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Denize Acilmak Gerek

Portekizli yazar Fernando Pessoa'nin Plutarkhos araciligiyla
aktardigr Unlu bir soz: Denize acilmak gerekir.”"Navigare necesse
est...” Sonraneolacagiise her ne kadar kesin formiller ve cozimler
Uretmeye calissa da kimsenin tek basina karar veremeyecedgi bir
bilinmeyendir. Denize acilmak ufku yeniden hayal etmek, tim
bilinenleri risk etmek, bitin bu siirecin yaratacagl donisime
kendini acmak demek. “Denize Acilmak Gerek” ise Pessoa’nin
kendini farkli kisilikler altinda nasil malzemelestirerek yeniden
Urettigini unutmuyor; bir sergi olarak politik iklimin bizi en cok
daralttigi yerde sanatsal uretimin icinde tasidigi tahmin edilmeyen
bosluklari ve bilinmeyenleri hatirlatarak yeni bir ufku hayal etmeye
cagiriyor.

Sanatsal baglamda malzeme, isin icerik ve baglaminin nasil
donistugiini izledigimiz acik bir etkiler alani. Sanatcinin bulundugu
yer ve zamanda kendini nasil konumladiginin, etrafiyla nasil
iliskilendiginin cisimlenmesi. Maddesellik, malzemeyi secme, ele
alma ve eyleme yontemleriyle tarihsel olarak pisuarin hayatimiza
bir sanat nesnesi biciminde girmesinden itibaren degisti. Risk,
hayalglici ve sirecle sekil alan malzeme maddesellik algimizi
yenilemekle kalmiyor, ayni zamanda bedenimiz ve etrafimizdaki
maddeler arasindaki iliskiyi de ddénustirtyor. “Denize Acilmak
Gerek” Berlin'de gectigimiz yil Hasan Aksaygin, Natalie Czech,
Nilbar Gires, Runo Lagomarsino, Anca Munteanu Rimnic,
Johannes Paul Raether ve Pilvi Takala'nin katiimiyla gerceklesen
ve sanatcilarin icinde bulunduklari zamana cevaben malzemeyi
nasil yeniden tanimladiklarinina iliskin baslangic sorularini
soran “Yeni Aya Cevaben” sergisinin devami niteliginde. Rossella
Biscotti, Bureau of Melodramatic Research, Leidy Churchman,
Borga Kantirk, Susanne Kriemann, Maria Loboda, Yasemin Ozcan
ve University of Muri'nin farkli arastirmalarini iliskilendiren sergi,
malzemenin bir dil olarak gorsel, hissel, donusimsel ve politik
yonlerini ve sanatcilarin malzemeyi farkli eyleme (performing the
material) ydntemlerini arastirmaya devam ediyor.

Sail Away, We Must!

Portugese writer Fernando Pessoa quotes a famous saying from
Plutarkhos”Navigare necesse est...” Sail away, we must! Once
sailing away, what happens afterwards poses an unknown that
cannot be figured out on one’s own despite attempts of formulas
and solutions to clarify. Sailing away is re-imagining the horizon,
risking the knowns and transforming in response to the process.
“Sail Away, We Must!” hints at how Pessoa re-produces himself
by materializing himself under new heteroynms and calls for
imagining a new horizon by reminding unforeseen gaps and
unknowns within artistic production especially in the moment of
being cornered by the harsh political climate.

In the artistic context, material is an open field of forces where
content and context of a work is transformed. It embodies
artistic self-positioning in a specific time-space, relating with
the surroundings. Historically, our perception of matter has been
transformed by the artistic selection, treatment and performance
of material since pissoir’s re-introduction in the form of an art
object. Shaped by risk, imagination and process, material not
only continues to refigure our understanding of materiality but
also redefines body’s relationship with the surrounding matter.
“Responding to the New Moon” that took place in Berlin last year
with the participation of Hasan Aksaygin, Natalie Czech, Nilbar
Gires, Runo Lagomarsino, Anca Munteanu Rimnic, Johannes
Paul Raether and Pilvi Takala asked how artists define materiality
in response to their present. “Sail Away, We Must!” correlates
different researches of Rossella Biscotti, Bureau of Melodramatic
Research, Leidy Churchman, Borga Kantiirk, Susanne Kriemann,
Maria Loboda, Yasemin Ozcan ve University of Muri to continue
investigating material's visual, sensual, transformational, and
political meanings with a focus on diverse methods performing the
material

Maria Loboda Ah, Wilderness yerlestirmesinde sergi mekanina
yaptigi ‘doga’ midahalesiyle malzemenin sanat isine cevrilme
sirecinde bir dile donlsup donlsemeyecegini pagan bir tavirla
sorgularken, Susanne Kriemann fotograflarinda malzemesel
dontsimin belgelemenin 6tesinde nasil bir kavramsal estetikle
soyutlanabilecegini arastiriyor. Borga Kantiirk bu iki sanatsal tavira
bilinmeyen bir hikayenin icinden cikip hayatin olagan yerlerine
glindiiz dusl olarak eklenen nesneleriyle cevap veriyor.

Leidy Churchman’'in Black Green Black yerlestirmesi resim
yapma eylemini malzemenin bicim kaygisindan uzaklastigr bir
performans alani olarak kaydederken, Yasemin Ozcan'in poster
olarak dagitacagr Dinya Haritasi 1/2007 malzemenin kendi
oldugu halini kavramsal bir mizahla okuyup baska bir bicimleme
tavrini hatirlatmayr ihmal etmiyor. Rossella Biscotti'nin heniiz ise
dontisme siirecinde seyirciye actigi yerlestirmesi La Stanza Rossa
(Kirmizi Oda) ise arkeolojiyi sadece bir eylem degil ayni zamanda
bir arastirma metaforu olarak kullanirken malzemeyi bulan ve
bulunan arasindaki iliski Uzerinden kavramsallastirarak ucu acik
bir bilgiye donusturdyor.

“Denize Acilmak Gerek” istanbul'ailk kez gelen Fernando Pessoa'nin
University of Muri isbirligiyle denize acilmanin metafizigi Uzerine
yapacagl konusmayla acilacak. Pessoa, sergide edebi malzemenin
gorsel malzemeye donlsirken gecirdigi slrece bakacak.
Melodramin strateji olarak politik gosterinin temelini olusturduguna
inanan Blkresli sanat kolektifi Bureau of Melodramatic Research
ise Istanbul'a konuk sanatci olarak geldikleri dénemde yaptiklari
arastirmadan yola cikacak; altin, simya ve ask izerine hazirladiklari
bir konusma performansiyla malzemenin sdyleme cevrilmesini
vurgulayarak sergiyi sona erdirecek.

While Maria Loboda questions if materiality can be translated
into language in her “nature” intervention “Ah, Wilderness” with
a pagan humour, Susanne Kriemann searches for a different
conceptual aesthetics abstracting material transformation in a
photographic language traversing documentation. Borga Kantiirk's
Daily exercises (of ) self-mystification responds to these attitudes
by positioning his objects out of an unknown narrative as the
daydream exercises of an ordinary living.

Leidy Churchman’s video installation Black Green Black records
the act of painting as a field of performance where material moves
away from orthodox formal concerns. Yasemin Ozcan's World Map
Political Scale 1/2007 distributed as poster reads material asitself
with a conceptual humour and reminds us another attitude of form.
Opening up a work in progress for the audience, in Stanza Rossa
(Red Room) Rossella Biscotti uses archaeology as a metaphor of
research and transforms her material into an open ended piece of
information by conceptualizing it in the relation between the man
who finds and the finding.

“Sail Away, We Must!"will open with a public speech on the
metaphysics of sailing by Fernando Pessoa himself, appearing
for the first time in Istanbul, in collaboration with the University
of Muri.He will take a close look at the process taking place while
literary material translates into visual. Bureau of Melodramatic
Research, who believes melodrama as a strategy lies a foundation
for political spectacle, will re-connect with the research they made
during their residency in Istanbul. Highlighting the translation of
material into discourse, they will close the exhibition with their
lecture performance on gold, alchemy and love.
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Red Room/Kirmizi Oda, (La Stanza Rossal, 2012
30x 42 cm

Video

Devam Eden Arastirma/Ongoing Research

LEIDY CHURCHMAN

Black Green Black/Siyah Yesil Siyah, 2011
Video Yerlestirme, Ed. 3/5 + 2 A.P.
Video Installation, Ed. 3/5 + 2 A.P.

This Place/Bu Yer, 2011
85 x 100 cm
Tuval Uzerine Yagli Boya/Qil on Canvas




BORGA KANTURK

Giindelik Sasirma Egzersizleri | Palmiye, 2012
Daily Exercise (of) Self-Mystification | Palm Tree
80 x 100 cm

Fine Art Baski, Ed. 5+ 1 A.P.

Fine Art Print, Ed. 5+ T A.P.

Giindelik Sasirma Egzersizleri Il Dolapta Ada, 2012

Daily Exercise (of) Self-Mystification Il Island on the Fridge
65x 76 cm

Fine Art Baski, Ed. 5+ 1 A.P.

Fine Art Print, Ed. 5 + T A.P.

Giindelik Sasirma Egzersizleri Ill Riizgarla Esmek, 2012
Daily Exercise (of) Self-Mystification Il Blowin’ in the Wind
Fotograf/Photograph: Uygur Ozel

65x 76 cm

Fine Art Baski, Ed. 5+ T A.P.

Fine Art Print, Ed. 5+ 1 A.P.

A Silent Crazy Jungle Under Glass/Yellow (I-11), 2011
Cam Altinda Bir Sessiz Orman/Sari (I-11)

150 x 200 cm

Dibond Baski/Dibond Print

Ed.3+2A.P.

A Silent Crazy Jungle Under Glass/Cabinet Beetles, 2011
Cam Altinda Bir Sessiz Orman/Kabine Bécekleri

150 x 200 cm

Dibond Baski/Dibond Print

Ed.3+2AP.

SUSANNE KRIEMANN




MARIA LOBODA YASEMIN OZCAN

Diinya Siyasi Haritasi/World’s Political Map, 2007
Olcek/Scale: 1/2007

48 x 68 cm

Sayisal Baski/Digital Print

Ah,Wilderness/Ah,Yaban, 2011
Karisik Malzeme, Yerlestirme
Mixed Media, Installation



“Dili de miizik, kilimler, botanik, seramikler, perdeler ve pigmentler gibi tiim digerleri arasinda
olasi bir malzeme olarak goriiyorum.” 2

“Islenmis zevkler diinyasinin, yani insan elinden cikmis aydinlanmis o alanin, icinde kayitli
malzemeler her zaman isaretlesmenin esiginde dururlar. Yani Maria Loboda'nin dil ve malzeme
arasinda kurdugu estetik esitlik ayni zamanda biir yonde de isleyerek zayif bir gosterge
sistemiyle bagintili malzemeleri dil seviyesine cikarabilir. Bu malzemeler araciligiyla - tam da
titizlikle rasgele, bicimsel ve gelenekgi bir gramer olustururken- doga gézlemlenir ve okunur.
Ornegin ciceklerle konusabilmeyi saglayan botanik cicekcinin sloganinda duygusal bir sekilde dile
getirilir. “Ciceklerle soyle”

Kiltdr ve dilin vurgulanmis icselligi, gozi yikseklerde bir burjuvaziyi, dintin diinyasinin evcil
rafineligini cagristirir. Duvar kagidi kapli ciceklerle désenmis uzak bir piyano tinisi esliginde bir
sanat eseri ya da bir vazo Uzerine yapilan kibar konusmalarin dondigi bir salonda, varligimizin
yabancilasmamis 6zl olarak gérdiigimuzden insan 6zglrliginin olcitl olan doga glivenli bir
mesafeden gozlemlenir. Ah, Yaban! Buglin 2012°de miras aldigimiz Bati kilturinde doga kultur
ikilemi temeldir ama ayni zamanda tarihseldir. Doga artik bir sorun degildir; eger kiltirlenmis
akla karsi gelen bir olgu varsa o ekonomi olmalidir (o ayri bir hikaye). Bu anlamda, béyle bir doga
fikri her zamankinden daha cok Bati uygarliginin bir yansimasidir: disariya acilan bir pencere
degil, bir hayalet, bir eko, bir zamanlar aynada belirip kaybolmus bir goringinin ikincil etkisidir.”

Excerpt from Lars Bang Larsen “Echo Boxing: Language and Spiritualization,” Oh, Wilderness!
Berlin: Sternberg Press, 2012

“I consider language as a possible material amongst others, like music, tapestry, botany,
ceramics, curtains, or pigments” '

“Inscribed in the realm of cultivated pleasure - in the enlightened domain of human-built space-
materials are always on the verge of being signs. Hence Maria Loboda’s aesthetic equation
between language and materiality can also work the other way around, elevating materials
expressive of a certain weak semiotics to language. Through these materials nature is observed
and read- now constituting a grammar, rigourously arbitrary, formal and conventional. Botany,
for instance, as the language with which enables flowers to speak, is sentimentally expressed in
the florist's slogan, “Say it with flowers.” Logically consistent with their linguistic status, Loboda
observes, flowers can also carry insults.

The emphatic interiority of culture and language connotes an aspiring bourgeoisie, the domestic
refinement of yesterday’s world. From inside the wallpaper-clad, flower decorated salon where

a discrete piano plays and polite conversation on the subject of an artwork or a vase takes place,
nature- the measure of human freedom since it is presumed to be the unalienated essence

of our being- is beheld at a safe distance. Ah, wilderness! Today, in 2012, the nature-culture
dichotomy is fundamental to the Western culture we inherited, but it is also historical. Nature
isn't a problem anymore, and if something opposes cultured reason today it must be the economy
(but that is another story). In this sense, the idea of nature as such is more than ever a reflection
of Western civilization itself: not a window thrown open to an outside, but a specter, an echo, an
aftereffect of a vista once seen in a mirror.”

' Maria Loboda, in Michelle Cotton, “Spotlight: In Conversation with Maria Loboda,” cura 7 (Winter 2011): 96.
2 Michelle Cotton, “Spotlight: In conversation with Maria Loboda,” cura 7 (Kis 2011), s .96.

Maria Loboda
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Giindelik Sasirma Egzersizleri

2000'ler, yolculugun, sertivenin taniminin turizm endistrisi Uzerinden yapildigi yillar.
Bizi tasnif edilmis calisma giinlerimiz arasindan gecici olarak olmak istedigimiz bir
tatile kredi karti limitimiz esliginde en hizli sekilde gonderme olanaklarini sunan bir
doneme karsilik geliyor. Statl ve baskisi ile bogulan insanlar olarak bizlere verilen sey
sadece gorkemli sentetik imajlar esliginde taksitlendirilmis tatil olanaklari.

Bu kisa slreli seyahat fikri ile dis kabuk bilgiye siginip, yolda olmanin yolun
bilinmezliginin heyecanini hafizalardan silen sistemin figirleri olmak kacinilmaz.

Maceracinin yerini konformist turistin aldigi, yolculuk sirecinin kisalip, ulasilan
mekanlarda gecirilen zamanin ve hazzin 6n planda tutuldugu mentler kovalayan
bireylerin gezginin yerine gectigi bir donemde, sadece yolda olmayi dzleyen, sireci
sonuca yegleyen maceraclyl yeniden distinmeye, dyle biri olabilme umudumu
canlandirmaya calisiyorum.

Bu fotograf isler, birtakim kiictik olcekli mekan yerlestirmeleri, ince ve ufak
midahaleler esliginde yasanilan ortami, heyecan verici, sasirtici haldeymis gibi
gostermeye calisan, kiiclik sertivenleri cagristiran hafiza da dolanan hayali imgelerin
guindelik rutinin icerisine katildigi belgeselden-anlatiya-hikaye ye dénustirildigu
kayitlar olarak gorinirlik kazanirlar. Yogun bir arastirma ve eslestirme cabasi
sonucunda empati kurulan kimi yasanmis hikayeler, cografyalar,...sertiven duygusunu
cagristiran bitiin bu seyler, zihindeki biriken yerlerinden cikartilarak once calisma
masasina dokullir sonrasinda da serbest bir akis hissiyat esliginde kombine edilerek
belgelere donusturulir.

Daily exercises (of ) self-mystification

2000s are the years where journey and adventure are defined over tourism industry.
Itis a period where we are sent fast to a temporary holiday to be selected among our
already arranged days of labor accompanied with a credit card limit. What we are given
as humans suffocated by status and its pressure is holiday possibilities with installed
payments alongside gorgeous and synthetical images.

It is inevitable to become ordinary figures of the system who deletes the excitement of
being on the road giving up to the shell knowledge of being on a short term journey.

| am trying to rethink about the adventurer who only misses to be on the road and
prefers process to the result and revitalize my hope of being one in these days where
adventurer is replaced by conformist tourist, traveller is replaced by individuals
running after the menus highlighting time spent in a place and pleasure gained from it.

These photographic works acquire their visibility as the imagined images evoking
little adventures are reintroduced to the everyday routine transformed to records
from documentary to narrative accompanied by small scale site installations and
interventions. All these things and stories and geographies | emphatize with after
a long process of research and pairing are first thrown on the working desk and
transformed into documents with a free flowing intuition.

Borga Kantiirk



Ortaokulda, cografya 6gretmeninin
elinde rulo halinde getirilen ve

sinifa da bir heyecan getiren
haritalar...

Diinya Fiziki, Dinya Siyasi...

2007 yiinda cografyadaki sicak
glindemin hissettirdigi haliyle.

Gergin bir karpuz gibi...

During elementary and junior high,
the rolls of maps in the hands of the
geography teacher used to fill the
classroom with excitement. World
Political Map. The frictions in this
hot geography in 2007 caused me to
perceive the world this way.

A strained watermelon.

Yasemin Ozcan

The cycle A Silent Crazy Jungle Under Glass researches a phenomenon that can be described as ‘the
naturalization of (political) history'. It refers to the fact that historical events, which are first conserved on a
medium and then transferred into archives for preserving them for the future, are devoid of the original events
and therefore represent a contingent form of visibility. The archive offers an idiosyncratic reality, which - due to the
massive accumulation of stacks of documents - is akin to an abstract image.

The intrinsic conflict of the photographic medium that is epitomized in its attempt to document events and the
images’ a priori status of being representations is underlined in Yellow | and Yellow II, which show a vase of fading
yellow tulips in front of a yellow background and simply the yellow background without the motif. By the means

of a poetic visual language and the glossy appearance of the pearl paper these images point to the surface of the
photographs and thus its abstract signifiers. By being hung in a corner formation, the one image is reflected in the
other, the tulips continuously disappear and reappear by the visitor changing position to look at the images.

The process of decline, naturalization and abstraction is also evoked in the work Cabinet Beetles, which brings
the focus to Susanne Kriemann'’s consistent engagement with the concept of the archive. Due to the precarious
status of the archival materials, such as paper documents or even new digital media, they are in a permanent
state of crises, which corresponds with the image of abstraction. A beetle species names ‘cabinet beetles’ is like
the archives invisible and unavoidable inner destruction, as they live and prosper by eating derma, vellum and hair.
Some of these tiny animals can survive generation by generation without even once exiting a cabinet.

A Silent Crazy Jungle Under Glass (Cam Altinda Sessiz Cilgin Bir Orman) adli dongu ‘(politik] tarihin
dogallastiriltmasi’ olarak adlandilabilecek bir olguyu arastiriyor. Once bir medyumda belgelenen daha sonra da
gelecek icin korumak Uzere arsive gonderilen tarihsel olaylarin orijinal olaylari icermemek sonuc olarak da her an
donusebilir bir gérindrlik “fromu” temsil ederler. Arsivin kendine 6zgi bir gercekligi vardir, bu da bircok belgenin
fazlasiyla Ustlste birikmesi nedeniyle soyut bir imgeye yakindir.

Sari bir arkaplan lzerinde solan sari laleleri ve sadece motifsiz sadece sari arkaplani gosteren Yellow | (Sari 1) ve
Yellow II'de (Sari II) fotografik medyumun olaylari belgeleme ve imgelerin temsillesmeden dnceki haline dokunma
cabasi arasinda yasadigi icsel celiski 6zellikle on plana cikar. Siirsel bir gorsel dilin ve goze hitap eden parlak bir
fotograf kagidinin yardimiyla bu imgeler fotograflarin yiizeyine yani soyut isaret hallerine gonderme yapar. Kosesel
bir dizende asilan bu yerlestirmede, bir imgenin yansimasi digerinde karsilik bulur; izleyici imgelere bakmak icin
pozisyonunu degistirirken laleler kaybolur ve yeniden ortaya cikar.

Susanne Kriemann'in arsiv kavramiyla stiregiden meselesini 6ne cikaran Cabinet Beetles (Kabine Bocekleri)
cokis, dogallasma ve soyutlama siirecini cagristirir. Kagit belgeler ya da yeni dijital medya dahi olsa arsiv
malzemelerinin icinde bulundugu prekar durumdan dolayi, arsiv siirekli bir kriz halindedir; bu da soyutlama
imgesiyle iliskilenir. ‘Kabine bécegdi’ denilen bocek tiri de arsivler gibi gérinmezdir; deri, parsémen ve sac yiyerek
beslendiklerinden onlenemez bir icsel cozilmeyi temsil ederler. Bu minik hayvanlardan bazilari dolaplardan hic
cikmadan kusaklar boyu yasamayi basarir.

Izabela Dabrowska and Susanne Kriemann, 2012



SANATCI OZGECMISLERI

ARTISTS BIOGRAPHIES

Rossella Biscotti'nin sanatsal calismalari ses, video, heykel ve
zaman zaman da performanslardan olusuyor.Calismalarinin
baslangic noktasi her zaman sosyal ya da politik bir olaydir. Sanatci
bu olayi ayrintili sekilde arastirir ve arastirmasini gizlenmis, coklu
kimlikler, kurgu ve gercek, birbiriyle cakisan zaman katmanlari
arasinda gidip gelen ince bir oyunla aktarir.

Rossella Biscotti (Molfetta, Italya 1978) de Vleeshal, Middelburg,
CAC Vilnius (2012), Fondazione Galleria Civica di Trento (2010)
ve Nomas Foundation'da (2009) kisisel sergiler acti. Son yillarda
katildigi grup sergileri arasinda dOCUMENTA (13), Manifesta 9
(2012), MAXXI Museum, Rome (2010-11), Witte de With, Rotterdam
(2010), Museu Serralves, Porto (2010) yer aliyor. Biscotti ayni
zamanda the Premio ltalia Arte Contemporanea Award (2010) ve
2nd Prix de Rome’'un(2009) da sahibi.

The Bureau of Melodramatic Research (BMR) (Biikres, Romanya
2009) melodramin ana elemanlarinin nasil ekonomik Gretimin ve
politik gosterinin temelini kurdugunu arastiran bagiml bir ku-
rumdur. BMR Romanya’'da ve diger tlkelerde belirli vakalar tz-
erine odaklanarak melodramatik stratejileri glincel post fordist
kapitalizndeki deger dizgelerini ortaya cikarip donustirmeye

Rossella Biscotti's artistic oeuvre encompasses audios, videos,
sculptures and occasionally performances. The starting point
of her work is always a social or political event, which the artist
investigates meticulously and transpose in subtle interplay between
concealed or multiple identities, fiction and reality, and overlapping
layers of time.

Rossella Biscotti (Molfetta, Italy 1978) has had solo exhibitions at
the de Vleeshal, Middelburg and CAC Vilnius (2012, Fondazione
Galleria Civica di Trento (2010), and the Nomas Foundation, Rome
(2009), and group exhibitions at dOCUMENTA (13) and Manifesta 9
[2012), MAXXI Museum, Rome (2010-11), Witte de With, Rotterdam
[2010), Museu Serralves, Porto (2010). Biscotti received the Premio
Italia Arte Contemporanea Award (2010) and the 2nd Prix de Rome.
NL (2009).

The Bureau of Melodramatic Research (BMR] (Bucharest, Roma-
nia 2009) is a dependent institution engaged in examining how key
elements of melodrama are currently at the core of economic pro-
duction and political spectacle. BMR adopts melodramatic tactics
to reveal and subvert affective patterns of valorization at work in
contemporary post-fordist capitalism by studying specific cases

calisir. Son projesinde isyerindeki koruma kurallari ile ilgili bir
yeniden degerlendirme ihtiyacindan yola cikarak Varsova Teknik
Mizesi'nde, uzun zamandir calisma yonergeleri icin kullanilan
bir mekanda “Calisan Kalbinizi Koruyun” programinin ilk egitim
seanslarini baslatmistir. Baska bir BMR etkinligi ise Bikres'te in-
ternet Uzerinden yayin yapan Radyo Prolife'tir. Bu radyo hayatimizi
Prolife sirketinden geri alip insan ve insan olmayan hayat formlarini
ve biyolojik ve politik da icine alacak sekilde genisletmeyi
amaclamaktadir.

Irina Gheorghe ve Alina Popa'nin 2009°da kurdugu BMR iclerinde
Berna Zine ve Baskanlik Kampanyasi dahil bircok kollektif projeye
destek vermektedir. Ayni zamanda Artleaks’in de kurucularindandir.

Leidy Churchman (Villanova, ABD 1979) Brooklyn New York ve
Amsterdam’da yasiyor. MFA derecesini Columbia Universitesi'nden
alansanatciAmsterdam’da bulunan Rijskakademie'de calismalarini
strdurdd. Churchman 2012°de Silberkuppe'de (Berlin) actigi solo
sergininyanisira MPA'yle Stroom Den Haag'in performans programi
“Expanded Performance”a katildr.

Borga Kantiirk (izmir, Tirkiye 1978) sanatci ve kiiratér. Dokuz
Eylil Universitesi Giizel Sanatlar Fakiiltesi Resim Bolimi'nde
Lisans (1999), Yiiksek Lisans (2003) ve Sanatta Yeterlik (2011)
egitimlerini aldi. La Friche, Sextant Et Plus, Marsilya, Fransa (2009)
ve HIAP [Helsinki International Artist-in-Residence Programme],
Helsinki, Finlandiya (2005) sanatci misafir programlarina katildi.
K2 sanatci inisiyatifi (2003) ve "KUTU” Tasinabilir Sanat Mekani'nin
(2002) kurucularindandir. Secilmis kisisel sergileri arasinda “Cafe
Recordis”, Galeri NON, Istanbul (2011), “Taniklik Mesafesi”, Fransiz
Kiiltir Merkezi Sergi Salonu, Izmir (2009), “Zidane'in Intikami”,
MASA, Istanbul (2006) bulunmaktadir. Sanatcinin katildigi son
dénem grup sergileri arasinda “Ticaret Yollari”, Pi Artworks,
Istanbul (2011], “Serbest Diisiis”, Apartman Projesi, istanbul [2010),
“Goreli Konumlar ve Kanaatler”, Suriye Pasaji, Istanbul (2009),
- "Save As...” Contemporary art from Turkey”, Triennale Bovisa,
Milano, Italya (2008) yer almaktadir.

Susanne Kriemann (Erlangen, Almanya 1972) Berlin'de yasiyor
ve calisiyor. Kunsthalle Winterthur, Berlisiche Galerie Berlin
ve Stedejlik Museum Bureau Amsterdam’'da kisisel sergiler

locally and abroad. In its most recent project, BMR has identified
a high need to update the protection rules at the workplace, con-
sequently organizing the first training session “Protect Your Heart
at Work™ in the Warsaw Museum of Technique, in a space long
used for work instructions. Among other BMR recent activity is the
founding of the online Radio Prolife in Bucharest, which hacks back
the life from Prolife and attempts to expand it to a non-reductionist
spectrum, including diverse forms of life, human and nonhuman,
and forms of death, biological and political.

Irina Gheorghe and Alina Popa founded BMR in 2009 and are
contributing to several collective projects such as Bezna zine and
the Presidential Candidacy. BMR is co-founder of Artleaks.

Leidy Churchman (Villanova, USA 1979) lives and works in
Brooklyn, NY and Amsterdam, NL. He received a MFA from
Columbia University, New York. He has recently been one of the
residents of Rijksakademie in Amsterdam. Churchman has had a
solo presentation at Silberkuppe in Berlin (2012) and participated
in “Expanded Performance” at Stroom Den Haag in collaboration
with MPA (2012).

Borga Kantiirk (izmir, Tirkiye 1978) is an artist and curator who
completed his studies at Dokuz Eylil University Fine Arts Faculty
Painting Department including his MFA and PhD. He participated
in the residency programs La Friche, Sextant Et Plus, Marseilles
France (2009) ve HIAP (Helsinki International Artist-in-Residence
Programme), Helsinki, Finland (2005). He is co-founder of K2 artist
initiative and KUTU Portable Art Space. Among his selected solo
exhibitions are “The Sick and the Building”, Galeri NON, Istanbul
(2012) “Cafe Recordis”, Galeri NON, Istanbul (2011), “Taniklik
Mesafesi”, French Cultural Institute,izmir (2009), “Revenge of
Zidane”, MASA, Istanbul (2006). His recent group exhibitions are
“Trade Routes”, Pi Artworks, Istanbul (2011), “Free Fall” Apartman
Projesi, istanbul (2010), “, Relative Positions and Conclusions”,
Suriye Pasaji, Istanbul (2009), - “Save As...” Contemporary art from
Turkey”, Triennale Bovisa, Milano, Italy (2008).

Susanne Kriemann (Erlangen, Germany 1972) works and lives
in Berlin. She had solo exhibitions at, among others, Kunsthalle
Winterthur, Berlinische Galerie Berlin, Stedelijk Museum Bureau



gerceklestirdi. TRACK 12, Contemporary Art Gallery Vancouver,
Muhka Antwerp, Nederlands Fotomuseum Rotterdam ve 5. Berlin
Bienali gibi platformlarda yer alan farkli grup sergilerine katildi.

Reading Susanne Kriemann monografisi Sternberg Press
tarafindan yayinlandi. Yayinladigi sanatci kitaplari arasinda Ashes
and broken brickwork of a logical theory (2010}, One Time One

Million (2009), 12650(2008) yer aliyor.

Maria Loboda (Krakow, Polonya 1979)calismalarini 2008 yilinda
Hochschule fur Bildende Kiinste, Stadelschule’de Mark Leckey'in
sinifinda tamamladi. Islerinin son zamanlarda gdsterildigi yerler
arasinda Documenta(13), Kassel, 2012; Palais de Tokyo, Paris,
2012; ICA, Londra, 2012 ve Atina Bienali, 2009 yer aliyor. Kisisel
sergilerini sirasiyla Bielefelder Kunstverein, Bielefeld, 2010; Galerie
schleicher/lange, Paris/Berlin, 2011; Maisterravalbuena, Madrid,
2011 and 2012'de Mini/Goethe Curatoral Residencies, Ludlow 38,
New York City'de gerceklestirdi. Isobel Harbison, Lars Bang Larsen
ve Caterina Riva'nin yazdigi itk monografi Oh, Wilderness Sternberg
Press tarafindan yayinlandi.

Yasemin Ozcan (istanbul  Tiirkiye 1974) Istanbul'da yasiyor
ve calisiyor. Mimar Sinan Universitesi GSF Seramik ve Cam
oldu (1997). Can Xalant
Contemporary Art sanatci degisim programiyla Barcelona'da
(2009), transfer projesi ile NRW Bochum’da (2006) ve Cite Des Arts

sanatci programi ile Paris'de (2012-FR] calisti.

Bolumi'nden mezun Center for

Fotograf ve video enstelasyonlarin agirlikli oldugu islerinde pek
cok medyumu birarada kullanan Yasemin Ozcan'in isleri, kimlik,
cografya, politika ve psikoloji alanlarina dair sorularina yanit arar.
Son donem katildigi sergiler arasinda; Turkish Art New and Superb
TANAS, Berlin (2012), Kayisi Kent A4 Depo, Istanbul (2011), ikinci
sergi ARTER, Istanbul (2010), Tabiatim Bu! Kasa Galeri, Istanbul
(2010), I am not there Apex CCS Bard, Annandale-on-Hudson, USA
(2010), Ggylzbir Apartman Projesi, Istanbul (2009), haksiz tahrik
HafriyatKarakdy, Istanbul (2009), save as Triennale Bovisa, Italya
(2008) sayilabilir.

Fernando Pessoa Portekizli sair, yazar, cevirmen ve disinur. 21.
ylzyilin en onemli edebi figurlerindendir. Su anda University of
Muri'de ziyaretci arastirmaci olarak bulunmaktadir.

Amsterdam. She participated in diverse group shows at institutions
such as TRACK 12, Contemporary Art Gallery Vancouver, Muhka
Antwerpen, Nederlands Fotomuseum Rotterdam and at the 5th
Berlin Biennial Berlin.

The monograph Reading Susanne Kriemann was published
recently by Sternberg Press. A selection of her artist books include
Ashes and broken brickwork of a logical theory (2010), One Time
One Million (2009), 12650 (2008).

Maria Loboda (Krakow, Poland 1979] finished her studies at the
Hochschule fur Bildende Kiinste, Stadelschule, 2008 in the class
of Mark Leckey. Her works were shown recently at Documenta(13],
Kassel, 2012; Palais de Tokyo, Paris, 2012; ICA, London, 2012
and the Athens Biennale, 2009. Solo shows include Bielefelder
Kunstverein, Bielefeld, 2010; Galerie schleicher/lange, Paris/Berlin,
2011; Maisterravalbuena, Madrid, 2011 and Mini/Goethe Curatoral
Residencies, Ludlow 38, New York City, 2012. Her first monograph
Oh, Wilderness was recently published by Sternberg Press with
essays by Isobel Harbison, Lars Bang Larsen, and Caterina Riva.

Yasemin Ozcan (istanbul Tiirkiye 1974) lives and works in Istanbul.
She finished her studies at Mimar Sinan University's Glass and
Ceramics Department (1997). She participated in the residency
programs transfer project NRW, Bochum (2006) Can Xalant Center
for Contemporary Art , Barcelona (2009), and Cite Des Arts, Paris
(2012).

Yasemin Ozcan's installations which uses photography and video
mainly searches after the questions of geography, identity, poltics
and psychology. Among her recent exhibitions are Turkish Art New
and Superb ,TANAS, Berlin (2012), Kayisi Kent A4 Depo, Istanbul
(2011), ikinci sergi ARTER, Istanbul (2010), Tabiatim Bu! Kasa
Galeri, Istanbul (2010), | am not there Apex CCS Bard, Annandale-
on-Hudson, USA (2010], tgylzbir Apartman Projesi, Istanbul (2009),
haksiz tahrik HafriyatKarakoy, Istanbul (2009), save as Triennale
Bovisa, ltalya (2008).

Fernando Pessoa is a Portuguese poet, writer, translator, and
philosopher, who is considered one of the most significant literary
figures of the 21st century. He is currently a visiting fellow at the
University of Muri.



