





Icindekiler | Contents

12  Giris: Dalgalar Harita Cizmez
Nazl Yayla

20 Introduction: Waves Don't Draw Maps
Nazl Yayla

36 diisiiceler, disler, diinyalar
Ani Ekin Ozdemir

52 words world worlds
Ani Ekin Ozdemir

58 Taskin Su, Askida Haller
ilker Cihan Biner

64 Overflowing Water, Suspended States
ilker Cihan Biner

76 CV Cengiz Tekin















Dalgalar Harita Cizmez
Giris | Nazl Yayla

Cengiz Tekin’in sanatsal pratigi, gtindelik hayatin siradanliginda gizlenen karmagikliklari
gorinur kilarak, izleyiciyi politik ve toplumsal meselelerin cok katmanli yapisiyla ylizlestirir.
Sanatgi, bireylerin hayatta kalma stratejileri ile otoriter yapilarin dayattigi kosullar
arasindaki gerilimi mizah ve ironiyi aragsallastirarak igler. Bu gerilim, yalnizca bireysel
bir deneyim degil, ayni zamanda kolektif bellegin, kdltlrel dinamiklerin ve toplumsal
yapinin bir yansimasidir. Tekin’in eserleri, izleyiciyi yalnizca gorsel bir deneyime degil, ayni
zamanda derin bir distinsel sorgulamaya davet eder. Bir halinin deseni, bir 6zur ifadesi ya
da giindelik bir nesne, sanatcinin elinde kapsamli bir elestirinin tasiyicisina déndstir.

Dalgalar Harita Cizmez, bu ¢ok katmanl yaklasimi su metaforu Uizerinden derinlestirerek
izleyiciye sunar. Su, Tekin’in cocuklugundan itibaren yasaminda dnemli bir yer tutan, Dicle
kiyisindaki yillarindan bir yansima olarak serginin kavramsal temelini olusturur. Sosyo-politik
catismalarin, kultdrel kimliklerin ve tarihsel katmanlarin sekillendigi bu cografya, suyun
akiskanhgiyla birleserek sanatcinin hafiza, kimlik ve sinir kavramlarini irdelemesine olanak
tanir. Suyun strekli hareket eden, sabitlenemeyen ve sinir tanimayan yapisi, insan eliyle
cizilmis sinirlarin kirilganhi@ini vurgular. Tekin, bu sinirlar, doganin sabit tanimlara direnen
ve surekli degisen dinamik yapisi ile karsilagtinir; bu da suyu, 6zgirliik ve alternatif hayal
glic igin bir metafor haline getirir. Sergi adinin ¢cagristirdidi gibi, su genellikle haritalarin ve
cografi sinirlarin tanimlayici bir unsuru olarak goérilir. Ancak Tekin, bu sinirlarin doganin
bir pargcasi olmadigini, aksine insan eliyle yaratiimis yapay kurgular oldugunu vurgular.
Doga, sabitlenemeyen ve sirekli devinen yapisiyla Tekin’in eserlerinde sinirlarin étesine
gecen bir 6zgurlik alani sunar. Bu baglamda su, yalnizca bireylerin ve toplumlarin sinirlarla
olan iligkisini sorgulatan bir ara¢ degil, ayni zamanda doganin direncini ve insan yapimi
duzenlerin kirilganhigini gézler éniine seren bir unsurdur.

iklim degisikliginin etkileri, Tekin’in eserlerinde belirgin bir sekilde kendini gésterir.
Cevresel dontstimlerin neden oldugu degisimler, yalnizca dogal sinirlari degil, siyasi ve
toplumsal yapilan da derinden etkiler. Bu slreg, sinir kavramlarini yeniden sorgularken,
ulusal kimliklerin ve devlet politikalarinin déniisiimine de zemin hazirlar. Su, bu baglamda,
yalnizca bir metafor degil, ayni zamanda iklim krizinin yarattigi yeni gi¢ dengelerini
elestiren bir aracgtir. Tekin, suyun ddnustirme ve ters ylz etme glcund, insan eliyle
tahrip edilen doganin bir hatirlaticisi olarak ele alir. Bu elestirel yaklagim, su kaynaklarinin
ticarilestiriimesi, su kithdi ve bu kithgin beslendigi ekonomik-politik iligkiler Gzerinden gli¢
dinamiklerinin nasil yeniden sekillendigini sorgular. Su, hem doganin direncini hem de
insan yapimi sinirlarin kirnlganligini agida ¢ikararak mevcut diizene dair yeni sorular ortaya
koyar.

Sanatginin iglerinde kullandidi unsurlar, geleneksel imgelerden birokratik motiflere,
insan yapimi nesnelerden dogal elementlere kadar cesitlilik g&sterir. Bu unsurlar, bir
yandan gecmis ile ginimiz arasinda kopri kurarken, diger yandan bireysel hafiza ile
kolektif anlatilar arasindaki dinamikleri aciga cikarnr. Ornegin asfalt yollar, modernitenin
ilerleme simgesi olarak karsimiza gikar. Ancak bu yollarin doga ile olan geligkisi, sanatginin
eserlerinde, burokratik desenlerle bezeli bir hali Gzerinden yeniden yorumlanir. Bu sayede,
Tekin’in eserleri, hem gorsel bir deneyim hem de gecmisle bugtniin politik katmanlar
arasinda distnsel bir baglanti kurar.

Dalgalar Harita Cizmez, yalnizca krizlerin tespit edildigi bir alan yaratmakla kalmaz; ayni
zamanda bu krizler icinde yeni direng bigimlerinin ve alternatif tahayydllerin kesfedilmesine
de olanak saglar. Suyun hem yikici hem de yaratici gici, bireysel ve kolektif hafizanin
taslyicisi olarak, mevcut toplumsal yapilarin altinda yatan g¢atismalar ve uyumsuzluklar
yeniden deg@erlendirme firsati sunar. Tekin, bu ¢atismalarn gérinir kilarak izleyiciyi kendi
sinirlarini, bellegini ve bu sinirlarla iligkisini sorgulamaya davet eder.






Pastoral Senfoni / Pastoral Symphony, 2021
Cift kanalli video yerlestirme

Two channel video installation
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Waves Don't Draw Maps
Introduction by Nazl Yayla

Cengiz Tekin’s artistic practice renders visible the complexities hidden in the mundanity
of daily life and brings the viewer face to face with the multi-layered nature of political and
social issues. The artist conveys the tension between the survival strategies employed by
individuals and authoritarian structures by embracing humour and irony as vital instruments.
This tension is not only personal lived instance, but also reflections of a collective memory,
cultural dynamics and the social structures. Tekin’s works invite the viewer in not only for a
visual experience, but also for deep contemplation. In the artist’s hands, the pattern on a
rug, an apologetic expression or an object from daily life transforms into the purveyor of a
deft critical stance.

Y cxgu Fgpd Ftcy Ocr u presents this complex approach, further underscoring it through
the metaphor of water. Water, a remnant of the artist’s early years on the shores of the Dicle
River—a significant place in the artist’s biography —comprises the conceptual basis of the
exhibition. When in contact with the fluidity of water, this particular geography, which is so
deeply informed by socio-political conflicts, different cultural identities and historical layers
allows the artist to explore such concepts as memory, identity and borders. The ever-
moving, unbounded and untameable nature of water highlights the frailty of human made
borders. As the title of the exhibition conveys, water is generally seen as a defining force,
helping humankind to delineate maps and geographical borders. However, Tekin maintains
that these borders are not natural; rather, they are fictional constructs enforced by humans.
Nature, in all its perpetual and dynamic motion, provides an expansive space for freedom
that surpasses borders. In this context, water emerges not only as a lens to question the
relationship individuals and societies maintain with borders, but also as a vital resource
showcasing the resilience of nature and the fragility of human-made structures.

The effects of climate change announce themselves loudly and clearly in Tekin’s works.
The transformations that are caused by environmental changes deeply impact not only
natural borders, but also political and social structures. This process prompts us to
question the very definition of borders, paving the way for the transformation of national
identities and state policies. In this context, water appears not only as a metaphor, but
also a vehicle to criticize the new power balances created by the climate crisis. Tekin treats
the transformational and uprooting powers of water as a key reminder of nature, which
has been so violently damaged by humans. This critical approach examines how power
dynamics are reshaped through the commercialization of water resources, water scarcity,
and the economic-political relations that perpetuate this scarcity. By highlighting both
the resilience of nature and the fragility of human-made borders, water poses brand new
questions about the existing order.

The vast array of elements employed by the artist in his works span traditional imagery
to bureaucratic motifs and patterns, from manmade objects to natural elements. These
elements form bridges between the past and present day, all the while revealing the rich
dynamics between individual memory and collective narratives. For instance, we generally
perceive asphalt roads as a definitive symbol of modernist advancement. However, in
Tekin’s work, the stark contradiction of these roads with nature itself are interpreted through
a carpet featuring bureaucratic patterns. In this way, Tekin's works create neural pathways
among visual experiences, connecting the political layers of the past with the present.

The exhibition Y cxgu FqpdFtcy Ocr unot only creates a space where crises are identified,
but also allows for the discovery of new forms of resistance and alternative imagined
scenarios within said crises. As a carrier of individual and collective memory, the destructive
and generative powers of water present the viewer with an opportunity to reevaluate the
conflicts and discordances bubbling right underneath the surface of already existing social
structures. By rendering these conflicts visible, Tekin invites the viewer to question their own
personal borders, memories, and the relationship they maintain with these borders.
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Geri Déniisiim Hatasi

The Recycling Mistake, 2024

Fiber Uzerine baz kat boya ve demir korkuluk
Basecoat paint on fiber and iron railing
115x210cm
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Makam Panosu / Title Plaque, 2024
Kagit Gzerine karakalem, deri cerceve
Graphite on paper, leather frame

88 x 118 cm
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Cennetten Hemen Once

Just Before Paradise, 2015

Hahnemihle Fine Art kagit Uizerine arsivsel pigment baski
Archival pigment print on Hahnemdihle Fine Art Paper

40 x 70 cm
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Cennetten hemen énce 1 & 2

Just before Paradise 1 & 2, 2024

Kagit Uzerine karakalem / Graphite on paper
50 x 67 cm
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dusunceler, dusler, dunyalar
Ani Ekin Ozdemir

insan bedeninin neredeyse yiizde yetmisi sudan olusuyor. Her birimiz bir su birikintisiyiz
ve suyla kapl diinyaya akiskan bir sireklilikle baglyiz. Bir su birikintisi gibi disiine-
rek ve akiskan karsilagsmalar sayesinde bizler (bedenler, tirler ve maddesellikler olarak)
iyisiyle kotusiyle birbirimize ne kadar derinden bagl oldugumuzu gérebiliriz. Konforlu
kategorilerimiz ve sinirlarimiz ¢éztinmeye baslar ve bedenin tekil, dokunulmaz bir varlik
olduguna dair geleneksel algi sekteye ugrar. Beden kendi tenine sinirl degildir, diinyaya
bagli ve ona mudabhildir; bagkalarina muhtactir. Dalgalar Harita Cizmez sergisi araciligiyla
sanatgi Cengiz Tekin, geleneksel beden algisini su tizerinden sorguluyor. Tekin bir me-
tafor olarak su ve dalgalar ile birlikte dislinirken siyasi, kisisel ve cevresel olan eriyerek
birbirine karsiyor.

Geri Dénlsiim Hatasi dodanin kendini yenileme kapasitesine gonderme yaparken di-
ger yandan insanhgin s6z konusu dénglde yarattigi aksakligi bizlere hatirlatiyor. Doga-
nin dairesel devinimiyle basa ¢ikmak konusunda iyi degiliz. ilerlemeye yikici bir inat ile
odaklanan, insan eliyle yapilan miidahaleler doganin déngilerini sekteye ugratiyor. Ayni
ilerleme odagiyla suya s6z konusu 6zellikleri dayatmaya devam ediyoruz. Terry Eagle-
ton’in Akil, inanc ve Devrim kitabinda belirttigi gibi:

Edmund Burke'ln iyi bildigi gibi asirn 1sik karanlikla sonuglanabilir. Aklin
fazlasi (Burke'Un hemserisi Jonathan Swift'in Gulliver'in Seyahatleri'nde
gosterdigi gibi) ¢cilginligin bir tiriine déniisebilir. Kendisini bedenin canli-
igindan ve duygulardan koparan bir rasyonellik formu, bu subjektif alani
iceriden bicimlendirmekte basarisiz olacak, béylece onu kaos ve sidde-
te yem edecektir. ...Gecmisi tarih 6dncesinin ilkel ormanlarina sirlilecek
¢ok ¢ocuksu bir sey olarak géren ilerleme ideolojisi, tarihsel miraslarimizi
ve gelecek igin sahip oldugumuz en kiymetli kaynaklarimizdan bazilarini
gasp eder.!

Ancak sudan murekkep bedenlerimiz ve bilingdisimiz gibi su da sabit ve tanimlanabilir
bir element degildir. Agikligin, yakinligin ve arzunun sundugu canliligin bizleri bir seye
glvenlik ya da gelecek fikrinden ziyade guven ile ydnelttiginden hepimiz haberdariz.
Hepimiz agikhidin, samimiyetin ve arzunun canliigini biliyoruz—guvenlik veya gelecek
fikri yerine giivenle bir seye dogru yonelmemizi saglar. Ancak gene de sdzlerimiz ve

' Akil, Inang ve Devrim: Tann Tartismasi Uzerine Diistinceler. Terry Eagleton. Geviri: Akin Emre Pilgir, 2021, Can
Sanat, Tellekt Yayinlari.

diinyalarimiz (olusturdugumuz gercgeklikler) siklikla ayri dismemize sebep olur. Sinirlar
koymak ve samimiyetten kacinmaya dair alisiimig, hatta tesvik edilen bir egilim vardir.
Kendimiz ile baskalari arasinda bu denli belirgin sinirlar gcizmeye ne zaman basladik? Bu
tanim ve ayrimlar ne zaman glvenin ve acgikligin yerini aldi? Geri Déniisiim Hatasi sinir
ve glvenlik kadar déngusellik ve dogrusallik kavramlarini da sorguluyor—izleyicilere bu
distinme bigimlerinin bazilarinin ne kadar gereksiz ve imkansiz oldugunu fark etme im-
kani sunuyor.

ilerlemeci zihniyet bizleri sevkat ve arzuyla faaliyet gésteremedigimiz derin bir fiyaskoya
sUrukler. Psikanalist Jamieson Webster Disorganisation & Sex kitabinin ilk béliminde
sdyle yazar: “Vurgulamaya calistigim sey su: Arzu, kazanmaya, 6ldirmeye, sahip ol-
maya, fethetmeye dair bencil bir arzu olarak algilanmamalidir; daha ziyade arzu, kendi
sinirlarini belirledigi sirece bunlari asan seydir. Veya, Lacan’in ifade edecegi gibi arzu,
yokluk ile karsilasmay ve iginden figskirdigi Hakikat’in bir pargasini icinde barindinr.”
Arzu sinir ihlali, tenimizin 6tesine uzandigimiz bir an, 6tede kipirdanan bir dalgadir. Ki-
sacasl illa gelecege dogru degilse de, bir seye yodnelik bir devinim mevcuttur. Cengiz
Tekin sergide, insan olarak sahip oldugumuz dogrusal algi ve ilerlemeci odagin aksine,
doganin dinamik devinimini ve dénguselligini ortaya koyuyor. Tekin ayni zamanda oto-
riter yapilarin, erkekligin ve kapitalizmin catlaklarindan siziyor. Bu devinim araciligiyla,
kolektif hafiza, bagimliliklar ve mizahla beraber dustnerek ikilikleri ve karsithklar ¢o6zu-
yor. Cengiz Tekin'in islerinin konumlandiriimis dogasi, izleyicilerin sanatginin yaklasimina
mudabhil olarak onu somutlagtirmasina olanak taniyor.

Makam Panosu isi araciligiyla saglamlik, glic ve hiyerarsi yanilsamalariyla karsi kargiya
kaliyoruz; bu mermi delikleri siregelen giincel ve gérinmez siddeti gérsellestiriyor. Din-
yamizi sekillendiren bu tuhaf iliskiselliklerle i¢ ice gegtigimizde kirllganliklar ve bagimlilik-
lar daha gériinir hale geliyor. Bu dolasikliklara odaklanmak, her karsilasmaya ickin olan
ve farkl derecelerde tahribatin ve huzursuzlugun izlerini tasiyan kirilganligi ve karsilikli
bagimlihg ortaya seriyor.

Karmasikliklar gérmezden gelmeye ve ginlik hayatta yolumuzu bulmanin basit yolla-
rini retmeye, yolumuza devam etmeye ve bir ¢6zim bulmaya tesvik ediliyoruz; oysa
savunmasiz ve bagimli, istikrarl ve steril varolus bigcimimiz sadece bir yanilsama. Julia
Kristeva sdyle yaziyor:

2 Webster, Jamieson. Disorganisation & Sex. SCB Distributors, 2023. / Turkgeye ¢evriimemis.
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“Demek ki igreng kilan, kirlilik ya da hastalik degil, bir kimligi, bir sistemi, bir dizeni
rahatsiz edendir. i§reng, sinirlara, konumlara ve kurallara saygi gostermeyen bir seydir.
Arada, muglak ve karismis olandir.”®

Atilmighk (abjection) dznenin benlik algisini muhafaza eden sinirlarin asilmasiyla ilinti-
lidir, bu, benligin siklikla kendi maddeselligi ve kirlganhgiyla yizlestigi bir haldir; sidik,
kusmuk, acik yaralar, kurtgcuklar, hastalik... Kisacasi atiimiglik bedeni aciverir ve benligin
sinirlarini dehget ve tiksinti araciligiyla muglaklastirir. Bu tecriibe, kontrol kaybi, belirsiz-
lik ve dogrusallik araciliiyla déntstime sebep olur. Kendi karmasikligimiz ve celigkileri-
mizle ylzlesiriz, bana kalirsa bunu bir bireyden daha fazlasi olma tecribesi takip eder,
ki bu da oldukga yorucudur. Middlemarch’ta George Eliot’in yazdigi gibi: “Siradan insan
hayatinin tamamina dénlk keskin bir bakisimiz ve hissiyatimiz olsa bu, ¢imenin boy
vermesini ve sincabin kalp atisini duymak gibi bir sey olurdu ve sessizligin 6te yaninda
yatan kikreme bizi 6ldirirdd.” Bu duslince Cengiz Tekin’in isleriyle paralel gérini-
yor; sanat¢i, basite indirgenmis ve steril olug bicimine meydan okuyor. Eserleri blyuk
oranda aykiri, bastirimaya ve tanimlanmaya da direniyor—Cengiz Tekin yepyeni akigkan
zeminlerin arayisinda. Bu sergi, etkilesime ve déntsime alan agan, gli¢c olan ve huzur
kagiranla hemhal olmaya bir davet. Ancak gene de s6z konusu dolasikliklar ve baglar
yorucudur: onlari kontrol etmek ya da dizenlemek imkansizdir, bu da zor ve karmasik
olani sevmeyi 6grenmemizi gerektirir. Bunun yaninda, Dalgalar Harita Cizmez yasamin
ve doganin yikici ve yaraticl, iyi ve kéti, saglikh ve toksik ikiliginde olmadigina dair bir
kavrayigi da tagiyor.

Pardon baslikli yerlestirme bizleri ufak iletisimlerimizi ve jestlerimizi yeniden degerlen-
dirmeye davet ediyor. Duvar Uzerine, altin rengi ufak ebatl harflerle yazilmis “pardon”
yerlestirilmesi, aklima Erin Manning’in Minor Gesture kitabini getirdi. Manning’e gore,
neredeyse farkedilmeden gegip gitse de “kucuk jest”, iligkiler agini donustirir.? Pardon
isiyle Cengiz Tekin, ku¢uk jestleri kutluyor ve izleyicinin her belli belirsiz jesti, temasi,
distinceyi ve kelimeyi agmasini sagliyor. Bunlar diinyaya katiim gdstermenin yollari ve
bir anlamda sézle ifadenin diinyalastirmak, dinya kurmak anlamina gelmesi demek.
Helen Palmer ve Vicky Hunter tarafindan tarif edildigi haliyle diinyalastirma (worlding)
basitce belirli gevreler/sartlar/olaylar icindeki pasif varolusun ya da onlarla yasadigimiz
karsilagsmalarin sonucu degildir.

Bu daha ziyade aktif, ontolojik bir stiregtir—diinyada var olmanin bedenlenmis, faaliyete
gecmis bir yoludur. Diinyalamak bizleri dikkatimizi tecriibelere, mekanlara ve iletisimlere
yoneltmeye ve onlarin maddeselligiyle etkilesime gegcmeye davet eder. insan ve mes-
ken edindikleri ¢cevre arasindaki sinirlar her zaman degisim halindedir, hicbir zaman tam

3 Kristeva, Korkunun Gigleri: igrenclik Uzerine Deneme, Fransizca'dan Ceviren: Nilgiin Tutal, Ayrinti, 2014,

4 Eliot, George. Middlemarch: Tasra Yasamindan Notlar I. Cilt, gev. Cihat Tasgioglu, Nora Yayinlari, 2016, s.
306.

5 Manning, Erin. The minor gesture. Duke University Press, 2016.

olarak belirgin degildir. O halde, dlnyalastirma bir dikkat ve karsilikliik eylemi haline
gelir ve bizleri bu dolasikliklarin karmasikligini onurlandiracak sekillerde yasamaya ve
yaratmaya davet eder. Dalgalar Harita Cizmez sergisi, bir dlinyalastirma pratigi izlenimi
veriyor. Cengiz Tekin, politik ve ¢evresel olan arasindaki karmasik iliskiye odaklanarak
kontrolli ve kontrolsiiz, glincel ve gériinmez, kisisel ve kolektif arasindaki gerilimi aras-
tinyor. Sergi, farkli zamanlari, mekanlari ve deneyimleri bir araya getirirken, izleyicilerine
dustinmeleri ve birlikte kalmalari igin baglantilar sunuyor. Donna Haraway'in yazdigdi gibi,
neyi hayal ettigimiz, neyi disiindiigimiz, neyi yarattigimiz énemlidir: “Baska mesele-
leri distinmek icin hangi meseleleri kullandigimiz 6nemlidir; bagka hikayeler anlatmak
icin hangi hikayeleri anlattigimiz énemlidir; digumlerin hangi dugtmleri dugimledidi,
duslincelerin hangi distinceleri disiindiigu, betimlemelerin hangi betimlemeleri betim-
ledigi, baglarin hangi baglari bagladigi nemlidir.”®

Daha kapsaml okuma igin:

Astrida Neimanis, Hydrofeminism: or on becoming a body of water
Donna J. Haraway, Staying with the Trouble

Jamieson Webster, Disorganisation & Sex

Daisy Hildyard, Second Body

Virginia Woolf, The Waves

>> Ani Ekin Ozdemir sanatci, arastirmaci ve yazar. Agirlikli olarak fotograf, siir, sanatsal ve deney-
sel yazi, kitap mecrasi ve baski Uretimi alanlarinda calismaktadir. Sanatsal pratigi ve arastirmala-
r elestirel feminist ve posthimanist teoride konumlanir. Calismalar ve arastirmalar bedenlenmis
incelemeler ve siirsel karsilagsmalar araciligiyla su etrafinda gelisen kirilganlik, toplumsal cinsiyet,
tlrculuk, antropomorfizm ve erotizm gibi gesitli diyaloglar bir araya getirir.

6 Haraway, Donna J. "Staying with the trouble: Making kin in the Chthulucene." Staying with the Trouble. Duke
University Press, 2016.
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Road / Yol, 2023
Tek kanalli video, dokimantasyon
Single channel video, documentation, 5’
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Pardon, 2024
14 ayar altin / 14 carat gold
1,5x10cm
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Ters yiiz / Upside Down, 2024

12 adet kasik Uzerine 12 adet politiretan heykel yerlestirmesi
Installation of 12 polyurethane sculptures on 12 spoons
19x8x5cm
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words world worlds
Ani Ekin Ozdemir

Almost 70 percent of the human body is water. We are all bodies of water and are con-
nected to the watery planet through a fluid continuum. Through thinking as a body of
water and through watery interactions, we (as bodies, species, and materialities) can
see how deeply we are connected for better or worse. Our comfortable categories and
boundaries start to dissolve, and the traditional view of the body as a singular, inviolable
entity shifts. The body is not confined to its own skin but is interconnected, implicat-
ed in the world, and dependent on others. Through the exhibition, Waves Don’t Draw
Maps, Cengiz Tekin challenges the traditional view of the body through water. Tekin
thinks with the water and waves as a metaphor where political, personal, and environ-
mental melt into each other.

The Recycling Mistake refers to the self-renewal capacity of nature while reminding
us of the disruption caused by humans in this cycle. We are not good at dealing with
circular movements of the nature. Human interventions disrupt nature cycles through a
destructive focus on progress. We still impose those qualities on the water with a focus
on progress. As Terry Eagleton says in Reason, Faith and Revolution:

An excess of light, as Edmund Burke knew, can result in darkness; a sur-
plus of reason can become a species of madness. A form of rationality
which detaches itself from the life of the body and the affections will fail to
shape this subjective domain from the inside... The ideology of progress,
for which the past is so much puerile stuff to be banished to the primeval
forests and prehistory, plunders us of our historical legacies, and thus of
some of our most precious resources for the future.’

However, like our watery bodies and unconsciousness, water is not a stable and defin-
able element. We all know about the vitality of openness, intimacy, and desire — makes
us move toward something with trust, rather than security or the idea of the future. Still,
our words and worlds (constructed realities) often drive us apart. There is a habitual,
even encouraged, tendency to establish boundaries and avoid openness. When did
we start drawing such definitive lines between ourselves and others? When did these
definitions and separations become substitutes for trust and openness? The Recycling
Mistake questions the concept of boundary and security as well as circularity and lin-
earity — and opens a door for viewers to realize the unnecessity and impossibility of
some of these ways of thinking.

" Eagleton, Terry. Reason, faith, and revolution: Reflections on the God debate. Yale University Press, 2009.

The progressive mindset carries us into a deep failure, failure to work with desire and
affection. In the first chapter of her book, Disorganisation & Sex, Jamieson Webster
writes: What | mean to point out by this is that desire shouldn't be taken merely as self-
ish desire to win, to kill, to possess, to conquer, but what in fact transcends these, in
so for as desire articulates its own limits; or, as Lacan would put it, desire carries within
the confrontation with the lack, and the piece of the Real, from which it springs.? Desire
is transgression, a moment when we step beyond our own skin, a wave that moves
beyond. So, there is a movement towards something, but not necessarily to the future.
In the exhibition, Cengiz Tekin reveals the dynamic motion and circularity of nature
in contrast to the linear perception and progressive focus that we embody as human
beings. Tekin also leaks through the cracks in the authoritarian structures, masculinity,
and capitalism. Through this movement, he dissolves dualities and oppositions through
thinking with collective memory, dependencies, and humor. The situated nature of Cen-
giz Tekin's works allows viewers to attend and embody his approach.

Through the work Title Plaque, we are confronted with the illusion of solidity, power, and
hierarchy. These gun holes visualize the present and invisible way of operating violence.
Vulnerabilities and dependencies become more apparent when we engage with these
weird relationalities that shape our world. Focusing on these entanglements reveals the
interdependence and the inherent vulnerability in every interaction—marked by varying
degrees of harm and unease.

We are encouraged to ignore complexities and find simple ways to navigate in daily life,
move on, and find a solution. However, we are vulnerable and dependent, stable and
sterile way of being only an illusion. Julia Kristeva writes: It is thus not lack of cleanliness
or health that causes abjection but what disturbs identity, system, order. What does
not respect borders, positions, rules. The in-between, the ambiguous, the composite.®
Abjection involves crossing the boundaries that maintain the subject's sense of self,
often this is a state that confronts the self with its own materiality and vulnerability: piss,
vomit, open wounds, worms, disease... So, abjection opens up the body and blurs the
boundaries of the self through horror and revulsion. This experience leads to a transfor-
mation through ambiguity, loss of control, and linearity. We face the complexity and con-
tradiction of ourselves, | think this might be followed by the experience of being more
than an individual which is overwhelming. Like George Eliot writes in Middlemarch: If we

2 Webster, Jamieson. Disorganisation & Sex. SCB Distributors, 2023.
3 Kristeva, Julia. Powers of horror: An essay on abjection. Columbia University Press, 2024.
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had a keen vision and feeling of all ordinary human life, it would be like hearing the grass
grow and the squirrel's heartbeat, and we should die of that roar which lies on the other
side of silence.* This idea resonates with Cengiz Tekin's works, he is challenging the
simplified and sterile way of being. Works are mostly subversive, and resist suppression
and definitions — Cengiz Tekin seeks new fluid grounds. This exhibition is an invitation
to stay with what is difficult and troubling which opens space for exchange and trans-
formation. Still, these entanglements and connections are overwhelming, impossible to
map out, or control which requires us to learn to love what is difficult and complicated.
Also, Waves Don’t Draw Maps carries an understanding that life and nature aren't binary
of destructive and creative, good and bad, healthy and toxic.

The installation, Pardon, invites us to rethink our minor interactions and subtle gestures.
Pardon, invites us to rethink our minor interactions and subtle gestures. The word “Par-
don” placed on a wall in small gold letters made me think of Erin Manning's book, Minor
Gesture. According to Erin Manning, the minor gesture, although it may pass almost
unperceived, transforms the field of relations.® With Pardon, Cengiz Tekin celebrates
minor gestures and makes the viewer elaborate on the potential of every subtle gesture,
touch, thought, word. These are ways of attending to the world, in a way wording be-
comes worlding... Worlding, as described by Helen Palmer and Vicky Hunter, is not sim-
ply the outcome of our passive existence in or encounters with particular environments,
circumstances, or events. Rather, it is an active, ontological process—an embodied and
enacted way of being in the world. Worlding asks us to turn our attention intentionally to
experiences, places, and interactions, actively engaging with their materiality. Bound-
aries between humans and the environment they inhabit are always in exchange, never
fully distinct. Worlding, then, becomes an act of attentiveness and reciprocity, inviting
us to live and create in ways that honor the complexity of these entanglements. Waves
Don’t Draw Maps feels like a practice of worlding. Cengiz Tekin delves into the tension
between controlled and uncontrolled, present and invisible, personal and collective by
looking at the complex relationship between political and environmental. While weaving
together various times, places, and experiences, exhibition gives its viewers connec-
tions to think and stay with. So, it matters with what we imagine, think, create as Donna
Haraway writes: It matters what matters we use to think other matters with; it matters
what stories we tell to tell other stories with; it matters what knots knot knots, what
thoughts think thoughts, what descriptions describe descriptions, what ties tie ties.®

4 Eliot, George. Middlemarch. Modern Library, 2000.
5 Manning, Erin. The minor gesture. Duke University Press, 2016.

8 Haraway, Donna J. "Staying with the trouble: Making kin in the Chthulucene." Staying with the Trouble. Duke
University Press, 2016.

Further reading:

Astrida Neimanis, Hydrofeminism: or on becoming a body of water
Donna J. Haraway, Staying with the Trouble

Jamieson Webster, Disorganisation & Sex

Daisy Hildyard, Second Body

Virginia Woolf, The Waves

>> Ani Ekin Ozdemir is an artist, researcher and writer. She works primarily with photography, po-
etry, artistic and experimental writing, book-form, and printmaking. Her practice and research are
situated in critical feminist and posthumanist theory. Through embodied investigations and poetic
encounters, her work and research conflate various conversations around water: vulnerability, gen-
der, speciesism, anthropomorphism, eroticism.
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Julien Assange’in portresi

Portrait of Julien Assange, 2024

Kagit Gzerine kirmizi fosfor, cam tozu, silikat ve kibrit cergeve
Red phosphorus, glass powder, and matchstick frame on paper
80 x 60 cm (Gergeveli / Framed)
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Tagskin Su, Askida Haller
0. 1812 Uvertiri*
ilker Cihan Biner

Cengiz Tekin'in Dalgalar Harita Cizmez adl sergisinde imgeler ile diistinceleri birbirine
baglayan bir dokuma sireci var. Bu agidan ¢alismalarn desifre etmeye girismek sergiyi
indirgeyici konumlara surikler.

Sanatcidaki disinme eylemiimge diinyasiylaic ice ve yaratilan olasiliklarlaberaber bagka
fikirleri yakalamaya ¢alisiyor. Eserlerin gorsel distinme formlan oldugunu séyleyebiliriz.
Bilinmeyene, karanlikta kalmis ya da sessizlestiriimis olana dogru yoneliyor. Eserlerde
ciceklenen fikirlerin canlihgi acik uglu ya da kendi eylemini gerceklestiyor.

Dalgalar Harita Cizmez'de 6ncelikli olarak metaforun katkilarindan bahsetmek gerek.
Metaforlar dilde yaratilan stslemelerden meydana gelmez. Katigiksiz benzetmeler de
degildir. Oyle ki; konumlari icin tekinsiz, kaotik ve akiskan diyebiliriz. Kimi zaman anlam
alanlarini kiskaca alma tehlikesi tagisa da olusmakta olan fikir aglarini somut diizlemlere
yayar. Estetik fenomenin &étesine gecerek anlatim olanaklarini gelistirir.

Metaforlan Bati-merkezci bir yerden ele almamak énemli. Uzakdogu'ya uzanip Gin siirini
isaret ettigimizde metaforlar orada var olan seylerin ortakligiyla agiklanir. Yani icgoéri
devreye girer ve seylerin diizenindeki kolektif hareketlere bakilir. Ornegin; su ile varolus
arasinda iligki kurulur. Her ikisinin akiskanliginin ortakligi ele alinir. Akla hemen tasavvuf
duslincesi gelebilir. Bu pozisyonda ruhsal alemle dogal alem arasindaki paralelliklere
bakilir. Fakat mesele Dogu-Bat gibi kategorileri ters yiiz edip metaforlarin tekinsizliginin,
cok boyutlulugunun altini cizmek. Ote yandan Cengiz Tekin metaforu kullanirken Cin ya
da tasavvufi diislincede demir atmiyor.

Baska bir deyisle; tek bir fikirle yetinmeyen, ¢cok katmanli, gerilimli, ironiyi elden
birakmayan sergide su; cetvele, pergele, harita ile hesaplamalara sigmayan, tek alana
indirgenemeyen, tasan bir sey olarak tasvir ediliyor. Sergi mekanina yayilan eserlerde

*Cengiz Tekin’le olan dostlugumuzun bir bellegi var. Her ikimizde dostlugu dénustiricu baglamda
yasam bicimi olarak gértiyoruz. Lale Muldur siirleri, Kubrick filmleri, opera sahneleri... Tartisma-
lanmiz, paylastiklanmiz esnasinda olusan diyaloglanmiz neredeyse kitap olacak formatta. Ustelik
toplumun normallik dayatmalarini kabul etmedigimiz gibi baska bir diinyanin ihtimaliyle yagsamaya/
hayal etmeye devam ediyoruz. Bu ylizden metne baslarken Pyotr llyich Tchaikovsky tarafindan
bestelenmis orkestral bir eser olan 1812 Uvertiri’ne génderme yapmayi sectim. Gercek top ve
kilise ¢ani kullanilarak kaydedilmis. Ruslarin 1812’de Napolyon’a karsi zaferlerini konu alir. Sanatgi
savasl notalara doker, gerilim eserde zirve noktadadir. Eserin isleyis bicimi tam da dostlugumuzun
ve serginin ¢ok boyutluluguyla, ironik yapisiyla uyumlu.

sémurd, irkcilik, sinir gizme, hapsedilme gibi iktidar pratiklerinin birbiriyle iligkisini
vurgulayan konumda. Metafor, farkli gérinen konular canlandirarak seyirciyi krizli,
gerilim yaratan eserlerle bas basa birakiyor.

Perde 1: Kuir ekoloji

Dogaya dair kdk salmis normatif bir anlayis var. Pas tutmus bu ideal diizen algisi ikili
karsitliklar Gzerinden (erkek/disi, insan/hayvan gibi) ele alinir. Byle bir tabiat perspektifi
normal sayllir ve insan onun merkezindeymis gibi gdsterilir.

Ustelik tabiat insanlara hizmet etmek icin varolmus bir mekanizma da degildir. Tanriga,
anne ya da baba olarak da gérilemez.

Beliren boylesi ylizeysel anlayislar doga perspektifini tek yerde hapseder. Gindemde
olan ekolojik krizin sebeplerinden biri de yerlesmis bu insan-merkezci bakis agisi.

Oysa tabiatin bir gébegdi ya da odagi yoktur. Birgok bitki, organizma, hayvan tiri
ikili cinsiyet rejimlerinin 6tesinde olmakla beraber dogadaki bu cesitlilik tam da
sabitlenemeyeceginin gbstergesi.

Tabiata sinirlari  belirlenemeyen, muisterek, karmasik aglarla akigkanlk halinde,
ddénusebilir olan konumlar olarak baktigimizda mevzunun boyutu degisir.

Kuir ekoloji de denilebilecek perspektif Cengiz Tekin'in ilham aldidi bir konum.

Sergide Geri Dénlisiim Hatasi adindaki eser demir korkuluktan olusuyor. Galismada yilan
basat rolde. Namlulu silahlarn yutar pozisyonda. Eserdeki paradoks hem yasadigimiz
cografyanin celigkilerine hem de egemenin merkeziyet¢i durusuna génderme yapar
nitelikte. Sanatginin fikir aginda dolanan kuir ekoloji tam da bu noktada devreye giriyor.
Yilan gibi bir tlrln tekinsizligi, toprak tzerindeki hizi ya da onla kurdugu bag mitolojide
sihir, bilgi kaynagi gibi bir anlam Ustlenmesine olanak saglar.

Diger acidan doganin ne kadar karmasik oldugunu yilanin hareket sahasindan
anlayabiliriz. Mitolojik manasinda ise bilginin, erdemin her zaman silahi yenebilecegi
gibi bir konum ortaya ¢ikiyor.
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Sergide yer alan iki video ¢calismasini ise birbirine dolasik halde gérebiliriz. Yol ve Pastoral
Senfoni adini alan bu iki eserden ilki varolugsal ve toplumsal diizlemde konumlanirken,
ikincisinde yerel dinamiklerin varligi s6z konusu.

Yol calismasindaki acik uclu, genis anlam katmani otoriter rejimlerdeki merkezde olma
bagimlihgindan, iktidarlarin siddet uygulayan politikalarindan saparak bireysel ya da
kolektif micadeledeki kargsilasmalari/bulugmalari isaret eden bir konumda.

Eser “her daim yapim asamasinda” fikrini canlandiriyor. Ustelik kullanilan yol metaforu
“gecmis-simdi-gelecek” dénglisiini sorgularken tarihin diiz ¢izgi olmadigini altini gizer
nitelikte.

Pastoral Senfoni isimli eser ¢ift kanalli bir video ¢alisma. Gérintllerde Hasankeyf' iki
farkl kamera agislyla ortaya konuyor. Puslu, krizli bir akis serimlenir konumda. Egemen
siddetin akarsularin, gdllerin, denizlerin izlerini silmeye kalkisan politikalar ¢alismanin
gerilimli yizeyinde.

Cengiz Tekin Geri Déniistim Hatasi, Yol ve Pastoral Senfoni adl video calismalarinda
tarihsel perspektif ile anlam alanlarinin ¢ok katmanlihigi meselelerini isleyerek birkag
soruyu beraber soruyor: Tarih sadece gegmisten ibaret olaylar yigini mi? Micadele
ederken, bilginin katkilan yok mu? Sanat yaparken kendi sesimizin, solugumuzun bir
bitis noktasi var mi?

Perde 2: Mikro formlar

Tekin'in Pardon yerlestirmesi 1sildayarak sergi mekaninda. Bir dinamizm igeren
¢alismanin malzemesi 14 ayar altindan olusuyor. Eserin parildayan durusunda sanatgi
sdylenmeyene yOnelerek toplumsal diizendeki kirli is birliklerini, su¢ agini isaret ederek
sinirlara gézina dikiyor. Karanlikta kalan katliamlar, adaletin kiresel ¢capta islememesi
bu gezegenin en bulyilk sorunlarindan.

Kamuflaj, Makam Panosu, Kayip Video Serisi yine Pardon eseriyle paralel olarak
farkll iktidar dinamiklerindeki siddet pompalayan burokratik izlerin Gzerinde duruyor.
Calismalar baski mekanizmalarini yeniden disiinmeye davet ediyor. Ayni zamanda
seyircinin deneyimiyle de sinirl kalmiyor.

Makam Panosu, Kayip Video Serisi, Kamuflaj belge formatinda. CUnki gerek Ulke
cografyasi gerekse de kiresel capta hafizada kalan politik olay &rguleri, semboller,
ybnetim taktikleri glc odaklarinin ¢alisma, durus bigimlerini belgelendiren sirece
doénasturuyor.

Pardon calismasi sergideki bagka bir eser olan Julian Assange'in Portresi ile de ilintili.
Wikileaks belgelerinin iktidarlarin sug batakligini ifsa etmesi Assange'in basini belaya

sokmustu. Yillarca tutsak kalan gazetecinin sanatgi tarafindan resmedilmesi gercekligin
hicbir zaman tek boyutlu olmadiginin kanti.

Perde kapanirken: Dalgalarin sesi

Cengiz Tekin'in eserlerini sahneleme yéntemindeki catismanin yaratici boyutlari var. Yani
sanatgi izleyiciyi yargilayip varolan siddeti tekrar yaratmiyor. Bu gerilimin sergi mekanini
oyun alanina gevirdigini sdyleyebiliriz. Dahasi, yilanvari formlarla delikler agarak, kimi
detaylan kaziyarak, kigUk izler yaratarak izleyiciyi irili ufakli ama gtincel krizlerle karsi
karsiya birakiyor.

Poplilist duruglarindan uzakta bir pozisyon sergileyen Tekin eserlerinde yasadigimiz
¢agdaki mikro iktidar dinamiklerini de ele almayi basariyor.

Sergi neo-liberal uygarliga has meselelerin altini gizerek bir dalganin bulanik ama sizinti
yaratan, guclU, tehlikeli gérinttsitne birinlyor.

Rilke’in “i¢ Yasanti, Dis Yasant” metninden bir paragrafla bitirmek gerek: “Boyle
durusu, birdenbire rahatsiz etmege basladi onu. Agacin gévdesini sezdi. Elindeki kitabin
agirhgini duydu. Yerinden cikti. Agacin iginde belirli bir esinti, yapraklarn geviriyordu. Bu
esinti; denizden geliyor, ¢alilarin iginden gegiyor, yamaci tirmaniyor, her seyi birbirine
katiyordu.”

>> ilker Cihan Biner (1984) Dogu Akdeniz Universitesi Hukuk Fakiiltesi mezunu. Floransa ve
Roma’da Giorgio Agamben ve Antonio Negri'nin estetik ve politika tzerine atdlyelerine katildi.
Agos, Bianet, Vogue Tirkiye, k24, Gazete Duvar, istanbul Art News’da kiiltiir-sanat yazilar kaleme
aldi. Art Unlimited’ta ve Arti Gergek’te glincel sanat, edebiyat, politika, populer kdltir Uzerine
yazmaya devam ederken c¢esitli sanat platformlarinda sanatcgi konusmalari, sergi turlar, sanat
atdlyeleri de yapmaktadir. AICA (Association Internationale des Critiques d’Art / Uluslararasi Sanat
Elestirmenleri Dernegi) Uyesidir.

' Rainer M. Rilke, Tiirk Dili Dil ve Edebiyat Dergisi, Temmuz 1961, S: 118, S. 720-721 Cev. Melahat Ozgii
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Overflowing Water, Suspended States
0. 1812 Overture*
iIker Cihan Biner

There is a process of interweaving that connects images and thoughts in Cengiz Tekin’s
exhibition titled Waves Don’t Draw Maps. From this point of view, attempting to decipher
the works would nudge the exhibition to a reductionist position.

The act of thinking on the artist’s part is part and parcel with his realm of images; it
strives to capture other ideas alongside the possibilities it originates. We may contend
that artworks are vessels for visual thinking. They veer towards the unknown, what has
been left in the dark or rendered mute. The vitality of the ideas that have bloomed in the
works are open ended, or rather, they realize their own actions.

With regards to Waves Don’t Draw Maps, we must first speak of the contributions of
metaphor. Metaphors are not born of linguistic adornment. They are neither absolute
similes. They are such that we can describe their position as uncanny, chaotic and fluid.
Though it may harbour the danger of ensnaring its own fields of meaning, the incipient
idea spreads its webs on tangible planes. It reaches beyond the aesthetic phenomenon
in order to advance narrative possibilities.

It is important to not address metaphors from a Western-centric position. When we
extend our gaze and point to Chinese poetry, its metaphors are best explained through
the commonality of what is already existent there. That is to say, (our) insight comes
into play and prompts us to look at the collective movement inherent to the organization
of things. For instance, the relationship between water and existence is forged. The
commonality of the fluidity of both is addressed. Sufi mysticism may immediately spring
to mind. It is at this point that the parallelisms between the spiritual realm and the
natural realm are observed. But the real concern is to upend such categories as East/
West and to underscore the uncanniness and the multidimensionality of metaphors. On
the other hand, Cengiz Tekin does not drop his anchor either in Chinese or Sufi thought
as he employs metaphors.

*Our friendship with Cengiz Tekin has its own memory. We both view friendship as a transformative
form of living. The poems of Lale Milddr, the films of Kubrick, scenes from an opera... Our debates
and discussions that transpire through all that we share can almost fill a book. Moreover, we do not
accept society’s impositions of normality and continue to live/dream with the possibility of another
world. That is why | chose to refer to the 1812 Overture, an orchestral work composed by Pyotr
llyich Tchaikovsky. This piece was recorded using a real cannon and church bells; its theme is the
Russian victory over Napoleon in 1812. The composer injects the war into musical notes and the
tension is at its peak. The way this piece functions is in harmony with the multidimensionality and
ironic nature of both our friendship and the exhibition.

In other words, in this multi-layered, suspenseful exhibition which does not confine itself
to one single idea and which continually errs on the side of irony, water is described
as something that cannot be measured with rulers, compasses or maps, but rather
as something that overflows and cannot be reduced to a single space. The artworks
that spread over the exhibition space, too, occupy a position that highlights the
relationship between such oppressive practices as colonization, racism, delimitation
and imprisonment. The metaphor, here, brings to life seemingly disparate issues to
bring the viewer face to face with crisis-stricken artworks which create suspense.

Act 1: Queer Ecology

There is a normative mentality with regards to nature that has firmly taken root. This
outdated perception of an ideal system is addressed through binaries (such as male/
female, human/animal). Such a perspective on nature is considered normal, and it is
portrayed as if humans are at its epicenter.

What is more, nature is not a mechanism that exists to serve humankind, either. It can
neither be seen as a goddess, mother, or father.

Such emergent perceptions confine the perspective on nature in a single position.
Among the reasons for the currently discussed ecological crisis is none other than this
firmly rooted, human-centric perspective.

However, nature does not have a center or a focal point. Not only are the myriad plants,
organisms or animal species beyond the binary gender regime, such diversity in nature
is a testament to the fact that it cannot be affixed.

The scope of the issue changes once we view nature as a set of positions whose
limits cannot be demarcated, one that is mutable, shared and in a state of flux through
complex networks. This perspective which can also be deemed as queer ecology is one
that also inspires Cengiz Tekin.

Included in this exhibition, the work titled “The Recycling Mistake” consists of iron
railings. The main part here is played by “the snake”; it seems to be devouring rifles.
The paradox within the work references both the contradictions of the geography
in which we live, and the centralist stance of hegemony. This is precisely where the
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queer ecology that inhabits the artists’ realm of thoughts comes into play. The snake’s
uncanny nature, swift movements across the ground, and close connection to the earth
allow it to embody mythological connotations as a source of magic and wisdom.

On the other hand, we can infer the complexity of nature from the snake’s range of
movement. lts mythological implications reveal another conviction: that wisdom and
virtue will always prevail over weapons. We can view the two video works in the exhibition
as intertwined. While the first of these two works, titled Road and Pastoral Symphony,
assumes an existentialist and social position, the latter reveals local dynamics.

The open-ended, expansive layers of meaning in The Road points to encounters or
congregations that take place within individual or collective resistance that deviate from
the violent policies of administrations and the dependency of authoritarian regimes on
remaining central. This work evokes a sense of “permanently under construction”. What
is more, the metaphor of the road that is employed here questions the cycle of “past-
present-future”, all the while underscoring that history is far from being a linear trail.

The work titled Pastoral Symphony is a two-channel video work; its moving images
reveal Hasankeyf from two different camera angles. A hazy, crisis-stricken flow unfolds.
Revealed on the tense surface of this work are the policies of sovereign violence
attempting to erase the traces of rivers, lakes and seas.

In his video works The Recycling Mistake, Road and Pastoral Symphony, Cengiz Tekin
deals with the issues of “historical perspective” and “themultilayeredness of meaning”
posing several questions together: Is history just a collection of events from the past?
Does knowledge not contribute to our struggle? Does our voice and breath have an end
point when producing art?

Act 2: Atomized Forms

Tekin’s installation titled Pardon is situated in the exhibition space with its atomized
glint. The material of this work which harbours a kind of dynamism is 14 carat gold. In
the twinkling stance of the work, the artist turns towards the unspeakable and points to
the corrupt collaborations in the social order and the criminal networks, gazing at the
borders.

The massacres that remain in the dark, the global inoperability of justice are among the
biggest problems this planet faces.

Parallel to Pardon, Camouflage, Title Plaque and the series Lost Video all follow
bureaucratic traces inherent to different power dynamics that generate violence.These
works invite the viewer to rethink mechanisms of oppression. At the same time, it is not
limited to the experience of the viewer.

Camouflage, Title Plaque and the series Lost Video occupy the document format.

Because in these works, the patterns of political events, symbols and management
tactics that remain in the memory both in the geography of the country and on a global
scale transform into a process that documents the operational methods and stances of
hegemonic power.

The work Pardon related to another work in the exhibition titled The Portrait Julian
Assange. Assange faced serious consequences after the Wikileaks documents revealed
the corrupt practices of various governments. The artist’s depiction of the journalist,
who has been imprisoned for years, illustrates that reality is never one-dimensional.

As the Curtain Falls: The Sound of Waves

The conflict inherent to the methods Cengiz Tekin uses in the way he stages his own
work has its own creative aspects. That is to say, the artist does not recreate the existing
violence by judging the viewer. We can say that this tension transforms the exhibition
space into an area of play. What is more, Tekin leaves the viewer face to face with
pressing and timely crises both big and small by piercing through with snakelike forms,
by scratching out certain details, and by leaving minuscule marks.

Showcasing a stance that is far from populism, Tekin manages to address the micro
power dynamics in our current epoch. By highlighting matters particular to the
neoliberal civilization, the exhibition assumes the turbid, murky, mighty and dangerous
appearance of a wave.

We must conclude with a paragraph from Rilke’s text titled “An Experience”: “All at once
his position began to be uncomfortable, he felt the trunk, the weariness of the book in
his hand, and he stepped forward. A wind was moving perceptibly through the leaves of
the tree, it came from the sea, the bushes growing up the slope were tossed together.”

>> ilker Cihan Biner (1984) is a graduate of the Faculty of Law at Eastern Mediterranean University.
He attended workshops on aesthetics and politics with Giorgio Agamben and Antonio Negri in
Florence and Rome. He has written cultural and art articles for Agos, Bianet, Vogue Turkey, k24,
Gazete Duvar, and istanbul Art News. He continues to write about contemporary art, literature,
politics, and popular culture in Art Unlimited and Arti Gergek, while also conducting artist talks,
exhibition tours, and art workshops at various art platforms. He is a member of AICA (Association
Internationale des Critiques d'Art / International Association of Art Critics).

1 Selected Works, Volume I: Prose, translated by G. Craig Houston. New York (New Directions), 1960.
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Kayip Video Serisi / Lost Video Series, 2017
Kagit tizerine rapido / Rapidograph on paper
25 parca / 25 pieces; 19 x 26 cm (Cerceveli / Framed)
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