Tashkeel'deki ‘Belgeleme’dir;
bu sergide taradigi otoportrelerini gostermistir. O zamandan
beri Brisbane Bienali, Berlin, New York, Pekin, Ispanya, Kore,
Venedik, ve Paris gibi yerlerde yerel ve uluslarasi bircok
sergiye katilmis olan sanatcinin yakin zamandaki sergileri
arasinda (2012) 'Emirlikleri Gecmek' Fn Tasarim Galerisi,
(2011) Emirlikler'den ifadeler (Emirati Expressions), Manarat
Al Saadiyat, Abu Dhabi, BAE; Zimrit-G Anka'nin Kalbi (Heart
of Phoenix], Gyeonggi Modern Sanat Muzesi, Kore; (2010) Bir
Kusagin Portresi (Portrait of a Generation), Tashkeel, Dubai.

Niloufar Banisadr Tahran, iran, dogumludur ve Paris'te
yasamaktadir. Azad Universitesi'nde fotograf dalinda lisans;
Salzburg, Fransa'daki Marc Bloch Universitesi'nde de sinema
ve ses-gorsel sanatlar alaninda lisans, gorsel sanatlar
boliminde yiksek lisans egitimini tamamlamistir. Banisadr
2010'da Barselona, Ispanya’daki Ortadogu Calismalari Diinya
Kongresi'ne katilmistir ve 2007'den beri Paris, Fransa'daki
Spéos Fotograf Okulu'nda fotograf alaninda profesorlik
invaniyla ders vermektedir. lIsleri Fransa, Iran, Arjantin
gibi yerlerde kisisel ve karma sergilenen sanatcinin yakin
zamandaki sergileri arasinda: (2012) iz (The Imprint), Cuadro
Galeri, Dubai; Lempreinte, NegPos Galerisi, Nimes, Fransa; ve
(2011) Burada..., Orada... ([Here...There...), Etemad Galeri, Iran.
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Maitha Demithan is an Emirati artist born in Dubai, where
she lives and works. She graduated from Zayed University,
Dubai, with a BA in Visual Art. Her art practice involves several
mediums: photography, scanography, painting, drawing and
photo transfers. Demithan’s first notable exhibition was in
2009, ‘Documentation’ at Tashkeel where her first scanned self
portraits appeared. She has since participated in both local
and international exhibitions: Brisbane Biennial, Berlin, New
York, Beijing, Spain, Korea, Venice, and Paris. Her most recent
exhibitions include: (2012) "Crossing the Emirates’ Fn Design
Gallery , (2011) Emirati Expressions, Manarat Al Saadiyat, Abu
Dhabi, UAE; Heart of Phoenix, Gyeonggi Museum of Modern Art,
Korea: (2010) Portrait of a Generation, Tashkeel, Dubai.

Niloufar Banisadr was born in Tehran, Iran, and lives in Paris.
She graduated with a BA in Photography from Azad University,
Tehran;a BAin Cinema and Audio-Visual Arts and a MA in Visual
Arts from Marc Bloch University, Strasbourg, France. Banisadr
took part in the 2010 World Congress for Middle Eastern Studies
in Barcelona, Spain and has been a Professor of Photography at
the Spéos Photography School in Paris, France since 2007. Her
work has been exhibited in solo and group exhibitions in France,
Iran, and Argentina. Banisadr's most recent exhibitions include:
(2012) The Imprint, Cuadro Gallery, Dubai; Lempreinte, NegPos
Gallery, Nimes, France; and (2011) Here..., There..., Etemad
Gallery, Iran.

Sadegh Tirafkan was born in Karbala, Iraqg, to Iranian parents,
and grew up in Iran from the age of six. He received a BA in
Photography from the Art University of Tehran. Tirafkan's work
focuses on themes of Iranian traditions, identity and religious
rituals. He uses the self-portrait and other still photographs,
along with personal experience to weave into a tapestry of
concepts evolving into videos, installations and photo collages.
He has participated in numerous solo and group exhibitions
and his works are part of permanent collections of several



Sadegh Tirafkan Kerbala, Irak'ta dogmustur, anne-babasi
iranlidirve altiyasindanitibaren iran’da biiylimiistiir. Tahran'daki
Guzel Sanatlar Fakiltesi'nde fotograf dalinda lisans egitimini
tamamlamustir. Tirafkan islerinde iran’in gelenekleri, kimligi ve
dini térenleri Uzerine yogunlasmaktadir. Otoportre ve fotografi
kullanarak kisisel deneyimleriyle birlestirip video, yerlestirme
ve foto kolajlardan olusan bir kavram ortusu drer. Bircok kisisel
ve grup sergisine katilan sanatcinin isleri Tahran Guncel Sanat
Miizesi, Ingiliz Miizesi, Brooklyn Miizesi ve Los Angeles County
Mizesi'nde sergilenmistir. Yakin zamandaki sergileri arasinda:
(2011) AB Galerisi, Luzern, Isvicre; Sultanin Hediyeleri (Gifts
of the Sultan], Los Angeles County Mizesi, Los Angeles, USA;
(2010) Selma Feriani Galerisi, Londra, ingiltere; ve (2009) iran’in
ici Disi (Iran Inside Out), New York, Chelsea Sanat Miizesi.

Shadia Alem Makkah, Suudi Arabistan dogumludur ve su anda
vaktini Cidde ve Paris arasinda bolmektedir. Lisans egitimini
sanat ve Ingilizce dallarinda Kral Abdiilaziz Univesitesi'nde
tamamlayan sanaci, 1985'ten beri Misir, Fas, Almanya,
Kore, Paris gibi yerlerde bircok kisisel ve karma sergiye
katilmistir; sanatcinin isleri 6zel ve kamusal koleksiyonlarda
bulunmaktadir. Alem, pratiginde resim, fotograf ve yerlestirme
araclarini kullanir. Yillar boyunca belgeledii fenomenleri
Siyah Ayna (The Black Mirror], 11 Eylul Hersey Degisti (All is
Changed 9.11), ve Artik Olumsuz Degil (Negative No More)
gibi islerine dahil etmistir. 2011°de ikiz kardesi Raja ile birlikte
Venedik BienaliCndeki ilk Suudi Pavilyonu'na katildi. Diger
sergileri arasinda: (2012) Al-Hajj, ingiliz Miizesi, Londra; (2010)
Arabistan'in Kenari (Edge of Arabia) (2008 yilindan beri Londra,
Venedik, Berlin ve Istanbul'u gezmis olan bir sergi); ve Nabat,
Suudi Pavilyonu, Shanghai Expo’daki Dolmun Mizesi vardir.

Sherin Guirguis Luxor, Misir, dogumludur ve su anda Los
Angeles'ta yasamakta ve calismaktadir. Santa Barbara'daki
Kaliforniya Universitesi'nde lisans egitimini tamamlayan sanatci
yiiksek lisansini Las Vegas'taki Nevada Universitesi'nden
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museums including Tehran Museum of Contemporary Art,
British Museum, Brooklyn Museum and the Los Angeles County
Museum of Art. Recent exhibitions include: (2011) AB Gallery,
Luzern, Switzerland; Gifts of the Sultan, Los Angeles County
Museum of Art, Los Angeles, USA; (2010) Selma Feriani Gallery,
London, UK: and (2009) Iran Inside Out, New York, Chelsea Art
Museum.

Shadia Alem was born in Makkah, Saudi Arabia, and now divides
her time between Jeddah and Paris. She graduated with a BA
in Art and English Literature from King Abdulaziz University
and since 1985 has participated in group and solo exhibitions
in Saudi Arabia as well as Egypt, Morocco, Germany, Korea and
Paris and her work is included in numerous private and public
collections. Alem’s practice incorporates painting, photography
and installation. In much of her work, she documents different
phenomena along the years and invests them in her projects
such as The Black Mirror, All is Changed 9/11, and Negative
No More. In 2011, she collaborated with her twin sister Raja at
the Saudi Pavilion at the Venice Biennale; representing Saudi
Arabia’s inaugural year. Other recent exhibitions include: (2012)
Al-Hajj, The British Museum, London; (2010) Edge of Arabia
(on tour since 2008, London, Venice, Berlin, and Istanbul]; and
Nabat, Saudi Pavilion, Dolmun Museum for the Shanghai Expo.

Sherin Guirguis was born in Luxor, Egypt, and currently lives and
works in Los Angeles. She received her BA from the University
of California, Santa Barbara and her MFA from the University
of Nevada, Las Vegas. Guirguis produces work that investigates
the frictions between the contemporary and the traditional
and the reductive and the ornamental. Her work engages
both formal and social concerns by juxtaposing the reductive
Western language of minimalist aesthetics with that of Eastern
Arabic ornamentation. Guirguis” work has been recently
acquired by the Orange County Museum of Art, Newport Beach,
California and the Houston Museum of Fine Art, Houston,

almistir. Guirguis'in isleri cagdas ve geleneksel, indirgemeci,
dekoratifin arasindaki siirtiismeleri inceler. islerinde gorsel
ve sosyal endiseleri minimalist estetigin indirgemeci Bati
dili ile Dogu'nun Arap sislemeleriyle birlestirerek ifade eder.
Guirguis’in isleri Orange County Sanat Miizesi, Newport Beach,
Kaliforniya, ve Houston Gizel Sanatlar Mizesi, Houston, Texas,
tarafindan koleksiyonlarina dahil edilmistir. Yakin zamandaki
sergileri arasinda: (2012) Duwamah, Frey Norris Cagdas &
Modern, San Francisco; Sanatci Protesto Kulesi [Artist Protest
Tower), Pacific Standard Time: Performans ve Kamusal Sanat
Festivali (Pacific Standard Time: Performance and Public
Art Festival), Los Angeles, CA; (2010) Qasr El-Shoag, LAXArt,
Los Angeles, CA; ve Kaliforniya Bienali, Orange County Sanat
Mizesi, Newport.

Shirin Abu Shagra Doha, Katar, dogumludur; babasi Liibnanli,
annesi Suriyeli'dir. Montreal, iskenderiye, istanbul, ve Kahire'de
yasamis olan sanatci, su anda Beyrut ve Paris’te yasamaktadir.
Abu Shagra yiksek lisansini onur belgesiyle Fresnoy, Ulusal
Cagdas Sanat Studyosu'ndan aldi. Sanat alanina girmeden
once 2004 'te Tarih dalinda yuksek lisansini ve Beyrut'taki Saint
Joseph Universitesi'nde Siyasi Bilimler'de Dipléme d'Etudes
Approfondies (DEA] derecesini tamamladi. Centre for Modern
Arab Studies'de (CEMAM - USJ] Arap diinyasindaki sosyo-
kiltirel degisiklikler Uzerine sekiz sene arastirma yapti ve
burada akademik makaleleri yayinlandi. Su ana kadar dort film
yapti; bu filmlerin arasinda 2009 daki Libnan Film Festivali'nde
en iyi film 6dulint alan "Dayan, Gorkemlim,” ("Hold on, My
Glamorous”) (34) ve "Yurime Mesafesi” ("Walking Distance”)
(2008] ve “Degisimle Konusmalar” (“Conversations with
Change”) (2010) adl iki animasyon filmi vardir. Beyrut, Paris,
Dubai, Miinih, Melbourne, Minnesota, Briiksel, Londra, Iskocya
ve Kiba'da isleri gosterilmistir.

Taravat Talepasand, Eugene, Oregon dogumludur; anne-
babasi isfahan, iranlidir. Lisans egitimini Rhode Island Tasarim
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Texas. Recent exhibitions include: (2012) Duwamah, Frey Norris
Contemporary & Modern, San Francisco; Artist Protest Tower,
Pacific Standard Time: Performance and Public Art Festival,
Los Angeles, CA; (2010) Qasr El-Shoag, LAXArt, Los Angeles,
CA; and the California Biennial, Orange County Museum of Art,
Newport.

Shirin Abu Shaqra was born in Doha, Qatar, to a Lebanese father
and a Syrian mother. She lived in Montreal, Alexandria, Istanbul
and Cairo, and currently resides between Paris and Beirut. Abu
Shagra received her MFA with honors from the Fresnoy, National
Studio for Contemporary Arts in France. Before entering the
artistic field, she finished a Masters in History (2004) and a
Dipléme d'Etudes Approfondies (DEA) in Political Science
(2006) at Saint Joseph University, Beirut. She worked for eight
years researching socio-cultural changes in the Arab world at
the Centre for Modern Arab Studies (CEMAM-USJ] where she
published several academic articles. To date, she has made four
films, including the poetic essay "Hold on, My Glamorous” (34')
which won the best film award at the Lebanese Film Festival in
2009 and two short animation films: "Walking Distance” (2008)
and “Conversations with Change” (2010). Her work has been
shown in Beirut, Paris, Dubai, Munich, Melbourne, Minnesota,
Brussels, London, Scotland, and Cuba.

Taravat Talepasand was born in Eugene, Oregon, to Iranian
parents from Esfehan. She received a BFA degree from the
Rhode Island School of Design and a MFA from the San
Francisco Art Institute. With close family and artistic ties to Iran,
she went to train in the discipline of Persian miniature painting
in Esfehan under a well-known miniature artist working in the
Bazaar, 2003. Following this opportunity, she continued her own
work and interpretation of Persian miniature art, while paying
attention to the cultural taboos identified by distinctly different
social groups. Her interest, however, is in painting a present
that is intrinsically linked to the past. Talepasand has received



Okulu'nda alan sanatci, ylksek lisansini San Francisco Sanat
Enstitiisii'nde tamamlamistir. iran’la olan aile ve sanatsal
baglarindan dolayl Farsi minyatir Uzerine egitim almak icin
isfahan’a giderek 2003'te bu konuda uzman bir minyatiir
sanatcisinin yaninda calisti. Bu imkani takriben kendi islerinde
minyatlr sanatini yorumlayarak belli sosyal gruplar tarafindan
tanimlanan kdilturel tabulara dikkat ederek calismaya devam
etti. Ilgisi, gecmisle baglantisi olan resimdir. Bircok 6diil alan
Talepasand ABD'de ve Avrupa’da kisisel ve grup sergilerine
katilmistir. Yakin zamandaki sergileri arasinda: (2012) Belles
Comme Le Jour, Galerie Une, Ziirih, Isvicre; (2011) (Corrupt)
Azinlik (The Corrupt Minority], Steven Zevitas Galerisi; (2010)
Kaliforniya Bienali (California Biennial), Orange County Sanat
Mizesi, Newport Beach; and Eve KOSTUM (Amerika'da) (I RAN
Home (In Americal), Cagdas Sanat Merkezi, Seattle, Washington.

Janet Bellotto Toronto, Kanadali bir sanatcidir; zamanini
Toronto, Venedik, ve Dubai arasinda bolmektedir. Dubai'de
Sanat ve Yaratici Girisimler Universitesi'nde Dekan Yardimcisi ve
Zayed Universitesi'nde Docent olarak gérev yapmaktadir. OCAD
Universitesi'nde (Toronto) Heykel ve Yerlestirme programini
bitirdikten sonra ylksek lisansini Heykel ve Stidyo Sanatlari
alaninda Concordia Universitesi’nde (Montreal) tamamlamistir.
Heykel, yerlestirme, fotograf, video ve performansi arac olarak
kullanir. Pratigine kuratorligd ve yazmayr da dahil eden
sanatcl, kilttrel degis tokusu destekleyen projelerde calisiyor.
Bellotto'nun isleri Pekin, Kahire, Dubai, Londra, New York,
Mexico City, Toronto ve Venedik'te uluslarasi kisisel ve karma
sergilerde yer almistir.
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various awards and has exhibited in solo and group shows in
United States and Europe. Recent exhibitions include: (2012)
Belles Comme Le Jour, Galerie Une, Zurich, Switzerland:; (2011)
The Corrupt Minority, Steven Zevitas Gallery; (2010) California
Biennial, Orange County Museum of Art, Newport Beach; and |
RAN Home (In America), Center of Contemporary Art, Seattle,
Washington.

Janet Bellotto is an artist from Toronto, Canada, who splits
her time between Toronto, Venice and Dubai, UAE, where she
is the Assistant Dean, College of Arts and Creative Enterprises,
and Associate Professor of Visual Arts at Zayed University.
She graduated from the Sculpture/Installation program from
the OCAD Univesity, Toronto, and received a MFA in Sculpture/
Studio Arts from Concordia University, Montreal. Her work
encompasses sculpture, installation, photography, video and
performance. Her practice also involves curating and writing,
and engages in projects that promote cultural exchange.
Bellotto's work has been exhibited internationally in solo and
group shows in Beijing, Cairo, Dubai, London, New York, Mexico
City, Toronto and Venice.



